Crema Rie be iiss] 
OAL Il (vb 


Aucust 8, 189] — JUNE 9, 1952 


Adolf Busch 


LETTERS — PICTURES — MEMORIES 


Compiled by 
IRENE BusCH SERKIN 


Translated by 


RUSSELL STOCKMAN 


VOLUME ONE 


Arts & LETTERS PREss 
WALPOLE, NEW HAMPSHIRE 


© Copyright 1991 by Irene Serkin-Busch. 
All rights reserved. 


Library of Congress Catalog Card Number: 91-72612 


This first edition of 600 copies is not intended for the trade. For orders 
and information, kindly write: 


Arts & Letters Press 
P.O. Box 101 
Walpole, New Hampshire 03608-0101 


Manufactured in the United States of America 
at The Book Press, 
Brattleboro, Vermont 


CONTENTS 


VOLUME ONE 
Foreword, Ernst Gombrich 
Inspiration, Dorothy Canfield Fisher 
Appreciation, Irene Busch Serkin 
Earliest Recollections 
Letters 1906-09 
Letrers 1910-19 
Letters 1920-29 

VOLUME Two 
Letters 1930-39 
Letters 1940-49 
Letters 1950-52 
Remembrances 
Chronology 
Members of the Busch Quartet 
Family Trees 
Permissions 


Index 


Letters and phrases within letters that are in English in the originals 
are here reproduced in Italics. 


. Uva ek BAN “Sy won {| Yr 2 he Df. Kort It 
PP ge cde at ole Mf At ae 


_ 


. vba = ‘ae WN Lig De MrtBy, a7 


Aay “le ta fe ‘~ Wy ee 


hy wsas “s : 

MEfon & , 
ee Abi eR ow 
e WAN roe bag eon 

+f 4 AS ~ Sh 2%: 
ox, aad Doe ee pe ee ga ac : 
Sell 


pit cara! ik WS 


wy am “ihe by 3 GR: / eat 


oA ot ere % 
ORS se ‘hres Oo a Berl K 


ac Mien wraugaian 8 
eX > Shanaianieman. $e x 


\a fy 
MU 
5 S 


’ Sahu 


nein i iD. vs 


ual ath: 


Ex libris... 


Aucust 8, 189] — JUNE 9, 1952 


Adolf Busch 


LETTERS — PICTURES — MEMORIES 


Compiled by 
IRENE BusCH SERKIN 


Translated by 


RUSSELL STOCKMAN 


VOLUME ONE 


Arts & LETTERS PREss 
WALPOLE, NEW HAMPSHIRE 


© Copyright 1991 by Irene Serkin-Busch. 
All rights reserved. 


Library of Congress Catalog Card Number: 91-72612 


This first edition of 600 copies is not intended for the trade. For orders 
and information, kindly write: 


Arts & Letters Press 
P.O. Box 101 
Walpole, New Hampshire 03608-0101 


Manufactured in the United States of America 
at The Book Press, 
Brattleboro, Vermont 


CONTENTS 


VOLUME ONE 
Foreword, Ernst Gombrich 
Inspiration, Dorothy Canfield Fisher 
Appreciation, Irene Busch Serkin 
Earliest Recollections 
Letters 1906-09 
Letrers 1910-19 
Letters 1920-29 

VOLUME Two 
Letters 1930-39 
Letters 1940-49 
Letters 1950-52 
Remembrances 
Chronology 
Members of the Busch Quartet 
Family Trees 
Permissions 


Index 


Letters and phrases within letters that are in English in the originals 
are here reproduced in Italics. 


FOREWORD 


On the Greatness of Adolf Busch 


Ernst GOMBRICH! 


“The saying goes that no man is irreplaceable” — writes Jacob Burckhardt 
in his Reflections on World History — “but the few who are, are great.” One of 
these few was Adolf Busch. 

True, there have been many good violinists and one may hope that others 
will come after, but none of them has ever achieved the moral greatness that 
showed itself immediately in every tone when Adolf Busch took up the 
violin. That may sound farfetched, and yet I believe that even the recordings 
we happily have of his playing confirm this impression time and again. My 
mother, who was an experienced piano teacher, used to say: “When playing 
the piano, nobody can disguise himself.” That naturally applies to all music 
making and is in fact self-evident. As happens so often in life, the performing 
musician finds himself confronted by countless major and minor moral 
decisions. He can neglect the intentions of the composer in order to make 
things easier for himself, or he can distort them in order to draw attention to 
himself. The will alone, of course, does not suffice, unless it is matched by 
sufficient skill. But the greater the mastery, the more, surely, must the 
performance mirror the moral attitude of the player. That also applies to 
Adolf Busch. His mastery was well-nigh unlimited. My sister, who was his 
pupil for many years, likes to tell that he made the hardest of Paganini’s 
Studies even more difficult for himself when he practiced. But naturally 
virtuosity was never for him an end in itself. Whatever he played, the sheer 
radiance of his tone revealed the purity and incorruptible honesty of his 
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The Gombrich children Lisbeth, Amadea, and Ernst, circa 1918. 


character. His aim was always to realize the intentions of the composer as 
perfectly as possible, and to allow the work to emerge flawlessly in all its 
passion, beauty, and inwardness. His style of music making often reminds 
me of Winckelmann’s description of the classical heritage as “noble simpli- 
city and quiet grandeur.” 

Jalso know that Adolf Busch would not have liked it very much to hear me 
speak of his music-making in such terms. He had no use for rhetoric. He 
enjoyed telling of the answer that the young Menuhin (who had been his 
pupil) gave toa gushing admirer who had asked him how he could play so 
wonderfully with his little fingers: “I put them in the right position.” Busch 
gave a similar reply when asked how he managed to play a certain passage 
in the second movement of the Beethoven Concerto “so sublimely”: “I 
quietly count to eight.” It was no doubt this simplicity that contributed to the 
impression of moral greatness, for he was all of one piece in life and in art. 

I was born 18 years after Adolf Busch, but I believe that I can remember 
when, at the age of three, I saw the 21-year-old violinist and his wife for the 
first time in the home of my parents. It was the first of many meetings up to 
August 1951, when I last visited him in Vermont. Admittedly it is not easy 
for me in looking back to describe the development which gradually turned 
the beloved “Uncle Adolf” into the admired artist and mentor. 

Asan intimate friend of my parents and as teacher of my eldest sister, his 
authority was taken for granted in our family, and soon Adolf and Frieda 
had become an integral part of our life. What admired most during my early 
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childhood was of course Adolf’s sense of fun. He had a trick of entering the 
room cowering under his coat as a dwarf, and lifting the coat higher and 
higher with the help of a walking stick to turn into a giant. He was a bear of 
aman, and I wasalsoa little frightened of him when suddenly he would lift 
me up and put me on top of a wardrobe or carry me high on his shoulders. 
Later I particularly liked to listen when, after the tensions of a concert, he 
relaxed at home and told of the funny episodes he had so often experienced 
on his travels. He also liked to relate anecdotes about Max Reger, whom he 
very much admired and whose sayings often left nothing to be desired in 
their coarseness. He himself also enjoyed a practical joke. Thus he told how 
once, when playing one of Bach’s solo sonatas, he had noticed that an eager 
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student kept watching his left hand: “We'll see how much fun he gets out of 
that!”, he told himself, and switched to the craziest fingerings, yet in no way 
compromising the beauty of his playing. The same high spirit also frequently 
prevailed at the beginning of his quartet rehearsals, which for a time 
regularly began with their playing a Swedish popular hit, “Amanda,” 
without of course making the subsequent work in any way less serious and 
intensive, as I was often able to hear from the next room. 

Naturally I was also frequent witness to his ready enthusiasms. I remem- 
ber in particular the impression that the technical perfection of Jascha 
Heifetz made on him. He frequently talked about Heifetz’s ability to stand 
quite still while playing, and he tried to imitate him in this respect. By chance 
1 once overheard a telephone interview in which he had given vent to his 
admiration for Heifetz. When the journalist on the other end had apparently 
asked him what he thought of himself, I heard him say: “I am not so much 
a violinist as a musician who plays the fiddle.” 

In later years his unlimited admiration for Arturo Toscanini frequently 
dominated his conversation. Once, as we were going by taxi toa concert that 
was to be broadcast, I heard him say: “I only hope Toscanini won't be 
listening, he does so occasionally.” From the beginning he greatly disliked 
the idea of his concerts being broadcast, and it tooka long time till he allowed 
himself to be persuaded to permit it. What disturbed him was that radio 
listeners were free to eat, to talk, or to loll about during the most sublime 
music, which amounted for him to sheer blasphemy. It went without saying 
that for him the greatness of a Bach, a Mozart, or a Beethoven touched on the 
divine. However reticent he was in such matters, I still happened to witness 
his emphatic reply when his highly-strung neighbor at table (a famous 
violinist) commiserated with him loudly and tactlessly fo not believing in 
God. She was quite wrong, he said: “Who could doubt, when we have 
Mozart’s Symphony in G minor?” 

Meanwhile, Ihad become sufficiently grown-up to reflect on his greatness 
as well. Indeed, during my first year at university | once attempted to jot 
down a few recollections of his conversations and his sayings, so as to come 
closer to the secret of his personality. What I tried — no doubt in vain — to 
record was the unsought precision of his utterances. He was one of those rare 
beings to whom it is given to restore the gold standard, as it were, and thus 
to stem the tide of creeping inflation that threatens to swamp our language 
with superlatives. “Decent” was his customary term of approval, and “very 
decent” an expression of real admiration. On rereading these few notes, I 
realize only too well how little they render of his manner of speaking. For 
example, he once said to my father on arriving: “We haven't seen each other 
for a long time, Karl. Thank God we have no need of seeing each other,” 
which was more than any protestation of friendship. When a wealthy 
acquaintance boasted in his presence that he had continued to pay an 
employee during his illness, Adolf responded: “Naturally!” — “No, this is 
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far from natural.” — “Well, lonly meant itis so for decent people, excuse me 
for having classed you as one.” He said to the same visitor a little later: “For 
our sake you wouldn't have to come to the concert, but for the sake of the 
pieces itis worth while, and we intend to play them well.” “Maybe wedo not 
play one hundred per cent,” he sometimes said, “possibly ninety-five 
percent.” Ina similar context | heard him say: “Let those be modest who are 
incompetent.” On the other hand, he once maintained: “What counterpoint 
is you can learn in a fortnight, but to apply it you need a whole lifetime.” In 
judging compositions that had been submitted to him, he always checked 
first for evidence of good craftsmanship. His own composing he frequently 
described as “writing notes,” anactivity that became ever more important to 
him the more his success forced him into his career as a performer. Not that 
he would ever have allowed himself to become blase. In the Beethoven 
centenary year of 1927 he played the Violin Concerto over 100 times, “and I 
never felt stale.” 

It should be clear from the above that I myself was mostly a mere 
bystander during these conversations. Only on rare occasions did I have the 
good fortune of accompanying Adolf ona walk through Vienna, for instance 
when he wanted to visit the collection of paintings in the Kunsthistorische 
Museum, where he was particularly fond of the Storm at Sea by Brueghel 
(which at any rate was attributed to Brueghel at that time). He loved 
painting, he had many friends among painters, and had even toyed with the 
idea of becoming a painter himself. I stil] well remember one of his sketch- 
books filled with carefully finished drawings. During one of these walks he 
inquired after my plans, and he was notat all pleased to hear of my intention 
of becoming an art historian, since he disliked any mere talk about art. True, 
he reflected, there are exceptions, most notably Jacob Burckhardt. And thus 
it came about that he made mea present of the Reflections on World History, 
in a fine edition on Japan paper, which is why that work came to mind as I 
began to put down these few recollections. 

Tam loath to mention the political events which darkened all our lives and 
also put an end to his cheerfulness: he and his partners had been engaged to 
play at the Brahms centenary celebrations in Hamburg in May 1933, but after 
the change of régime a letter arrived saying that Serkin’s appearance would 
be unwelcome, since “the Fuhrer” planned to be present. Busch replied: 
“Outraged by your impertinence, will naturally not play either.” When early 
in April of that year he gave a concert in Germany and became witness to the 
brutality and inhumanity of the first anti-Jewish boycott, he cancelled all 
further engagements and never returned to his homeland. What hurt him 
most was the attitude of some of his colleagues, who wished to persuade him 
that since the elimination of Jewish competition his chance had really come. 
The decision was for himas natural and unproblematic as everything he did. 

To quote in conclusion once more from Burckhardt’s reflections on great- 
ness in history: “When the educated person sits down to the banquet of the 
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arts and poetry of the past, he will never be able or indeed willing to banish 
the beautiful illusion that those who created these great works must have 
been happy. In point of fact they only saved the ideals of their time with great 
sacrifices and, in their daily lives, fought the fight which we all have to fight.” 


London 
May 1990 


INSPIRATION 


Dorotny CANFIELD FISHER TO IRENE SERKIN-BUSCH 


Arlington, Vermont 
September 1, 1954 
My dear Irene 

...your letter, letting me know that you are safely back again, sends me to 
dictating this letter to you to suggest an idea which has been on my mind for 
some time. You know how much | always admired your father, both as a 
highly civilized, noblehearted human being, and as a musician, with all that 
that means. 

I can’t bear not to have his fine example more widely shared — and | 
certainly think it would be the greatest pity if his children and grandchildren 
and great-grandchildren didn’t know in detail about what sort of man he 
was. 

You see what lam coming to— I think that you, Irene, on top of everything 
else you have to do, should bear in mind the possibility of writing a memoir 
or biography of your fine father. Rudi would help youas muchas he had time 
from the exacting demands of his profession. | don’t suppose you could 
possibly begin to write it now in these years when the children are still young 
and Rudiissoactive and you are so oftenaway from homeand haveso many 
burdensat home. But why don’t you inthese years bear this purpose in mind, 
and begina collection or file of material about him, collecting any letters you 
can find which he had written, or which had been written to him in Europe 
or here, any press notices of him, anything about his ancestry and his 
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childhood, for that is always interesting in the case of a notable personality, 
photographs of him, memories of him from old friends who will perhaps not 
be here very long but still have a vivid memory of him. You could just jot 
these things down or keep them all in one letter-file, and then, not so far in 
advance in the future, when the children begin to go away to school, look 
them over and let them take shape in your heart and imagination. 

It certainly would be a beautiful thing to do for all who knew him and all 
who were in his family circle. But I also think the world at large would be 
happy to have such a record. There are not enough men such as he was to 
have us willing to let any of them be forgotten. Do think this over and see if 
it doesn’t make an appeal to you... 


APPRECIATION 


My collection of my father’s papers has been assembled over the past 
thirty-five years or so with the help of family, friends, and acquaintances. I 
am indebted to all of them. 

Iam especially grateful to Dorothy Canfield Fisher, who first suggested 
this project and urged me to undertake it. 

I also wish to thank Herr Wolfgang Burbach of the Briider-Busch-Ge- 
sellschaft in Siegen, who made available to me the correspondence between 
Fritz and Adolf Busch, and Dr. Hedwig Busch, who provided many impor- 
tant documents. 

Helen Wolff has stood beside me for many years with encouragement and 
advice, and in the selection from the letters she made numerous valuable 
suggestions. No thanks can express what her assistance has meant to me. 

Tam particularly grateful to my dear friend Ernst Gombrich for his words 
of introduction. 

For the design and creation of this book I am deeply indebted to my co- 
worker Russell Stockman, who made my dream a reality. 

I dedicate this selection to the memory of my dear father on his 100th 
birthday. 

Irene Busch Serkin 
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Adolf 's parents Wilhelm and Henrietta Busch (née Schmidt), 
circa 1900 


EARLIEST RECOLLECTIONS 


BY Fritz Buscit! 


My brother Adolf was born in August 1891. My mother had had a 
conventional bourgeois upbringing, and insisted that her children be bap- 
tized and brought up in the Protestant faith. My father, who was indifferent 
to such things, let her have her way. However since he refused to attend 
church, it was agreed that this second child would be baptized at home in 
their small apartment. As is often the case with poor people, the pastor was 
not particularly interested in the affair; he didn’t even take the trouble to 
inform himself about the particulars of the family. At the last moment he 
rushed into the house, and immediately launched into the baptismal cere- 
mony, intoning: “After sending this worthy couple a charming little boy” — 
that was me — “the Lord in his infinite goodness has blessed them with a 
dear little girl.” 

My mother motioned to the pastor in terror while my father smiled in 
delight. But the pastor, unperturbed, kept right on with his sermon until he 
came to the question: “And now I ask you dear parents, whatis this little girl 
to be called?” Choking back her tears, my mother managed to respond: 
“Adolf Georg Wilhelm.” The pastor was‘visibly stunned, but hurriedly 
brought the sacred rite to its proper conclusion, then vanished as quickly as 
he could. 


‘From his autobiography, Aus dem Leben eines Musikers, Fischer Taschenbuch Verlag, 
Frankfurt am Main, 1982, pp. 13f. 
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BY ADOLF HIMSELF 


Adolf used to tell his grandchildren that he began playing the violin even 
before he could stand or walk. His father had made hima tiny fiddle and a 
bow, and would set them down on the floor for him, whereupon Adolf 
would immediately crawl toward them and, lying on his stomach, amuse 
himself by drawing the bow across the open strings. 


Adolf playing his first concert at three and a half, 
at a convention of 200 teachers in Siegen, Westphalia. 
His program: “Variations on ‘Alle Voglein sind schon da‘”; 
his honorarium, never forgotten: a hot dog and a glass of milk, 


EARLIEST RECOLLECTIONS xix 


As a member of his father’s dance orchestra in around 1900 
(Wilhelm Busch with cello on the left). 


At Easter time in 1898 Adolf entered school. There were many collisions 
with his teachers. One of them, whom Adolf had nicknamed “the Tadpole,” 
would call him to the front of the room in every class: “Busch, you were 
giggling.” And then he would thrash him. Adolf would take it without 
uttering a word of complaint. But on his way back to his seat he would make 
such faces that the whole class would break into laughter. So once again he 
would be called to the front, and again he would receive a thrashing. The 
scene was repeated over and over. 

One day the teacher called Adolf forward once more, but this time there 
was to be no beating. “I hear that you play the violin. What can you play, 
then?” — “The Violin Concerto by Bériot.” — “Then play it forus! Here’s my 
violin.” — “On that fiddle you can’t really play anything.” — “Play it 
anyway!” As Adolf played, the teacher was so moved that he wept, and from 
then on he never punished the boy again. Instead, he would make him play 
during every singing class, often for the whole hour.’ 


"Quoted from the appreciation by Otto Griters, Dusseldorf, in the collection In Memoriam 
Adolf Busch, published by the Brider-Busch-Gesellschaft, Dahloruch, in 1966, p. 5. 
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Adolf and Fritz in 1901 


Letters 1906-09 


To Otro Gruters! 


Postcard 
[Cologne] 
April 11, 1906 
Dear Herr Dr., 
apologize for being so late in thanking you for your nice present’, but the 
last few days I have had so much to do that I had no chance to write you until 
now. I really liked your present, more than any of the others, especially 


' Adolf's future brother-in-law and his teacher in various subjects. 
? For his confirmation, Otto had given him a copy of Bach’s B-minor Mass. 
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because it was the Bach Mass, which we only knew by name up tll now. 
We've already tried playing it a number of times on two pianos in the 
Conservatory; that also kept me from writing earlier. Thanking you once 
again sincerely, my best to you and your dear family, also from my parents 
and Fritz. 
Gratefully yours, 
Adolf 
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Original of the following letter 


To OTTo GRUTERS 
Siegburg 
May 3, 1906 
Dear Herr Dr.! 

I asked Herr Dir. Steinbach' for permission to attend the Schumann fes- 
tival, but he refused. Even so, 1 am going to speak to him once more during 
his office hours and will again ask Herr Eldering’. 

With best regards 

also from Fritz to you and your 
dear family, | remain 
your Adolf Busch 


' Fritz Steinbach, conductor and director of the Cologne Conservatory. 
? Bram Eldering, Adolf’s violin teacher. 
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During the Schumann festival in Bonn on May 24, 1906, Adolf turns pages 
for Ernst von Dohndnyi, performing here with members of the Joachim Quartet. 


To Orro GRuUTERS 


Cologne 
August 10, 1907 
My dear Herr Dr.! 

First my sincerest thanks for the nice books. I am especially pleased that 
they are the works of Hebbel; | have already read “Gyges and his Ring,” and 
Ireally liked the play. The new books also do a lot for our bookcase, the top 
shelf is completely filled with your presents. (I hope you don't get stomach 
cramps from my poor writing!) 

Iam already busily sowing, so as to reap a fine harvest of big, round, etc. 
fruits. At the moment I am writing the full score of the symphony, so I can 
show it to Steinbach after vacation, when I have him in composition class. 
Again my sincere thanks. Wishing you a pleasant vacation, 

Best regards, 
Your Adolf Busch 

Greetings, 

Fritz 

Please send us your vacation address as soon as possible. It was a tough 
job for Adolf to manage these few lines. You can see that for yourself from 
the look of them. 
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Philharmonisches Conzert 
der 
Kapelle Busch - Siegburg 
im 
Hotel Lau - Hannef 
Samstag, 13. November 1906 
abends 8 Uhr 


Eintrittspreis cine Mark 


oe ‘oO “0! OF 


Vorspicl! zu Hansel und Grete) von E. Humperdine® 


Concerto romantique fur Violine “™ B. Godard 


" 


Ss whe eB 


- Strauss 


B 

Carmenfantasie "G. Bizet 
Fledermauswalzer J 
G 


5. Ouverture zu “Die lustigen Weibem G. Nicolai 
von Windsor" 

. San-Toy, Amerikanische Suite " S$. Jonas 

. Estudiantina Walzer "N. Waldtcufel 


6 
7 
8. Polonaise, A-Dur, Violinsolo “ H. Wieniawski 
9. Nordische Mazurka " L. Ganne 

i¢] 


- Spanitsche Tanze I, II u. IV " M. Mosskowski 


Program from one of Adolf's father's hotel concerts. 


To Orto GRUTERS 


Cologne 
June 7, 1908 
Dear Herr Dr.! 

First my extremely belated, but nevertheless sincere best wishes for your 
recent birthday. Sadly I was unable to finish a little present, in the form of a 
fantasy for piano etc. (op. 0.75 m), and send it off to you. Fritz already wrote 
you that in addition to our Conservatory performances and other require- 
ments we are taking part in the festival here. We nearly always have 2 
rehearsals a day. Moreover I still have to finish my quintet for the "Chamber 
Music Examination Performance" (an imposing phrase), among other things, 
which means copying the full score once more, writing out the parts, etc. 
Under these conditions the fantasy has only progressed as faras the coda, but 
“this far and no further.” I now have to wait for the necessary time in which 
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to bring it to completion in peace (?). I can only hope that in loveliness (its 
loveliness, not yours) it will make up for its being late. Already it is too late, 
of course. I was absolutely convinced that Fritz knew exactly when your 
birthday was. Wishing you again all the best, dear Herr Dr., fora great many 
returns of the day (I'm not sure tonight if that is the way you say it), Iremain 
Yours, 
Adolf Busch 

It took a lot of effort to write this letter. I have just finished 2 days in 
Rhohndorf with numerous rehearsals etc., so that 1am too exhausted to put 
together a better one. For that reason ] beg you to “graciously” forgive all the 
stylistic and other mistakes. 


To Otro GRUTERS 


Cologne 
July 22, 1908 
Dear Herr Dr.! 

First my sincere thanks for your appreciative words about my work, 
which one hopes will be immortal. Then thanks from both of us for your kind 
invitation. We are now on vacation, and can easily come down some day. It 
would be best for me if we could come on a Wednesday, for Mondays and 
Thursdays I have Mis Milnes’s lesson to give, Tuesdaysand Fridays thesame 
for young Herr von Oppenheim (or Openheim?), and the other days except 
for Wednesdays are taken up with our “chamber and garden concerts.” So 
please write Fritz or me which Wednesday is possible etc. With best wishes, 

Your Adolf Busch 

P.S. Mis Milnes chatters at me in German, French, and English, and much 
of it is still incomprehensible to me! How can that be? I hope it goes better at 
the 2nd lesson. Again best wishes, from Fritz too, | imagine. 

A. 


To Otro GRUTERS 


Cologne 
August 9, 1908 
Dear Herr Dr.! 

Sincere thanks for your kind letter and the nice books. You could not have 
given me anything that would have made me happier, for just now I want 
to concentrate especially on composing songs (sounds pretentious, doesn’t 
it). But it is true; Steinbach also wants me to write a lot of songs and choral 
pieces, and for that nothing is more useful to me than nice poems. | like 
Gustav Falke a lot, and I have already started one song. — Karl Reitz’ also 


‘Fellow student at the Conservatory and future second violinist in the Busch Quartet. 
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Dienstag den 28. Juli 1908, abends 8 Uhr: 


Bie (vorletztes) populares Konzert 
im grossen Saale des Girzenich 
| 
| 


unter Leitang des Herra Konzertmeisters Pritz Dietrich 
und unter frenndlicher Mitwirkung von Herr Adolf Busch (Violine). 


tte 


PROGRAMM. 


1. C. M. von Weber. Ouvertare zu ,Euryanthe*. 
2.1. van Beethoven. Fuge aus dein C-dur-Streichquartelt, op. 59. 


8. Fr. Liszt. Tasso. Lamento e Trionfo. Sinfonische Dichtung. 


————_ 10 Minuten Pause. ———— 


5. L. van Beethoven. Violinkonzert (I. Sat). 
(err Adolf Dusch) 


6 Pr. Liszt. Rhapsodic No. 1. P-dur. An Hans von Istlow. 


—_—-+-e 


4. L van Reethoven. Ouvertfire 2 Egmont’. 
Donnerstag den 30. Juli, abends 8 Uhr: | 


X. (letztes) populares Konzert 


uuter freundlicher Milwirkung des Minnerchors .Quartetl-Vereiu*-Ehrenfeld, 
Direktion Hl. Patz, 
sowie des Herm Willi Vehring (Rezitator). 


pre Nat7es 
OONCRKOO One Dee COSCARLDS Kos 
ATL 


KAlaoe Varlage Beate, 


“Pops” concert by the Cologne Municipal Orchestra. 
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gave me poetry, as it happens, namely the “Harvest.” Looking through it 
only somewhat hastily, I noticed that some of the poems from the “Golden 
Treasury” are also included in the “Harvest.” Also I have the feeling, and 
please don’t get angry, that the poems in the “Golden Treasury” are not so 
suitable for composing. I really shouldn’t say that, forI still don’t know the 
collection well enough to judge. Today I will take a proper look at it, and if 
I really discover few suitable poems included, I will quickly copy out the 
good ones (i.e. for songs), and can then possibly trade it for something else. 
But all of this is merely a suspicion based on only a quick glance; | may be 
completely wrong. | hope you will forgive me for being so rash etc. — but 
“pp,” Lwon’tcarry on. Inany case, once again my sincerest thanks, dear Herr 
Dr., and all best wishes (once more) from 
Your Adolf 

P.S. Perhaps we could consider a possible exchange for Spitteler’s “Bal- 
lads” (some of the poems from itare in the “Harvest” and the “G. Treasury”)? 
I hope that in spite of everything you will be nice and give me advice. 
(Reading poetry has helped me already!) One more thing. Under no circum- 
stances is it to cost any more!! 1 suspect there is as much of the good people 
like M6rike, Storm, Hebbel etc. in the “Gold. Treas.” Though it couldn’t be 
otherwise with collections like this, it is too bad, since we already have all of 
these folks in our bookcase thanks to you. I hope you don’t ruin your eyes 
reading this scrawl. 

A. 


To Orto GRUTERS 


Postcard 
Cologne 
October 5, 1908 
Dear Herr Dr:! 

This morning the news arrived from Berlin that the Curatorium has 
granted me 200 marks in recognition of the favorable outcome of my 
examination. Better than nothing. So since it cost so little to stay there, I still 
have 140 marks. Next year I'll try again; with better results, I hope. This 
year’s winner is a student at the Conservatory and of Joachim, and this was 
his fifth try for the prize. So I might as well try a second time, for as 
Concertmaster Eldering assured me this morning, that seems to be what's 
done. 

Best regards, 
Your Adolf B. 
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pe of the following postcard 


Max REGER TO HIS WIFE ELSA 


Postcard 
[Cologne] 
January 26, 1909 
L. W. [Dear Spouse]! 

Arrived safely. Rehearsal this morning; everything going very well. This 
morning a young rascal only 16 years old' played my violin concerto here for 
me by heart, perfectly beautifully in tone, technique etc. Isn’t that amazing? 
lam feeling very well, ate lots of dumplings today at lunch. Best regards 

to you, the host of children? 
Your Max 


To Otto GRUTERS 


Postcard 
[Cologne] 
March 21, 1909 
Dear Herr Doktor! 
If 1 had known for certain that you would be staying in Dusseldorf today, 
a telegram with the following message would have been sent off to you this 


' Adolf was in fact already seventeen and a half. 
? They had two adopted daughters. 
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morning: 
Passed my exam! 

What is more, I did very well, apparently. Privy Councilor Frank! (the 
chairman) let Steinbach know yesterday. Otherwise I would have had to 
wait another 11 days. | find that immensely? kind of the gentleman, don’t 
you? Best regards, 

Your Adolf 

PS. So soon wecan Start our (my) French lessons? You will of course drop 
mea note, dear Herr Doktor, if] may beso presumptuous. Before vacation, 
of course (I mean mine), it is out of the question. 


From Fez anp ADOLE To Orto GRUTERS 


Cologne 
May 31, 1909 
Dear Herr Doktor! 

I still do not know exactly which day is your birthday; the good wishes | 
herewith “extend” to you on this occasion are no less heartfelt because of 
that. I'm still not doing any composing, so — forget it, you already know. I 
would like to come visit you again to see and hear how you are doing. Sadly 
we were invited to Schmitz-Scholls”! yesterday, when we probably would 
not have found you home; even so, we would have phoned if we had had 
time — we didn’t 8et to Diisseldorf until one in the afternoon. Adolf wishes 
to add something, so I will close with all best wishes. 

Yours, 
Fritz Busch 
Dear Herr Doktor! 

Since lamstill composing (or to put it another way: since my “composing 
sickness” is not yet cured), I would like to have “extended” to you an im- 
mortal work of most recent origin; but these terribletimes have kept me from 
doing so. If Straugs didn’t exist (or not yet), we would have no “Electra” to 
be rehearsed: and jf there were nosuch things as “conservatories” of music, 
I would have — Fritz has nothing to do — no rehearsals for “Waffen- 
schmied” ete, performances, Were that the case, of course, you would not 
have achance to hear my Serenade (op. 0.75 m), which as it is you can, since 
the piece in question is to he performed (according to Fritz, who knows such 
things) the middle of July. Withit too lam up to my ears in musical (?) work. 
The full score is not yet finished, and I have only just begun on the parts. 

So, after these ma ny “written” apologies there is nothing left for me but to 


‘This gentleman cannot be identified. Henceforth such persons will not be footnoted. 
? Everyone in the Griiters family tended to use words like “immensely,” “madly,” 
“frightfully,” etc, hence Adolf's frequent use of such terms in his letters to them. 


*Willhelm Schmitz-Scholl was Adolf’s patron, and later legally adopted him. 
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wish you most sincerely only the best of everything until your next birthday. 
I do so only until next year, for I hope by then to be able to express myself 
better — that is to say, to be able to declare my [felicitations] to you more 
gracefully, clearly, etc. Besides, I’m utterly exhausted, since we just took a 
really long walk, and for that reason I have to stop this gibberish. 
Very best regards from 
A. 
PS. Fritzisalready asleep,and I couldn't get another sheet of paper.’ [hope 
you don’t mind. All the best to Dr. Fritz’, please, from 
“Adolf” 


To Otto AND Fritz GRUTERS 


Postcard 
[Cologne] 
July 9, 1909 
Dear Doctors! 

Our examination concert is on the 14th (next Wednesday) at 7 p.m. in the 
large Guirzenich hall. But you are allowed to come earlier. For coffee, 
perhaps? We would like that a lot! This time I will be playing the entire 
Brahms violin concerto, and also (probably) conducting my own Serenade. 
You both have to come! The concert is also being attended by some well- 
known personages from Bonn.' I can introduce you if you like. You will find 
it worth your while. 

Very very best regards, also from Fritz and the parents, 

Your Adolf Busch 


To Otto AND Fritz GRUTERS 


Pyrmont 
August 12, 1909 

Dear Dr. Otto, dear Dr. Fritz! 
This greeting came out that way, and I don’t wish to take another sheet of 
the von Beckeraths” stationery with their coat of arms on it. am sitting here 


? The reason for this apology is that the whole last paragraph is written along the margin. 
> Fritz Grtiters, Otto’s younger brother. 


' These “personages” were doubtless the parents of the two Griters brothers, Hugo and 
Frieda, and also their younger sister, also named Frieda, who was to become Adolf’s wife. 


"Kurt von Beckerath was the spa director in Bad Pyrmont, where Fritz was engaged for this 
summer and succeeding ones as conductor. To supplement the somewhat skimpy forces of 
the spa orchestra, Fritz regularly called upon his brother and other young musicians he knew 
from the Cologne Conservatory. 
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Conservatorium der Musik in Céln. 


Mittwoch den 14. Juli 1909, abends 7 Uhr 
im groBen Saale des Giirzenich 


VI. Priifungs-Auffithrung 


(Solisten mit Orchester). 


+ Fantasle und Fuge F-moll. 

Heer Jakob Zabciberg. 
PhS aesisve Konzert D-dur fir Violine mit 
Wichester, op. 61 (I. Satz) 


Kadenz von Vortragenden 
Heer Ernst Teigee. 


3. R. SCHUMANN: Rezitativ und Arle aus Goethe's ,,Faust". 
Here Kart Ficke. 


4. JOH. BRAHMS: Konzert D-moll-fir Klavier mit Orchester, 
op. 15. 


oaoa 


a) Maestoso 
Herr Prite Busch. 


b) Adagio — c) Rondo. 
Herr Erlch Hammacher. 
5. Chore a Capolla, vierstimmig, aus op. 93a. 
a) Der bucklichte Fiedler (Rheinisches Volkslicd). 
b) Das Mddchen (Serhisch). 
c) O sisser Mai. 
d) Der Falke (Serbisch). 
e) Fahe wohl. 
Die oberate Chorhlanse. 
6. JOH. BRAHMS: Konzert D-dur tir Violine mit Orchester, 


op. 77 (1. Satz) 
Kadenz von ©. Tedger. 
Herr Adolf Busch. 


7. ADOLF BUSCH: Serenade far kleines Orchester. 
(Schller der Anotalt). 
Dirigent: Der Kornponlat. 


Kenzentnee : Ibach, Colin. 


Den Schiilern Ist nicht peuahen Hervorrufen Folge zu leisten. 


——_ B o———— 


we Dieses Programm berechtigt zom freien Elntritt 


Adolf's final examination concert at the Conservatory. 


oO 
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at Frau von Beckerath’s writing desk; they are treating Fritz and me like 
members of the family here. A little musical entertainment is planned for this 
evening — no, I should not have written that, for here (for the 3rd time) they 
are very serious about making music — and for that reason I] did not go to 
Cologne this morning, and for that reason I am mailing an answer to your 
very kind letter from here. 

First of all my sincere thanks for the good wishes. Il too am hoping that now 
the ————_____ begins, but whether or not Berlin brings in anything 
(doesn’t that sound as though I was only — were only? — thinking about 
money?) I cannot know; I mean of course the scholarship business.? My concert 
with Steinbach, Reger and the Philh. Orchestra is definitely on the 4th of 
March. Only Iam not yet altogether sure whether Reger is taking part, I think 
so, since Steinbach wrote to him and he would have written me in the case 
of his not taking part (aclumsy way of putting it). The program: the Brahms 
violin concerto, Brahms’ Variations on a Theme of Haydn (both with 
Steinbach conducting), and finally the violin concerto by Max Reger, under 
the direction (I hope) of the composer. — So! Now back to the scholarship 
affair. Fritz has to come along; Herr Eldering — pardon: Herr Prof. Eldering 
— and Herr Steinbach had the same brilliant idea. Even so, it made me very 
happy that you, dear Herr Dr. Fritz, thought of it too. Fritz (our Fritz) leaves 
here on the 20th for Riga’; he would be there scarcely a month before he had 
to come back, for the scholarship competition in Berlin is around the 25th of 
September. He plans to ask for a leave of absence, but it is very doubtful 
whether he can get one. In any case: only in the event that Fritz is unable to 
come, I had thought (please forgive my audacity) of using the money you 
gave me to take along a good pianist from Cologne (the Conservatory). As 
the lesser evil, for without Fritz it won't be absolutely perfect! But since you 
wrote that ] could use the money however I wanted to, I thought this might 
be the best “investment” of it. You made me extremely happy; it tooka great 
load off my mind. In short: I thank you most sincerely for the fine birthday 
present. There’s nothing more I can say about it. I will hope that Fritz can get 
away, then I would be even happier, though clearly the two of you would 
like that as much as I would. 

OhI don’t know what I'd like anymore. Itis really awful to think that today 
is the last day I’ll have with Fritz until Riga. But if he can get away it will be 
wonderful; and otherwise I'll have to take the lesser evil. Still that would be 
far, far better than entrusting myself to some lady piano player there. I could 
not play Reger in that case. 

So once again many, many thanks and give my best to your family, and I 
hope to see you soon! (I trust, dear Herr Dr. Fritz, that you are completely 


* The results of the competition first mentioned here become clear in the course of the next 
few letters. 
? Where he had been appointed conductor at the German Theater. 
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well again and can really “enjoy” your doubtless well deserved vacation.) 
Your Adolf 

who is most upset that Fritz is leaving. How would itbe if the two of you were 

to take up teaching positions in Berlin around the time lam to be there. But 

only for that time!! 


To Gustav FriepricH Opts! 


[Cologne] 
August 22, 1909 
Dear Herr Doktor! 

First let me thank you sincerely for speaking so promptly with Prof 
Panzner’ about me, and for agreeing to accompany (” ”) me in the Brahms 
or Reger concerto — I would prefer to play one or the other of these. I will 
send you the piano score for B.; and with many thanks I am returning the 
Brahms “Nanie”! I am free from Tuesday to Thursday (morning) of next 
week. Please let me know when I should come, and whether it would be 
Possible for you to play through the Brahms concerto with me once ahead of 
time. You would be doing me a great favor! Please forgive me for troubling 
you once again, but it had to be. With best regards to your wife, ] remain 

Your devoted 
Adolf Busch 


To FRIEDA GRUTERS 


Cologne 
September 1, 1909 
Dear Frau Professor! 

You will surely wonder why Iam writing you, having only just returned 
home. I have a request that I hope you will not refuse. I found myself 
incapable of speaking to the Herr Professor about the counterpoint business. 
On our delightful Sunday outing I already mentioned to you that I find 
myself too forward, and that it would be difficult for me to ask the Herr 
Professor to give me lessons in counterpoint and composition. For that 
reason I would now like to ask if you wouldn't broach the matter with the 
Herr Professor for me. I feel it would also be easier for me if I were to learn 
through you that Herr Prof. does not wish to give me lessons rather than 
hearing it from the Herr Prof. himself. Though I hope that the Herr Professor 
only refuses to give me lessons because he has no time. — Dear Frau 
Professor! As you see, it is not easy for me even to write about the business. 


‘It appears that Adolf found a welcome early supporter in this district magistrate and 
amateur musician in Dusseldorf. 
?Karl Panzner, conductor in Dusseldorf. 
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I can only assure you again that it would make me very, very happy if the 
Herr Professor would give me further instruction in counterpoint and 
composition. And I would be extremely grateful to you if you could get Herr 
Professor to doit. 1 thank you most sincerely inadvance (lamcertain that you 
will succeed)! The answer can wait until after my trip. This way the Herr 
Professor also has time to consider whether he wants to take achance on me. 
Please forgive my [illegible], but! thought it would be best if] turned to you. 
Once again please accept my sincerest thanks for all the kindness shown to 
me these last few days by you especially (since it was you, as Dr. Otto tells 
me, who had the “brilliant” idea). 1am not just saying this to be polite, even 
though it sounds that way!! You know me better! Please give my best to Herr 
Professor and your older children and best regards to you from 
Your Adolf. 

My parents send their best. (This letter was written in some haste — as an 
apology for my handwriting.) 

PS. May I request that you pass the music along to Frieda? I had no chance 
to give it to her myself. Many thanks. 


To FrigbA GRUTERS 


Postcard 
Cologne 
September 23, 1909 
My dear Frau Professor! 

I thank you and Herr Professor sincerely for the kind invitation! I will be 
there at the appointed time. You cannot imagine how much I look forward 
to my first lesson with Herr Professor. And ] would hope that the visit will 
give us more time to play some music! Perhaps the Herr Professor will play 
the C-minor sonata of Beethoven with me again; I will practice itin case. Did 
you know that I leave for Berlin on Monday? This way I will see you all once 
more before then!! Till Sunday then, 


Sincerely, 
Your Adolf Busch 
To Otro GRUTERS 
Cologne 
September 23, 1909 


Dear Herr Doktor! 

This morning I received a letter from your mother (if 1 may write of her 
thus), in which she invites me for Sunday — fora counterpoint lesson. I did 
not want to miss out on this lesson, and therefore wrote right back that I will 
show up on Sunday at around 10 o’clock. But since I will definitely be 
finished with my French assignments (I don’t need to practice for Berlin so 


16 ADOLF Buscit 
OO eSllue+“-+_-___. 


very much more), I wanted to ask you whether you would have the desire 
and the time on Sunday to give mea short French lesson. So that I have more 
to forget in Berlin! 

[hope there will also be some time left for playing lots of music!! I would 
so like to play the Reger concerto once more with piano, it would help mea 
lotin preparing for the competition in Berlin. Do you think I might ask your 
father (pardon!?) to play it through with me once more? I don’t know, it is 
so difficult for the piano. You can let me know your answer in Bonn! 

Until then very best wishes, also to Dr. Fritz, from your grateful 

Adolf 

PS. [have practiced an “outrageous” amount, and can play everything 

perfectly. It is bound to go well in Berlin! 


To THE GRUTERS FAMILY 


Postcard 
[Berlin] 
September 28, 1909 


Greetings from Adolf. The pianist is fine! [have only rehearsed the Brahms 
concerto. 


To OrTo GRUTERS 


Postcard 
Cologne 
October 1, 1909 
Dear Herr Doktor! 

As you see, | am back in C. I did not play well! — because of my tremen- 
dous nervousness, which gradually subsided, so that I got better. and better. 
From the C-minor passage 
on, I was fine. — I predict 
ashaky 2 with 2 zeros!!! — 
Ijust wrote to your father 
as well, to tell him which days of the coming week lam free. As soonas | find 
outsomething more definite about the counterpoint lessons, I will write you 
immediately. Please give my best to Dr. Fritz, and tell him how badly I played! 
(I don’t have his address.) 


Sincerely yours, 
Adolf 
In haste. 
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To Fritz Buscit 


October 10, 1909 
Hello Fritzchen! 

Again Iam the one who has to start, you never ever write. At least never 
tome. Never mind, I can wellimagine that you don’t have the time. I scarcely 
do myself. Why? — I finished an XVIII-page letter to Frieda last night. Am 
practicing like a veritable madman. So don’t worry. Only today there isn’t 
anything, as lam going to D[tisseldorf] to Frau Schmitz-Scholl’s, am invited 
to dinner, and before then 1am writing to you. I doubt if you will hear from 
me how it was that Fraulein Kurmann won the prize. You’ve heard, of 
course, that I did not play well, at least not from the trill before the theme on 
— until the C-minor passage. Know where I mean? 


From a on it was fine and got better and 
better. aaa ener pldel-h So: the people could easily have 
heard © +t N who I am and what I can do. — It 
wasn’t — perfect by a long shot, but — any- 
way, you know your brother well enough. I'll try to get mother to write to 
you today, and she can tell you more about it. You can well imagine that I'm 
not excited about doing so. I am delighted that lam no longer angry, and I 
have no wish to get myself stirred up again. And Frieda consoled me so 
sweetly. In the one week she sent me two letters (the most recent ones are 
always my favorites!) and two cards. —] am blissfully happy. What would 
I have done if | had won the prize too? You would now find yourself with a 
brother demented with happiness! This way I still have something to keep 
me from going over the edge. And not just something! Can you guess at or 
do you know such impatience? — I’m afraid you will only have to guess 
what I mean, for] can’t make myself clear. — Thank God she (my Friedchen!) 
has lots of time! As she writes me herself! — Now you figure it out what I 
mean by happiness and impatience! — I can’t think clearly at all, but I can 
certainly play beautifully, believe me! In Blerlin] it could not go well! My 
nervousness was only the result of my not having played in public fora long 
time. Now lam fineagain. Mother willsurely tell you about Siegen — for that 
matter about all my engagements (there are new ones all the time). — 
Because I can’t tell you everything, I have nothing to say. So I’d better close 
and get back to practicing! I am taking counterpoint lessons with Prof. 
Griters, as you already know. — I haven't heard from Karl! fora long time, 
he even less from me. And now I can’t write him because of the prize 
business. For he is also in correspondence with Fraulein K.— He wanted to 
have your address (2 weeks ago), but I haven't yet given it to him. Bea good 
boy, Fritz, and write him yourself at Feldstrasse 123v. And be sure to give 
him youraddress, he would like that, more than you might think. —Give my 


' Probably Karl Reitz (see p. 6). 
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second-hand, but nonetheless sincere regards to Grete. She'll get them faster 
despite this roundabout method! Isn’t that so, my dear Fritzchen? Be good 
to yourself — from “habit” I still forget to capitalize “yourself” — and stay 
well, dear Fritz! See to it that we can get together sometime soon, I’ll come 
in spite of Friedchen. For our love increases with the square of the distance. 
That isn’t true any more, I guess, it can’t go on!?!? — If only she could come 
with me and Grete could visit you. That would be wonderful!!! Frieda is 
always wanting to know about G. and you. She always sends her best. 
Yours, 
Adolf 


To Fritz Busci 


[undated] 
Dear Fritz! 

Thad not realized that you need the music on Monday and that therefore 
I would have to bring it onSunday. Oh well, it breaks my heart, but there you 
have it. — 

She simply doesn’t know. Do you understand, you silly jerk? So leave me 
alone!! You'll mess up anyway! But otherwise you would have been right in 
this case. Thatis, if she knew that it wasn’t just for her sake that [had planned 
to see my dearly beloved brother (the orchestra conductor) before his death 
from cholera. Now do you understand? You haven't had the wits knocked 
out of you, have you? Keep your mouth shut!!! 

Sincerely, 
Your Adolf 


To Fritz Busci 


November 1, 1909 
Dear Fritz! 

Many thanks, sincerely, for your very nice letter. Youarea good fellow. Do 
you know what I did with it? I don’t think you will be angry. — Friday I was 
in Bonn, as you know, and in the morning I saw Frieda. It was rather — 
(throb!) — as I could only say hello to her. Later on it was somewhat better 
for us. Friday evening dress rehearsal (I played in the orchestra, but took it 
very easy). Christ is it awful to be so close and not to beable to bealone. The 
intermission was long, however, thank God. That did your darling Adolf no 
end of good, and probably my little Friedchen too, though we never got 
around to talking (at least “in this case” one could say that — we managed 
to communicate plenty). Frieda also told me lots of things that made your 
little Adolf very happy. And it may be that he told her something too (but 


? Grete Boettcher, Fritz’s fiancée. 
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only those involved would understand). Anyway, in this and similar ways, 
namely nicer and nicer, it went on for 3 — that is three — whole days. Fritz, 
it was wonderful. And yesterday morning I played very well — and with 
great success and accompanied by Prof. Griiters (I mean in the Leclair, of 
course, the sonata is unaccompanied). Forgive my tortured sentences, they 
aremeant to save time. (?!) Frieda was so nervous before my performance — 
full of sympathy —I composure itself. Afterward everyone was very happy. 
All of the wonderful Griiterses — and the principals. {I played the Leclair 
from memory.) Each time I had tocome out three times to take a bow. Hugo! 
wants to suggest that the “critics” writeas follows: Since Herr B. played from 
memory, we were not surprised that he was called out three times (!).? The 
only bad part was that last night I had to say goodbye for the time being. — 

By the way, I did not tell you that she read your nice letter. She wanted to 
get your address, so that she could write to you, but afterward we forgot 
about it. Perhaps she'll ask for it through Hanna Zom (her girlfriend). That’s 
how strict they are.? Never mind! Now I have to try to practice for day after 
tomorrow (Elberfeld). Stay well, and don’t complain that I have only talked 
about myself and my doings. Next time I’ll do better. 

Your blissful Adolf 
Don’t write her until you have heard something from me! 


To Otto GRUTERS 
Riga 
December 3/16, 1909! 
Dear Herr Doktor! 

It is time you heard something from us half Russians. | have played here 
three times already, twice with Fritz and not in public, the second time 
however in a huge club called the “Crescendo Society” — similar to the 
Musical Society in Cologne — the third time with a local piano player, 
“Springfeld,” that is to say in public to good reviews, some even glowing. 
(You’re right, all of them are good.) The pianist is well known in Riga, pos- 
sibly even the entire country, but was no good for Brahms, you see he gave 
a Brahms lecture and at the last — no, next to last — played the A-major 
sonata with me, which I had rehearsed with him. (!!!) If you are interested in 


' Hugo Griters, Otto and Fritz’s younger brother. 

? Hugo here makes a pun on the German verb “herauskam,” which suggests both that he 
“came out” to take a bow and that he had a lapse of memory. 

3 Adolf was not permitted to correspond with Frieda directly, for on account of their age 
(both were cightcen) the family was opposed to an engagement. They communicated in 
secret, however, through Fricda’s girlfriend Hanna. 


‘Riga still followed the old Russian (Julian) calendar, which inthis period was thirteen days 
behind the Gregorian calendar or “German style.” In Adolf’s letters from Riga he gives both 
dates. 
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the reviews, Frieda can give them to you; I sent them to Hanna Zorn for 
Frieda. You aren’t angry about that, I hope, and I trust your dear parents 
won't be either. — Now I still have 4 engagements, two in benefit concerts 
(public afterward) and two more in the “Crescendo.” Then on or about the 
30th of December (German style), I set off for Kiel, whether by ship or train 
I don’t know yet. I have again been most “graciously” invited by Herr Prof. 
Niemeyer to be his guest during the “Kiel Festival Week” (as Fritz tells me). 
They decided to stick with the Mendelssohn concerto after all. On the 16th 
of January Ihave to bein Pyrmont, soas to beable to play ina benefit concert. 
So I will probably be back in Cologne, or Bonn, or Diisseldorf on the 17th or 
18th? (But you do not need to write, dear “Dr. Otto”!!) Give my regards to 
everyone, and best wishes especially to you and to Dr. Fritz from 
Your Adolf 

P.S. Wait! I'll send this letter to Bonn], for you will certainly be there on 

the days of the concerts. Too bad that I won't hear the Requiem!!! or Bach! 
A. 

Fritz is at the theater again, otherwise he would add his greetings. He has 

lots to do, but only trivial stuff to conduct. 


To Fritz GRUTERS 
Riga 
December 13/26, 1909 
Dear Herr Doktor! 

The pastor’s widow! gave me this nice paper along with lots of things to 
eat etc. We also have a Christmas tree thanks to her, so you see that we had 
Christmas too. So! the paper tempted me to write (you will of course say that 
this German is wonderful!), this time I’d like to tell you what I’m up to —1 
probably wouldn’t get around to it in person. — First you should know 
something more about our Christmas: Fritz gave me the dram. works of 
Ibsen (translated by Lange) — which is terrific, and from home we received 
a fir bough (made of paper with a bow tied, or rather sewn on it) with best 
wishes from the whole family. Everyone signed his name, even Leni,? with 
mother’s help. — Yesterday we did not observe Christmas so very much. 
Fritz conducted the “Dollarprinz.”? (pretty rotten, as they say here — or in 
Russian: “blago polutno.” Wait! I’m wrong, that means “all as it should be.” 
“Nitchevo,” that’s it — you can use it anywhere! The Russian word). Af- 
terward there was a Christmas gala for the benefit of the theater chorus. I 
played the Mendelssohn concerto with Fritz — to great acclaim, of course!, 
the greatest of the evening. Now I have to play with Fritz once more for the 


1 A Frau Grin, their landlady in Riga. 
? Their youngest sister, at that time five years old. 
> Leo Fall's operetta Die Dollarprinzessin. 
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“Crescendo Society,” then | stay here probably anothercouple of days before 
| head for Kiel by train. For it could get so cold that a ship would get frozen 
solid in the Baltic. Then instead of a nice trip 1 would have an ice trip. (You 
could have “thought that up” yourself — anyway I don’t have it just right.) 
_—| was delighted with Dr. Otto’s letter, even though it came by forbidden 
ways. But it did annoy me to learn that it is possible to perform the Requiem 
well even without me!! — You are on vacation, aren’t you, dear Herr Dr.?So 
don’t work too hard!! And don’t let Dr. Otto either. — Please tell him that I 
amcounting onthe 19th (Wednesday). hopel haven't forgotten everything! 
Now one more thing. Are you upset with me that the sonatine is still not 
finished? It doesn’t appeal to meany more. A sonata to take its place was not 
done intime, that is to say by Christmas, | have too much “in hand.” Actually 
there is a Fantasy. It is impolite for me to tell you about it now, in case it 
doesn’t get finished either; but I don’t really think so (1 mean it will get 
finished). — It has been pestering me fora long time now. — Please excuse 
this scrawl, the ink is also lousy. — My hand is beginning to hurt, so I'll stop. 
Besides I am at the bottom of the page. Until the 19th, then, and very best 
regards to you and your dear family, 
Your Adolf 
The Russian Christmas is celebrated later (13 days). 
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FROM Max REGER 


February 11, 1910 

Dear Herr Busch! 
So: on the 4th of March youare playing my violin concerto in Berlin; I will 
beconducting; rehearsals on the morning of the 4th of March. Only you have 
to provide the orchestra parts; they were published by C. F. Peters, Leipzig, 
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Thalstrasse 10; you do nothave to buy the full score; that I’ll give to you if you 
have played my concerto especially beautifully on the 4th of March. You 
must therefore order the orchestra parts without full score from C. F. Peters 
immediately — they will cost around 120 marks; but then you will have them 
for the rest of your life, after all. Aside from the winds, you must request 
quantities as follows: 5-6 Ist violin parts, 4-5 2nd violin parts, 3-4 viola parts, 
3 cello parts, 2-3 double bass parts. So please see about these orchestra parts 
as immediately as possible, so that you have everything in hand on time. 

Further I request that you be absolutely certain to answer this letter by the 
19th of February, and to let me knowin yourreply whenand where in Berlin 
the rehearsal on the 4th of March is to be! In which hall is your concert in 
Berlin to take place? Let me know this, of course, as well! 

So start thinking immediately about Berlin! 

In any case, I must have your fully detailed response to this letter in hand 
on the 19th of February. 

All best wishes, your devoted 


Dr. Max Reger 
I must have your letter by the 19th of February at the latest! 


To Frigpa GRUTERS 


In haste! 
Cologne 
February 24, 1910 
Dear Frau Professor! 

Though you did not write me that you are coming to the rehearsal for the 
Reger concerto tomorrow, I will assume you are, and will go to the “Schiff- 
briicke” (Haymarket) stop of the Rhine-bank train to pick you up and take 
you to the Glirzenich. — Steinbach will probably start with the Reger at 
around 11 o'clock, so it will be necessary for you to take the 10 o’clock Rhine- 
bank train from Bonnif youare to get hereon time. Thatis the train I will meet 
at the “Schiffbriicke.” — If I have to start with the concerto earlier, J will let 
you know this evening, so that you can then take an earlier train (if indeed 
youstill have the desire to come under these conditions). I willask Steinbach 
about that after lunch today, for I will see him at the rehearsal of my (!) 
variations, which he is conducting. 

Best regards to everyone, 

Your Adolf B. 

Be sure to bring “the Doktor” along!!! 


'1Doubtless her son Otto Griiters. 
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To Orro GRUTERS 


Postcard 
Cologne 
March 8, 1910 
Dear Herr Doktor! 

Thanks a lot for your congratulations on my success in Berlin. I’ll be 
coming on Friday. I hope to be able to prepare myself somewhat ahead of 
time, and will bring you up to date on everything. Today I received an 
extraordinary review from the “Tagliche Rundschau.” Except for this one, I 
have so far read only the one from “Der Tag.” 

Best regards, also to Dr. Fritz. 

Sincerely yours, 
Adolf 

P.S. No sooner was I back from Berlin but again I had much to do. I have 
asolo performance in Mainz on the 21st of March, otherwise lots of chamber 
music. 


FroM Max REGER 


Postcard 
Leipzig 
March 29, 1910 
Dear Herr Busch! 

Got your letter; send me as immediately as you can some 20 or so of the 
Berlin reviews you have collected (in scrapbook form); I'd like them by 
return mail if possible! I will write to Prof. Dr. Waltmann [7]. 

Best regards, 
Reger 


To Fritz GRUTERS 


Postcard 
April 6, 1910 
Dear Herr Doktor! 

Fritz sent me a card today saying that he will stay in Pyrmont until Sun- 
day, and will go from there to Viersen, where he is to accompany me ina 
concert of the Viersen men’s choral society “All Hail,” “All Nine,” “Con- 
cord” — or whatever it is called. That means I am free until Sunday around 
12 noon, then I have to go to Cologne to change for the concert and leave for 
Viersen, where I must arrive by early afternoon. 

Sincerely yours, 
Adolf 
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To Gustav FRIEDRICH Oriurs 


Cologne 
April 14, 1919 
Dear Herr Doktor! 

My repertoire is as follows: concertos by Bach, Haydn (G major), Mozart 
(D major and A major), Spohr (7, 8, 9, 11), Viotti (A minor), Beethoven, 
Mendelssohn, Brahms, Bruch, Lalo (F, and Symphony Espagnole), Saint- 
Saéns (B minor), Dvorak, Reger, Tchaikowsky (1st Movement), Hungarian 
by Joachim, Sinigaglia (A major). 

The Conzertstiicke by Schumann, Variations by Joachim, smaller Pieces, 
all of the solo sonatas by Bach. — 

I hope these are enough. It would be nice if the engagement came through, 
for lam free on the 29th of October. 

In haste, with all best wishes, 

Your Adolf Busch 


To Otto GRUTERS 


Cologne 
April 27, 1910 
Dear Herr Doktor, 

I just wrote to Privy Councilor Ungar. Yesterday I was at Karl Gerhard’s 
in Bonn, and a little after 5 I showed up at K6nigstrasse 63', but you had just 
left — pity — you could have saved yourself the effort of writing a letter, 
which is all the more regrettable inasmuch as you have such a terrific lot to 
do. So I will hope to see you in Bonn, where we can decide what to do about 
the French lessons. I’ll confess to you in advance, however, that nothing can 
be done about them in the next few weeks, for as soon as the festival is over 
Ihave to go to Pyrmont for two weeks as concertmaster. Fritz’s regular one 
from Riga can’t be in Pyrmont until later. In the depths of your dark soul you 
will no doubt rejoice at not having to fuss with me for the time being (given 
your tremendous obligations, I mean). For the time aftermy stay in Pyrmont 
I have the best of intentions and also the time to confirm, underscore, prove 
by means of prodigious feats in French whatever and however you want. 
Seriously, | intend to work hard. I hope that you believe me and are not 
“angry” about my postponing once again. Fritz couldn’t get a substitute, 
otherwise I wouldn’t have done it; surely you understand. — As for my 
concert engagements for next winter, I can report the following new ones: 
Essen (symphony concert under Witte — paid), Diisseldorf (ditto under 
Panzner — paid a lot), Krefeld (under Muller-Reuter). Unconfirmed but 
relatively certain also Baden-Baden. From Kiel I haven't yet heard a thing. 


'The Gruters family home. 


~ 
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Reger is working on Heidelberg. A concert tour to East Prussia is in the 
works. Wait! Steinbach is taking me with him to Brussels. And also he is 
planning aconcert tour to England with me. () And Istill haven’t mentioned 
Vienna (where Kalbeck’s' daughter wants to recommend me). 

Don’t work too hard, give my very best regards to Dr. Fritz, and sincere 
best wishes to you from 
Your Adolf B. 


To Gustav Frigprici OpHULs 


Pyrmont 
May 31, 1910 
Dear Herr Doktor! 

For the next chamber-music evening here I am planning to play the 
Brahms B-flat major sextet with some of my orchestra colleagues. Would you 
be able to lend me the parts, provided that they do not have “performance 
rights reserved” printed onthem? Herr von Beckerath insists on this. | would 
be extremely grateful if you could send me the parts soon. Forgive my 
burdening you with this; it will be the last time Idoso with something of the 
sort. But you are going to have to do me another favor, namely to play the 
Reger Sonatinas op. 103b with me, which didn’t excite me when I played 
them here with Frau von Beckerath from H[annover?]! 

Thanking you again sincerely for sending the horn trio so promptly, I beg 
you to forgive my poor writing because of my great haste (logical connec- 
tion!), and send you and dear Frau Ophils very best regards, 

Your Adolf Busch 


To FrigDA GRUTERS 


Pyrmont 
June 24, 1910 
Dear Frau Professor, 
Your letter was forwarded to me here. Thanks a lot for inviting me! 


Ly 
Ravag: ih hang. weft Wtudlu Wl with my fiddle. 111 doubt- 


less see Otto before then in 


(Text D[tsseldorf]. 
change: I‘ll be coming with delight and] Very best regards, 
Your Adolf Busch 


1Max Kalbeck, an influential Viennese critic. 
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To Fritz BuscH 


Cologne 
July 11, 1919 
Dear Fritz, 

I can’t come before Tuesday of next week, as I still have to play chamber 
music Monday evening at Frau Kriger’s — the Marienburg piano lady. 
Anyway Preming will also doubtless think that early enough for me to 
arrive, despile the need for sufficient rehearsals, for which we then have half 
of Tuesday (piano rehearsal), all of Wednesday (in the morning probably an 
“extended” orchestra rehearsal), and Thursday. That is more than enough if 
the orchestra is on top of things. I don’t know Liitzler’s address, and don’t 
know where I might find it — it just occurs to me that Father might know it 
— butnevertheless it seems to me pointless to ask him whether he would like 
to come with us to Pyrmont. For when I spoke to him about doing soa year 
ago, he nearly laughed in my face, and said that he gave so many lessons that 
hecouldn’t cancelany for the sake of such meager “earnings.” —If youcould 
pay him more than your usual fee, I would be happy to ask him (provided 
Ican turn him up), but as it is (consider the “earnings” of at most 3 marks — 
afler paying expenses, at the worst minus 3 marks) — as it is I hesitate to 
approach him a second time. Besides, it is almost certain that L{titzler] will 
be making the Brussels trip and will be happy to have a rest afterward. — 
And finally: you, and we, will manage to get along without him. It would be 
a good idea if you (or Herr Friedler[?]) could “explain” that the first violin 
part is so difficult that even violinists like S. and Concertmaster Giernoth 
needed to look it over ahead of time. — And looking it over would be better 
than overlooking it. (Clever, no?) — But Karl G. will probably come, though 
he will have to cadge the necessary d’argent; but when he’s cadged it and has 
the permission de son pere — what a good boy! — he'll be sure to show up, 
and I would bet you in his blue suit with the pretty buttons. I’ll see him later 
this week, and you'll hear what I find out. Bussemeyers still have room 
enough, I hope. 

Sincerely — and if Grete is there, give her very best regards from me, 

Your Adolf 


To Fritz Buscn 


August 9, 1910 
Dear Fritz and dear Grete, or vice versa! 
Many thanks for your congratulations etc. They were nice to hear! 
Then: Steinbach’s letter is enclosed, it was torn by Frieda Gniiters as she 
was opening a letter that had it folded inside. Please treat it carefully, as | 
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So Fritz! First of all my thanks, that is, thanks from all of us for the matinee 
money, which we were well able to use. You realize that we can’t cover the 
household expenses just now with what Father brings in, since there is still 
too much to pay — and I haven’t made much, etc. — and in the new 
apartment we can’t settle in without money, the lighting etc. — various 
necessary installations also eat up money, which first has to be there, 
however, if it is to be eaten up. So we ask you: if you could send us all that 
youcan spare whenever you do well in one of your extra concerts, we would 
be abjectly grateful. Mother feels that you should only pay T. Z. [?] the 
interest, and send us any money otherwise meant for him; this winter we will 
be in a position to pay you back the sum owing to T. Z. etc. etc. So send 

whatever you can from your concerts. 

Meanwhile all best to you and Grete from me and the good 

Adolf 

On the 18th I leave for about a week in Ede (Gelderland), Holland, c/o 

Herr de Ridder’, “Kernhem” House. — Am cancelling Kramer, of course. 
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would like to keep it. 
esha - tel 


FroM Max REGER 


Postcard 
Leipzig 
September 27, 1910 
Dear Boy! 

Op. 117, Nos. 1, 2, 3, 4 are things for solo violin (including the new 
Chaconne), published by Bote and Bock in Berlin. Violin Concerto inC major 
isa misprint; itis A major op. 101, which of course you already play. 

Best regards, 
Your Max Reger 


‘Fellow student at the Cologne Conservatory. 
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To GUSTAV FRIEDRICH OPHULS 


[Cologne] 
October 6, 1910 
Dear Herr Doktor! 

Could you possibly come to the concert in Duisburg on the 15th or 16th, 
where I am playing the Dvorak violin conc. and the Schumann Fantasie? It 
would make me very happy, if you wanted to and had the time, as we would 
there have the best opportunity of finding a day for making music together. 
But not only for that reason, also on account of the wonderful Dvorak, which 
you simply have to get to know. My brother has already left again, and won't 
be back until November. 

Sincerely, 
Your Ad. Busch 


To FRIEDA GRUTERS 


Weimar 
October 27, 1910 

Dear Mother Griiters! 
1am writing to you, because it is easier in terms of pronouns and because 
you are doubtless the one most interested in how I have been doing. I sawa 
lot of beautiful things in Vienna this time, above all wonderful paintings by 
Brueghel (the best there is). I stayed there until a day after the concert, then 
Thad to leave for Céthen — a whole day’s trip — where I fell into bed and 
got up the next morning, picked Reger up a little later, and rehearsed with 
him and spent the entire time with him. The news is that he is no longer 
drinking any alcohol. It would be better this way, as he has such a lot to do. 
How long will it last? When he heard that I had come from Vienna, he said 
that play much too much, I should follow his advice and not play in public 
at all for two years, and only study for myself, that I had to play “more 
spiritually,” so that afterward I would have such successes everywhere that 
people would immediately hire me back again. When I told him: “That is 
already happening, I'm playing in The Hague already for the 3rd time ina 
row, in Hamburg for the 2nd time, and have also been in Magdeburg twice, 
twice in Vienna, and am already expected again next year’ — he didn’t say 
any more, but that evening, as he left again for Leipzig, he started up again. 
From the beginning I had the impression, however, that he somehow 
wanted to get out of the Bonn business that way! In any case, his sonata is 
very beautiful, and he was satisfied with my playing; I simply asked him 
straight out. — Then from Céthen I came here to see my friend Max 
Schulthess!. We have been having a fine time and are still doing so. When he 


‘A Swiss painter friend. 
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has to beat his school, I stay quite busy here — I can work here wonderfully, 
as it is so quiet. I am practicing, for on Monday I am to play for Nikisch — 
hewrotemea very kind response to my letter asking whether he had the time 
and would like to listen to me sometime. I also wrote to P. Raube (here) 
asking the same thing, and am still waiting fora reply from him. — I heard 
from home that Br[eitkopf] & Hartel have returned my manuscript, and my 
mother forwarded the accompanying letter to me here. In it, they write that 
they looked through the chorale with great interest, but would not beable to 
consider publishing the piece (or words to that effect), however that they 
would be very pleased to see something else of mine soon. — I’m really glad 
that they did not accept the piece, only it is silly that [I] will now have to 
spend money (!) to get the parts printed. I have to close now so that I can go 
meet Max Sch., which is why I am writing so poorly. — I will be back in 
Cologneon Nov. 1,and onthe 5th havea concertin Eupen. Theconcert with 
M. Philippi? and St{einbach] has been postponed until the 30th; please tell 
Otto and Fritz. 

Please give my best to everyone, and I hope to see you all well as soon as 
possible, if possible (that’s up to you). 
Sincerely, 
Your Adolf 


To Fritz BuscH 


Magdeburg 
November 4, 1910 

Dear Fritz! 
lamassuming that you will now be in Cologne, and since I can’t be with 
youat least my letter can. — Yesterday I passed through Hannover with Max 
— I was thinking about you a lot and wondering if you were possibly in 
Pyrmont. It would have been nice if we had been able to get together in 
Hannover — if only I had thought about it earlier. I’m really looking forward 
to Berlin, for there we will once more be able to make music properly. Willi! 
will probably tell you that you [are to?] mark the Dvorak parts and some 
things in the Schumann ones. — My writing sounds as though | were 
somewhat tense, because 1am. | am terribly hungry, as it happens, for out of 
convenience and in order tosave money I didn’t eat anything last night, and 
was only able to have a little breakfast this morning. Soon, however, I am 
going “out” to eat, for it is too expensive for me here; I have to pay 4.50 for 
the room — tell Mother that I could not go to a cheaper hotel. Steinbach just 
hada wonderful rehearsal; you know how he goes about presenting a “new” 
work of Brahms to an orchestra. In this case the Haydn Variations. But the 


?The singer Maria Philippi. 
'Their younger brother Willi Busch. 
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7th Symphony was also fabulous — | hate that word. I play tomorrow 
morning. The Brahms scorecame on time, please tell Willi. I still have to write 
to Mother, so forgive me for leaving this so short. Take care of yourself and 
come in fine fettle to Berlin, where you'll finally meet Max. 

Your Adolf 


To Otro Gruters 


On the Frankfurt-Dresden train 
November 8, 1910 
Dear Otto! 

I'm feeling so guilty that I am forced to write this on the train and witha 
pencil. And now is the best time for me to do it, because once in Dresden I'm 
going to have to practice like the devil for tomorrow. I'll get to the hotel 
around 7 and have 2 hours in which to “relearn” the Tschaikowsky concerto, 
2 Hungarian Dances (Brahms-Joachim), and the Ballade et Polonaise of 
Vieuxtemps. But the society I’m playing for is supposed to be quite unmu- 
sical, as you will have noted already from my program — and so I’m not 
worried. In addition I have an orchestra rehearsal first thing in the morning. 
And so far it has been going well everywhere, so tomorrow it had better too! 
Yesterday in Darmstadt J had a fantastic success (as the Griiterses would 
say!). So much already after the Brahms concerto that the audience itself 
must have been surprised — and after the Chaconne even more, so that | 
played an encore: the G-major gavotte (of course!). The orchestra was 
excellent, the conductor (de Haan) as solid as he was musical (which doesn’t 
tell you anything), but he is very musical, or better: a fine musician and an 
excellent person. By the way, he spoke to me about playing again next year 
with him, which would make me very happy. — In Magdeburg I played the 
Brahms concerto under Steinbach, with just as much success as in Darm- 
stadt! In Darmstadt, however, there was the additional benefit that the 
people had a chance to applaud again after the Chaconne, and so my 
reception there was twice as enthusiastic as the one in Magdeburg. Is that 
clear? — In Krefeld, despite the good reviews that I’m told I got, it was not 
good, on account of the orchestra and its conductor (Dr. Ophtls is right!!!). 
— In Bremen it was a great pleasure to be able to perform with musicians of 
the caliber of Prof. Piening, Treichler, and Piening’s brother, and especially 
such beautiful pieces: Beethoven op. 18 (F major), op. 127 (E-flat major), and 
the Brahms G-minor piano quartet. — My writing is getting too bad, and you 
will ruin your eyes trying to read it. From Berlin I’ll send you a telegram 
telling you how it went. Ill send it to Bonn, where | imagine both you and 
Fritz will be on Sunday. Give Fritz my very best — and I imagine that next 
time I'll also be able to use “Du” when speaking with you! 

Very best regards, 
Your Adolf 


Letrers 1911 33 


To Gustav FRrigpricit OPHULS 


Cologne 
January 7, 1911 
Dear Herr Doktor! 

“Yes,” and everything else or more next time, for at the moment [am up 
to my neck or over my ears in work — tomorrow the concerts begin again: 
until the 25. [illegible] in all possible directions. If you possibly can, please 
come on Wednesday or Thursday to Bonn (Beethoven Hall), where Reger is 
going to reger with me (op. 101)! 

Best regards to you and your wife from 

Your Adolf Busch 


To Otro GrurERs 


Cologne 
March 9, 1911 
Dear Otto! 

On Sunday the 19th of March | am playing in Dusseldorf at the home of 
Councilor Kruse — with Ophils and a lady singer. Friday — that is 
tomorrow — we are to settle on the program at the Schmitz-Scholls’ and 
rehearse a little. In short: I'll probably have to stay there until roughly 5:30. 

I'll then come to your place around 6 o’clock — | hope it will still be 
possible to do something then. — 

Klinger delivered some wonderful pictures for the album of reviews — 
that business is now well on the way. 

So I’ll see you tomorrow! 

Adolf 


To Gustav Friepricit OPHULS 


Cologne 
May 11, 1911 
Dear Herr Doktor! 

Many thanks for the lovely book and your letter. I am really delighted to 
have all of the texts that Brahms set to music presented together so beauti- 
fully, and I will surely browse in them often. I also thank you sincerely for 
the dedication in the front of the book! I don’t know whether I should 
encourage Herr Ludwig or discourage him. In any case, it is clear that the 
Anders Quartet is not an important one, and also that it never will be. I have 
never heard it myself, to be sure, but I know all of its members individually 
quite well — and I would not think that Herr Ludwig would get on with 
them. However the quartet enjoys a very fine reputation here in Cologne 
nevertheless, that is to say its concerts are always sold out, which aside from 
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these is probably the case only with those of the German Theater. In order to 
become known, it would probably be a good idea for him to belong to the 
quartet for a limited time. Since Anders' is always desperate for a cellist, so 
faras I know, he would probably not be opposed to “engaging” Herr Ludwig 
(assuming he is so inclined) perhaps for only a season. But I would not want 
to advise Herr Ludwig to even do that — he'll have to think it over himself. 
— Besides, the quartet’s reputation is strictly limited to Cologne, so that it 
would not matter so very much if Herr Ludwig decided not to work with 


' This violinist’s real name was “Schweinefleisch.” Once he complained to a friend about 
the name, and the friend replied: “So call yourself something else {anders]!” 
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“Anders & Co.” at all. —” Entre-nous.” — It would be nice if the Eldering 
Quartet were to break up, so that it had a place for Herr Ludwig. That would 
make me happy for both Eldering and Herr Ludwig. —SinceI havea brother 
who plays the cello’, I still have plans of my own — but Herr Ludwig is not 
to know anything about them. I’ll now get to meet him in person very soon. 


In great haste with best regards, 
Your A. Busch 


To Fritz Buscu 


May 24 [?], 1911 
Dear Fritz, 

I’ve just come from seeing Steinbach, from whom had to have permission 
before I could get the parts. Yesterday I was in Bonn for the music festival, 
and had commissioned Hermann to ask Scholz for the parts, who had told 
him that he would give them to him — however when I wanted to have them 
this morning, he first wanted to havea release from Steinbach (because the 
parts belong to the Concert Saciety), and when I asked Steinbach for one, he 
was very kind, but did not give it to us, because the performance rights are 
only granted with the purchase of the music —and Mahler has not yet been 
dead for 30 years! There was nothing could do—and that annoyed me most 
of all, because I had found a singer — Cleuver — who has been singing in 
publica lot recently and is supposed to be quite musical. He wanted to come 
to my place immediately to have a look at the songs and see whether they 
were in his “range.” It has now occurred to me that with him you could do 
either the Kindertotenlieder with piano — which Mahler himself could have 
no objection to, inasmuch as he also published them for piano — or even 
better, that you do some of Mahler’s songs intended for piano. I know one 
that is very beautiful, though it has its comy passages here and there (just as 
the Kindertotenlieder do as well). | imagine you know some of these songs 
too, and if you ordered them right away (they won't be expensive) and had 
them sent to Cleuver, he would certainly have time to get to know them well 
enough. The one I spoke ofis availableat Tonger’s, and Ican get it for Cleuver 
myself (if 1am not mistaken, they even have two copies of it). I’ll also give 
Cleuver the Kindertotenlieder when he comes — but write me immediately 
and let me know whether he will be singing and what, or better, send a 
telegram. I could not even get the most important things into a telegram, 
which is why I am sending this special delivery. I'll write again very soon, 
I still don’t have much time, as I am going to Blonn] every day for the 
chamber-music festival. Yesterday the Rosé Quartet played wonderfully 
(Brahms evening), though I would have liked a little more of the verve that 


*Hermann Busch, then only fourteen. 
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the Klingler Quartet had that time in the Brahms A-minor and especially in 
the B-flat major sextet. But the manner in which the Rosés did it differently 
was also good and intensely musical and profound in its conception. You 
know how] hate writing about such things. — I heard the Sevcik Quartet do 
an especially beautiful quartet by Dvorak superbly — one that only mademe 
love him all the more. Too bad that you couldn’t have heard it. Today the 
Klinglers are playing. — Be good, and write or wire me right away. 
Adolf 


To Fritz Buscn 


[May 26, 1911] 
Dear Fritz! 

Cleuver was just here; he has a concert here in Cologne Saturday evening, 
socan’tcomeanyway. Thanks to me —in my hurry I had only skimmed your 
letter — Cleuver had not known exactly what day it was until just now! I had 
thought, because I was supposed to borrow the parts until Monday, that the 
concert was Monday night; when Cleuver heard that it was Sunday mom- 
ing, he told me that in that case he could not be in P[yrmont] by then. — What 
now? — I don’t know what to advise, now that I wasn’t able to get the parts 
for the symphony either. And a Mahler celebration without one of his 
compositions is surely out of the question — or could you honor him only as 
aconductor? In Cologne there isn’t a single reasonable singer who would do 
it — I can’t imagine that “Fink-Garden” would agree to it — you have 
worked with him before, after all, and could write to him. Or isn’t there 
anybody nearby, in Hannover or Cassel, or some woman who could sing 
songs with piano? Maybe Vertel [?] could get you the parts to the symphony 
on the sly — but he probably won't do it, and anyway you know that you 
need 3 oboes, 3 clarinets etc., that just occurred to meas an afterthought. I'm 
really very sorry that I wasn’t able to arrange anything at all, and that you 
will be upset — that there was a misunderstanding with Cleuver is my fault, 
it makes me very angry that in my cursory reading of your letter I did not 
register — or totally overlooked — just when the concert was to be. [know 
that you wanted to do Mahler’s G-major symphony, and that now you can’t. 
— Oh well, you will somehow manage, but I am really annoyed that the 
telegram was sent yesterday in error (in my absence). — Hermann was only 
supposed to send it if it was certain that he would get the parts. I had worded 
it for him in advance, inasmuchas Scholz had promised them to him because 
he thought that Steinb. would give me the release, so Hermann sent off the 
wire and I didn’t get the parts after all. — Nothing to be done about it now. 
Upsetting as it all is, you will make do somehow. I hope that you get a singer 
somewhere close by for songs with piano. 

I must close, this letter has to get in the mail. Sincerely, 

Adolf 
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Fritz Steinbach 


From Fritz STEINBACH 


Postcard 
Sils Baselgia (Engadin) 
August 2, 1911 
Dear Adolf — 
Hurrah! London is definite: March 18, 1912. Travel expenses 300 marks. 
Brahms concerto. I am extremely delighted. It is “blissful” here. Very best 
regards to you, also from my wife 
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To Fritz STEINBACH 


Cologne 
August 4, 1911 
Dear Herr Direktor! 

Your nice card this morning delighted me as much as did the news that | 
am to go to London with you; thanks a lot for both! I’m not doing so well just 
now, as I have to stay put on account of a pulled tendon (in my foot). It 
happened last Saturday in Neheim —at the Schmitz-Scholls’ hunting lodge, 
and now | have to spend all my time lying at home on the couch or on two 
chairs, so as to rest the foot. I can’t practice that way — fortunately on 
Wednesday (the 9th) in Ems Iam to play, in addition to the Bach Chaconne, 
which will go fine without practice, only the Neitzel piece, which doesn’t 
deserve it. — 

] have now definitely finished my choral piece, which I hope to show you 
after you get back. Yesterday, moreover, I managed to write a song for solo 
voice, viola, and piano, which is to form the beginning of a collection, 
inasmuch as this combination especially appeals to me on account of 
Brahms. With this song as well — and possibly more of the same kind — | 
hope to win some sign of your satisfaction and encouragement for further 
composing! — 

Instead of being envious of you, since I have to slink around in my room 
all the time, I am delighted that you and Frau Steinbach are enjoying it there 
so much! Please give my greetings to the Frau Direktor, just as I will pass on 
your kind regards to Frieda Griiters, and sincere best wishes to you from 

Your Adolf 
who is greatly looking forward to seeing you again. 


To THE GRUTERS FAMILY 


Postcard 
[Vienna] 
October 19, 1911 
Dear shrunken family Griiters! 

Still no time for a proper letter. | have been seeing so much and living 
extremely well. Also expensively (Hotel Bristol!!!). Now I’m off to Dresden- 
Céthen. My success was phenomenal (as Steinbach tells me, who on the 
night of the concert asked me to call him “Du” — either “Uncle Fritz” or 
“Steinbach”). What do you say to that? I feel awkward still. Sincerely, 

Adolf 
Hugo has probably read more of the reviews than I have!! — 
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GESELLSCHAFT DER MUSIKFREUNDE IN WIEN. 


Wien, Datum des Poststempels. 


An die 
P. T. Mitglieder der k. k. Gesellschaft der Musikfreunde 
in Wien. 


Die Dircktion der k. k. Geselischaft der Musikfreunde in Wien beehrt sich, 
den P. T. Mitgliedern hdflichst mitzuteilen, dab. am 


Dienstag, den 17. Oktober 1911, abends halb 8 Uhr 


im neuadaptierten Groben Musikvereinssaal ein fcierliches 


== Er6éffnungs-Konzert == 


stattfindet. 
Zur Auffihrung gelangt: 


L. van Beethoven: 


Violinkonzert. (Solist: Adolf Busch, Koln.) 

IX. Sinfonle, far Orchester, Soli und Chor. Unter Mitwirkung von Solisten 
der k. k. Hofoper, des Singvereines der k. k. Gesellschaft der Musikfreunde 
und des Orchesters des Wiener Konzertvereines. 


Das Vorbezugsrecht wolle am 5., 6, und 7. Oktober d. J. an der Konzertkassa der 
kk. Gesellschaft der Musikfreunde, |, Canovagasse 4 ausgelbt werden. 
Sitzpreise: 15, 10, 8, 6, 5, 4, 3 Kronen und Stthparterre 2 Kronen, 


Mit dem Ausdrucke der vorziglichsten Hochachtung 


Die Direktion der k. k. Gesellschaft der Musikfreunde: 


Der Prasident: Det Generalsetretir : 
Adolf Koch Edler von Langentreu m. p. Kart Lafite m. p. 


This is clearly the program for the concert in which Steinbach introduced Adolf to Vienna, 
and in which Adolf enjoyed the “phenomenal” success to which he refers in his letter 
of October 19. Odd that the program makes no mention of Steinbach’s role as conductor. 
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From Fritz Busch 


November 9, 191] 
Dear Adolf, — 

I was still sitting in Mengeringh{ausen], from where I leave tomorrow for 
Gotha and where I wrote the enclosed letter to Mother. Many thanks. 
Everything is just as I would have said it. | hope they pay the 50 M. and that 
Elberfeld also comes up with something!? 

Still deciding about the program for Wiesbaden (?). But would like to 
request a Brahms sonata. G-major or D-minor. Ibach piano. 

Sincerely, 
Fritz 


To OTTO GRUTERS 


Postcard 
Bonn 
November 16, 1911 
Dear Otto! 

Hannes' didn’t have your glasses — they’re probably already sitting on 
your nose again there in Diisseldorf! Voila the 2.80 M. — Concerts: Nov. 29, 
Elberfeld; Nov. 30, Cologne (with M. Philippi and the two Fritzes!?); Dec. 2, 
Cologne (Brahms double conc. with Prof. Grimmer? from Vienna! Excep- 
tional performance!!). In Elberfeld Brahms sonatas with Fritz. 

Best regards until I see you tomorrow! 

Your Adolf 


From Fritz BuscH 


Mengeringhausen, Waldeck 
December 19, 1911 
Dear Adolf, 
Why haven't I received any response from you about the 2nd of Marchin 
Gotha? What about January 8 in Wiesbaden? Am | playing? 
Please write immediately. 
Don’t you know of any solo cellist or 1st concertmaster for me? 
All best to everyone, 
Fritz 


‘Tailor in Bonn. 
? Namely Fritz Steinbach and Fritz Busch. 
3Paul Grammer, cellist and later member of the first Busch Quartet. 
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BEETHOVENHALLE BONN. 


Populaire 
Kammermusik-Konzerte 


von Professor Hugo Gritera und auswirtigen 
Kiinstlern vod Streichquartett-Vereinigungen. 


IV. KONZERT 


Mittwoch, den 31. Januar 1912, abends 6'/, Uhr. 


Ausfihrende: 


Fraulein Tony Jordan, Konzertsingerin aus Magdeburg, 
Adolf Buach aus Kdln und Hugo Gritera. 


PROGRAMM: 
Robert Schumann: 


1. Sonate fir Klavier und Violine, a moll op. 105, 


a) Mit leidenschattlichem Ausdruck. 
b) Allegretto. c) Lebhaft. 


2. a) Heiss’ mich nicht reden | Lieder fie Sine 
b) Wer machte dich so krank? Altstimme 
¢) Alte Laute | mitKlavierbegl. 


3. Fantasiesticke fir Klavier und Violine op. 73. 


a) Zart und mit Ausdrack. b) Lebhaft. 
c) Rasch und mit Feuer. 


4. a) Allnachtlich im Traume ) Lieder fir eine 


b) Kommen und Scheidén ; Altstimme 
c) Die Meerfce mit Klavierbegl. 


5. Sonate ftir Klavier und Violine, d moll op, 121. 


a) Ziemlich langsam ~ Lebhaft. b) Sehr lebhaft. 
c) Leise, einfach. d) Bewegt. 


Konzertfugel: Grotrian, Steinweg-Konzertfligel, Braunschweig, 
aus dem Magazin von A.Sauerwald, KdIn, Hohenzollernring 20. 


Das niichste Konzert findet am 28, Februar stati: 
Streichquartette von Haydn und Beethoven, Klavierquintett 
von Brahms. 

Ausfiihrende: Das Brasseler Qaartett und Prof. Grilters. 
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To Otro GRUTERS 


Postcard 
Baden-Baden 
February 23, 1912 
Dear Otto, 

I'llbe coming to Bonn on Saturday (tomorrow, that is) late in theafternoon, 
will then stop by K6nigstrasse to say hello, then go to Hannes the tailor to try 
on the tails. I hope you will be in Bonn, so that you can witness the solemn 
ritual! | have to get back to Cologne again tomorrow night, and on Monday 
I come once more to Bonn to see Frau Henn'. 

Till I see you again, I hope in Bonn, 

Your Adolf 


To FRIEDA GRUTERS 


Trier 
March 3, 1912 
Dear Mother Griters! 

Thanks to Fritz’s financial condition, and also my own, I once more have 
to go from here to Ilmenau for the 2nd concert, then return to Cologne again 
on Thursday. Friday I’m off to Diisseldorf, which means that I'll not make it 
to Bonn, muchas I regret it. It would mean too much rushing around — and 
I still have lessons to give in Cologne and all kinds of things to do before 
England. There is no way that we will see each other until after England. | 
have 3 overnight trips and the 4th to England in 8 days, that will be too much 
for me if I can’t get some rest between times, aside from the fact that I still 
have to study like crazy. So until I see you again after England! 1 am writing 
to the tailor about the tails — they’re supposed to be that far along on 
Tuesday — to tell him to send them straight to Cologne. In case they don’t 
fit, [would simply have to show up with them again Friday moming, which 
would be a great nuisance, believe me, as I have to leave for Diisseldorf by 
noon. Please, dear Mother, be so good as to send the wicker suitcase to 
Cologne by express, or at least so that it arrives in time. Saturday I have to 
leave. Many, many thanks — if it can’t be shipped easily, one of my siblings 
could come for it, I suppose! Perhaps you could put the dress shirt inside it. 
—Jam really tired after an overnight trip, that’s why lam writing so poorly. 

So until 1 see you again after England, and meanwhile all best to the 
Griiters household, especially to you and Father! 

Your Adolf 


'Rosa Henn, a motherly supporter of his in Bonn. 
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To FriepA GRUTERS 


Postcard 
[Cologne] 
March 8, 1912 
Dear Mother Griters, 

Tam coming once more tomorrow after lunch and staying until evening. 
First I’m going to the tailor’s again, the tails were too narrow in the sleeves 
and the fitter took them back from here with him again this morning. I’ll try 
them on again at Hannes’s, and then come for coffee!! and I hope for a little 
final music making with Father, and leave for home around 10. Monday 
night at 7:10 I’m off to London. It is soon enough. 

Sincerely, 
Adolf 
Everything else first-hand tomorrow! 


To Huco ANb FRIEDA GRUTERS 


London 
(March 11, 1912] 
Dear Griiters Parents — 

larrived safely (without having gotten seasick). In spite of my miserable 
knowledge of English, I haven’t lost my way or been swindled etc. etc. I’m 
feeling wonderful, for lam staying with some very nice people!, and cando 
or not do whatever I want. lam writing this after being in their house only 
an hour! — 

I won’t have another chance to write a letter or a card. The concerts will 
certainly be reviewed in all the major London papers, so I'll not bother to 
report on them. In only 10 days I'll be back in person, and then I'll tell you 
all — it will probably be really a lot by then. At the moment it is verry foggy 
(see how much I have learned!!), and that is all [ have left to say. 

Best regards until I see you again, 

Adolf 

Frieda already wrote mea very cheerful letter! 


To Huco AND FrIEDA GRUTERS 


Saarbriicken 
April 29, 1912 

Dear Parents! 
Weare doing fine, and we hope you are as well. On Wednesday I come to 
Bonn to give a lesson, and afterward for music making etc. to K6nigstrasse 


‘His hosts were doubtless Mrs, M. Dencke and her daughters Marga and Lena. 


44 Abo Lr BuscH 


Se — 
a 


63. I’d also like to come before Bucherers! for coffee after lunch!! 
Sincerely 
A. 


To Mrs. M. DENEKE 


Vienna! 
[1912] 
Dear Mrs. Deneke, 

Please forgive me for not writing you until today; even with the best of 
intentions I could not get to it before. When I got to Cologne I found a letter 
from my fiancée, telling me that while I was in England she was seriously ill. 
She had caught a terrible cold, with inflammation of the throat etc., and then 
an earlier appendix problem returned, so that for two days she had a fever 
of 106°. Naturally I then rushed to Stuttgart — stopped only briefly in Bonn, 
and was already in Stuttgart by Saturday afternoon. She was feeling better 
again, so that she could be up, though she still had the bad cold. Then on 
Sunday we tooka lovely tour up into the Swabian Alb, which was good for 
all of us. I just received a letter that leads me to believe she is now perfectly 
happy again, or as much as is possible given the distance between us. 

I have been in Vienna since Monday morning, have had chamber-music 
rehearsals and done lots of running around. We are staying a long way out, 
which is not very convenient, and I feel that I will soon have to move. 
Otherwise it is delightful here. I have competent colleagues — though none 
of them even comes close to Paul Griimmer, and that is one of the reasons — 
between us — why I am going to have to try to get different middle voices 
for the quartet. — As though you could be interested in all of this!! — 
Anyway, I wanted mainly to thank you again sincerely for the kind hospi- 
tality I enjoyed once again in your home. If only I had places to stay as nice 
as the Deneke’s everywhere. I am truly fond of all of you, and I have to tell 


' The Bucherers were close friends of the Griiters family. When Hugo Griiters retired from 
his position as music director in Bonn, they gave him an exquisite gouache portrait of 
Beethoven painted in Bonn by the composer’s boyhood friend, Franz Wegeler (sce color 
plate). Frau Bucherer had inherited the painting, as she was descended from the artist. The 
Griiterses later gave the portrait to Adolf, and he, in turn, presented it to his friend Toscanini 
after a performance of the Ninth Symphony. Toscanini was aware that the work was a family 
treasure, and at first refused to accept it. He finally agreed with the proviso that in the event 
that there were no musicians among his grandchildren, the painting was to be returned. His 
children ultimately gave it back to the Serkin family, and it is now in the possession of John 
Serkin, who was born on Becthoven’s birthday and given the middle name Arthur after 
Arturo Toscanini. 


‘On the recommendation of Paul Grimmer and others, Adolf had been appointed 
concertmaster of Vienna’s Konzertverein Orchestra. At the same time he was to function as 
first violinist in the Konzertvercein Quartet. 


Franz WEGELER: Ludwig van Beethoven, circa 1790 


Collection, John Serkin, New York. 
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you so. Just now lam terribly jealous of Frau Soldat’, who is still able to be 
with youand make music with Miss Marga. Thenext time I will get even with 
her. Ihavealready received the music left behind from Tovey’, and the other 
volume of Brahms’s “Hung. Dances” I found in Cologne!! My sincere thanks 
to Miss Marga for everything she is doing for me. I hope to be able to write 
her something definite soon. My very best regards to all of you, above all the 
Deneke family, then Tovey, Frau Soldat, Miss Weisse, Strechers [?], etc. 
Your Adolf Busch 

Frieda was truly delighted with the wonderful sweater [?], only she felt 
that it was much too elegant for her and that she shouldn’t really accept it. 

[On the back of the envelope:] I was terribly seasick on the way back, by 
the way, but even before I boarded the ship I wasn’t feeling well! — 


To Orto GRUTERS 


Paris 
June 1, 1912 
Dear Otto, 

I would like to write you a few lines on your birthday, so that you can see 
that at least I think of you on such occasions! I am being entertained 
splendidly here — the Reifenbergs are very nice people and are especially 
concerned that I get to see something of Paris. Last night already I attended 
aconcert by Cortot, T[h]ibaud, and Casals’, who played all 3Schumann trios 
quite beautifully — somewhat Frenchified, but very musically and con- 
vincingly — I was completely enraptured by their lovely sound, though the 
accoustics of the hall were terrible. This morning I was at the Louvre for 
nearly 3 hours — that was really beautiful, and also the Venus de Milo — 
which you don’t think so much of, | know — really impressed me, I thought 
it was marvelous. Then the Rembrandt paintings — also lots of Italians (of 
whom I had never seen such beautiful examples as here), and various 
Brueghels, Holbeins, etc. — everything was very beautiful and I was really 
excited to see it. If possible, I still want to see the Musée G[uJimet — which 
is nearby, and tonight I am going to hear “Orpheus in the Underworld”! I 
could also go to the Olympia Theater or the Folie[s] Bergere[s], but I thought 
that would upset your mother no end. Please tell her that I arrived safely! 
Though it is true that I have a pocketful of Belgian coins that are worthless 


? Marie Soldat-Roger, a pupil of Joachim’s. 

>It was clearly on this first trip to London that Adolf first met the remarkable English 
composer and musicologist Donald Francis Tovey. 

' After this concert Adolf was invited out with the performers. He was seated next to the 
well-known cellist Guilhermina Suggia, who was living with Casals at the time. They enjoyed 
a lively conversation until an unknown gentleman approached Adolf with the warning that 
Casals was growing uneasy, and that he would be wise not to talk with the lady any further. 
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here!! Otherwise I haven‘t been swindled so far. 


Best regards to everyone, and especially to you, 
Your Adolf 


From Fritz Buscu 


Aachen! 
November 3, 1912 
Dear Adolf, 

First ofall, please write usas soonas you can to tell us how Frieda is. | hope 
the business is not so serious; we are going to send her some flowers 
tomorrow. — 

Next Iam very interested in Thoveh (? — or however he spells it), and will 
gladly do all I can to help him become known here and in Germany as a 
whole. So please have him get in touch with meas soon as possible. If I can, 
I would still like to present the piano concerto this winter; orchestra pieces 
I can definitely fit in. Possibly even in a concert in Leipzig. But soon! 

lam still hoping that we will be able to play together in Gotha on the 14th 
of December, as the people are very unhappy and it would be so impossible 
to find another date that [am afraid the lovely trio concert will not take place 
atall, which I would greatly regret. Please do everything you can to make 
yourself available on the 14th. 

On Friday we were allin Cologne, Grete, Mother B[oettcher], and I. It was 
very nice, only it is too bad that you came so late! We waited until 12. 

Let us hear from you! I would have liked to come to Gladbach, but had a 
chorus rehearsal. Next endeavor: “The Messiah,” a glorious work. 

Best regards to you and Frieda and Hermann, also from Grete, 

Your Fritz 


FROM DONALD FRANCIS TOVEY 


Northlands, Englefield Green, Surrey 
(November 1912?] 

My dear, good, wholesome Adolf Busch! 
Forgive me for expressing myself so warmly right off; I am after all as 
wholesome and innocent as you are, but at the moment I am occupied with 
the miserable Casals mess,’ which is still forcing me to deal with frightful 


‘Fritz had been appointed municipal music director in Aachen earlier this year. 


‘Tovey had paid a visit to Casals and Guilhermina Suggia in Barcclona. Because of a 
chronic skin condition, he was required to bathe several times a day. On one occasion he was 
sitting quite innocently in the tub ina ground-floor bathroom when the suspicious Casals 
burst in and threatened him witha pistol. Clothed with nothing but a sponge —as Tovey liked 
to tell it — he immediately jumped out of the window. 
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letters, and your fresh air affects me like Brahms’s “Heimatgesang” Quartet! 
lam coming to Vienna on the 30th for the centenary celebration, “hurrah!”, 
for then I will get to see you again! If you do not already know my great, 
noble, and old friend Julius Réntgen’, I will be even more delighted both for 
your sakeand his, and will preen myself mightly over the fact that ich, I, ego, 
je- moi qui vous parle,am the one to bring twosuch musicians together. | just 
received an extremely kind letter from acertain music director in Aachen. He 
invites me to play my piano concerto on the 7th of January, and happily [am 
free then. People say, butitisn’t true, that gratitudeand friendshipdon’t mix. 
1, for one, can only say that Ilove you justas muchas if I weren’tatall grateful 
to you, and that I am just as grateful as if I didn’t love you. I will have a lot 
to tell you in Vienna, where I will arrive on the evening of the 30th — sadly 
not earlier, as ] cannot get away until midnight on the 28th after a concert in 
Liverpool. 
In great haste, 
Your Donald Francis Tovey 
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“Stomach-ache Canon,” 
the continuation of Tovey's first letter. 


* 
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* Dutch pianist and conductor. — 
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FromM DONALD FRANCIS TOVEY 


Gotha 
A 
| \ 
Northlands, Englefield Green, Surrey 
/ [mid November, 1912] 
My dear Adolf Busch — i \ 

It is too bad that I cannot join you on your trip and in your music-making 
and your family reunion. The folks in Vienna are probably not too concerned 
about my promptarrival, and neither am I. But if [have to represent Oxford, 
I must take it all seriously! Also I fear that I cannot come to Gotha, foron my 
way back from Vienna | am committed t stopping in Interlaken. The 
daughters of a once rather well-known composer named Robert Schumann 
have asked me to play for them there from Some unpublished manuscripts, 
as they now wish to give said manuscripts to a Schumann museum in 
Zwickau. And I have promised to accept fhis reverential assignment on my 
return from Vienna. I have investigated tHe possibility of including Gotha on 
a roundabout trip from Vienna via Interlaken back to London when one has 
a mere four days at one’s disposal. I present here the result of my researches 
in diagrammatic form according to Bradshaw’s Railway Map of Central 
Europe. Meeow! | will arrive in Vienna on the 30th, tentatively booked at the 
Kaiserin Elisabeth, Weihburggasse. { still hope that we can perhaps get 
together one or the other of those days. But I cannot cancel Liverpool. I will 
write again. 

In great haste, as great as my ignorance of German grammar, 

Yours, 
Donald Francis Tovey 


Vienna 


ee 7 
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Interlaken 


To Huco AND FRIEDA GRUTERS 


Miihlhausen (Thuringia) 
November 16, 1912 
Dear Parents, 

I came here yesterday from Vienna, last night in Gotha, and rehearsal 
already this morning. Ina minute lam going out fora short walk, then I have 
to practice, get dressed, go to the concert, then head straight back to Gotha, 
then at 5 tomorrow morning I leave for Vienna, and will be back there 
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tomorrow night. I havea lot to do this next week — 2 rehearsals almost every 
day (orchestra and chamber music), concerts to go to, etc., and lots of 
studying, so that things go well in Bonn!! lam only writing, actually, because 
I was so delighted to hear from Frieda that Father had such a tremendous 
success with the Mahlersymphony. lam very envious of the2 laurel wreaths, 
the fanfare (that has never happened to me!!). 1 was very happy for him. Father 
doubtless did a splendid job — how were his motions??! Brazen, aren’t I? 
You had no idea how smart-alecky I could be, thank God, otherwise I would 
never have won your daughter. Now the Bonn audience will again have to 
stand on its head, stamp its feet, etc. when Griimmer and I play along in the 
symphony during the Brahms concert. Now I can lead again (i.e. not begin 
too early!!). In Vienna the folks are also very approving of the new con- 
certmaster; Lowe! is doinga very fine job of preparing Reger’s op. 126, which 
is a wonderful piece no matter what my father-in-law says. I spoke with 
Griimmer about the Concordia anniversary concert. He is planning to play, 
Ithink (we got off onto something else, and for that reason I can’t be sure that 
he did not say that he had to leave that same day). Day after tomorrow I will 
write you a card to tell you for sure; but it is as good as certain. We always 
have so muchto talk about. And Griimmer hasa terrific lot to do in V[ienna], 
because he gives so many lessons. — 

Forgive the handwriting, Iam writing very fast as I must, my hand is tired 
because | already wrote Frieda two pages like this. — We’ll be coming on 
Monday or Tuesday of next week, I can’t tell you anything more definite as 
yet. There would still be time enough Tuesday. 

Sincerely, 
Your Adolf 

Regards to Hugo and the boys, I should also write them sometime. — 

The orchestra here is pretty poor, and I had a tough time during the 
rehearsal. | complained too much, and that upset them somewhat. Nothing 
to be done about it now! Fortunately [ was able to hold my own! 


To Otto AND Fritz GRUTERS 


Postcard 
Salzburg 
December 19, 1912 
Dear Otto and Fritz, 

Today I am on my way to Stuttgart, after playing the Brahms concerto in 
Vienna last night to enormous acclaim (I was called in to take the place of 
Busoni!). I'll see you soon in Bonn (Sunday). Best regards, 

Your Adolf 

Had a wonderful view of the Alps! 


' Ferdinand Lowe, conductor of the Konzertverein Orchestra in Vienna. 
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To Huco ANp Frigpa Grurers 


Vienna 


January 7,1913 
Dear Parents, 


Many thanks for your nice card. It’s too bad that we were no longer there 
when Tovey came. I could have stayed another day after all; the rehearsal 
was not until Saturday, and I had stupidly thought (and falsely entered it 
into my appointment book) that I had a reason to be in Magdeburg already 
on Friday. I was very upset, I never was so sorry to have to leave youas I was 
this time. — It appearsthat you got along well with Tovey, orso Frieda writes 
me. He is a good fellow. Were Fritz and Otto also still there when he called? 
Did you play any music? Iam asking a lot of questions as though you were 
supposed to write answers —and to be honest it would be delightful to hear 
something from youagain—itisso gloomy being alone herein my room (no: 
two rooms). Tomorrow Hermann comes back, and I need him — for 
otherwise I can’t eatanything decentat night. AtlunchtimeI have been going 
to Grlimmers’ the whole time. —1 played very wellin Magdeburg, if Ido say 
so myself, and insofar as I can judge. But today I heard something special, 
and am going to hear it again tonight: Carreiio in the Beethoven E-flat major 
concerto. She is an absolutely superb artist, I was simply carried away. Her 
playing issosimpleand yet so grand —she plays Beethoven, and adds nothing 
to him and takes nothing away. — All of the soloists I know, even violin 
soloists etc., could profit from her example. I am so looking forward to 
tonight. — Now I have to change clothes for the concert, so I will close. For 
Hugo: it is highly likely that we will get Maxim Roms as 2nd violinist and 
Weissgerber (the 2nd violinist from the Fitzner Quartet) as violist. Both are 
supposed to be excellent. 

Sincerely, 
Your hurried Adolf 


To Fritz Roruscnitp! 


Vienna 
[1913?] 
Dear Rothschild — 

After attempting to fill the two middle voices of the quartet with members 
of the Vienna Konzertverein Orchestra, I have been forced to recognize that 
in so doing we could not achieve what we — Griimmer and I, and also the 
directors of the Konzert Gesellschaft (which is building the new hall) and 
those of the Konzertverein (by whom Grimmer and l are employed) — had 
hoped for. We are now proposing to engage a new man to take the place of 


"Second violinist in the first Busch Quartet. 
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the former third chair in the orchestra, who would then take over as 2nd 
violin in the quartet, and for second chair in the orchestra we are thinking of 
the 2nd violinist from the Fitzner Quartet, who would then play viola in the 
quartet with us. It occurred to me to ask you whether you would be 
interested in working with us in the quartet and in the orchestra. Again, it 
would mean that you were third chair in the orchestra and 2nd violin in the 
quartet. The orchestra position is free at the moment, and the 2nd concert- 
master would then be left solely for the orchestra — as we would be off 
travelling a lot, with the quartet and also to solo concerts. The financial end 
of it should not hold you back, I should think, as you think about whether 
you want to accept such a position — if only you are in agreement “in 
principle.” Ican’teven tell you just now precisely what they havein mind for 
you, but will find out immediately once we have your tentative acceptance. 
The two societiesshare in thecosts of the quartet. The Konzerthaus guarantees 
us7 concerts with the quartet, and we will have to start rehearsing for these 
immediately — the rehearsals are reimbursed. You would have nothing to 
do for the orchestra during the summer, and would still have a monthly 
income of roughly 240-250 kronen (this solely from the quartet rehearsals). 
In the winter from October on, it would then be considerably more — only 
just now | don’t know how much more). However you would have to behere 
from the 1st of March on, and play in a few remaining concerts of the 
Konzertverein. Of course one day more or less would not be a problem. — 
For the moment that is all that I have to say about it, I think — once we have 
your provisional acceptance you will immediately receive more detailed 
information along with the contract etc. — 1 would be very pleased if you 
were to join our quartet, as I “think highly” of you, as you doubtless know 
— Grimmer likes you as much as I do, and accordingly would be just as 
delighted. Since the time is very short in view of promotion — which the 
Konzerthaus undertakes for us to a great extent — etc. etc., I beg you to let 
me know, by telegram if possible, whether you accept in principle! Every- 
thing else will take care of itself. 
With best regards and writer’s cramp, your very rushed 
Adolf Busch 


From DonaLpD FRANCIS TOVEY 


[January 1913] 
My dear Adolf, 

You have no idea how happy I am whenever I hear and see something 
from you. But for heaven’s sake lookafter your health —itisa great blessing 
that you are now recovered. Please, if youcan inany way find the time, send 
mea weekly report, ifonly your name ona postcard, so that I know that you 
aredoing fine. Yes, dear Adolf, your advice is very wholesome and kind, and 
you shall see how much good it does me. Only you must not be disappointed 
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on account of my slow way of working, for I am fast only in the very last 
phase of composing. For example, in only four days I have just now 
completely rewritten my string quartet variations in B major op. 11, so that 
they are absolutely set and ready for the publishers. And this work is § 
minutes longer than the entire E-minor piano quartet. So you see that I can 
polish off old works quite quickly, once my critical judgment of them has had 
a chance to ripen. But new works have to age for a time before [ can bring 
them to completion. [cannot do anything about it, my dear Adolf, that is just 
the way I work — and forgive the blasphemy, but in this regard I am in fact 
no worse off than Bach, Beethoven, Brahms, or in certain respects Handel, 
Gluck, and Wagner. I am planning to be done with all of the old works not 
only this year, but before this coming June; the G-major sonata you are 
playing with me on the 7th of May, as you know, and the bad spots in the F- 
major sonataare only waiting fora happy inspiration, and then] will be able 
to correct them in a couple of hours. But with the other works it is a wholly 
different business: they all have to be sketched out very quickly several 
times, generally started several times as well, in scores that are full of 
mistakes, until one after another they break loose and assume the proper 
course — one which is deliberately unpredictable theoretically, but by its 
successful outcome only serves to expand my previous theories. In any case, 
you and your dear Fritz have been so encouraging to me in the last three 
months that my current motto is “the Busches must be right!” — they are 
convinced that something good will come of me, and they must not be 
disappointed. But promise me that you won't be angry if your estimate of 
how much new work I can accomplish in a year proves overly optimistic? 
Dear Adolf, with nearly 3,000 bars of opera score completed, it would be 
unheard of, given my way of composing, for me to properly finish ina year 
a double concerto, a symphony (moreovera very long one), a piano concerto, 
and three or four pieces of chamber music (among them the enormous F- 
sharp minor piano quintet with8-part fugue) —neither Brahms nor Beethoven 
could have accomplished so much ina single year. No, dear Adolf, you will 
find that lam always occupied with roughly seven different works at once, 
and that one after another they all take shape, even though I can never 
(except under extreme duress) come across to you as acomposer whosimply 
sits down and quickly dashes off an orchestral score for a new piece. 
Exceptions are those forms developed out of the structure, such as fugues, 
variations, and certain highly atmospheric, lyrical slow movements such as 
Brahms’s Intermezzo in E major op. 116 No. 4. So it can happen that a plan 
for a 24-voice concerto grosso for string orchestra that has come to me 
(inspired by Reger’s Concerto in the Olden Style) can go very quickly when 
I actually sit down to write it. But things with the dramatic weight of the 
grand sonata style — these require a substance one has to live with a long 
time before the contrasts take on the proper form. Your dear Fritz is now 
reading the corrected version of my D-major trio for me. So you will also 
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have that soon, and very soon afterward the quartet variations. 

My, but Fritz has been doing wonders for me: my stay in Aachen still 
ecems likea dream. Itseems incredibly delightful tome thata musical family 
like the Busches should be flourishing just now. Now for the first time lam 
glad to be living in the present, for only now does it seem that I might have 
the chance to witness the flowering of a Bach family as a musical dynasty. 
Despite all of its depressing aspects, being a musician is certainly worth the 
effort; but at times one can wonder whether it ig worth the loneliness. Now 
| am no longer alone. Your Fritz has encouraged me wonderfully with his 
Ictter. Lam going to Aachen again the end of March; if you could tool would 
be beside myself with joy. Oh, [have a whole host of things to write you, if 
only | could describe to you every minute of my stay in Aachen as | 
experienced itat the time! | will only say that the afternoon before I arrived 
in Aachen was equally delightful, despite my disappointment that you were 
not there. I refer toa wonderful afternoon in Bonn. Oh woe! — still haven't 
met your fiancée — put even so it was SO pleasant in the Griiters household 
that Lcould almost imagine whata lucky rascal you are. Write meagain soon 
if you have time, and if not, then have your photograph printed on postcards 
and send me one of them at least twice a day- And don’t stop pestering me 
for not writing enough that is new; | won't overdo in any case, and you are 
priceless to me, Fritz too; you a composer yourself, and still you want me to 
compose; and Fritz.. [the rest of the letter is missing]. 


DONALD FRANCIS Tovey To JuLiIus RONTGEN 
January 15, 1913 


..you ought to takea trip to Aachen soon, | just returned from there after 
a performance of my piano concerto. | have to tell you that the 23-year-old 
Fritz Busch is such a master as a conductor, with wonderful ideals and 
absolute expressive ability, and of course personal authority vis-a-vis his 
chorus and orchestra: | was completely beside myself with joy and admira- 
tion... 


February 20, 1913 


_..Fritz Buschis really an incredible fellow-—a truly greatconductor (with 
his 23 years!) and a practical idealist of the first rank. He and Adolf Busch 
simply must get to know you. Musicians of our disposition should not be so 
alone!... 
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FROM DONALD FRANCIS TOVEY 


[February 23, 1913] 
Dear Adolf, 

Iam already in the middle ofa long letter to you, but must not let that delay 
me in thanking you sincerely for your letter and telling you that, as you 
suspected, the 15th is unfortunately next to impossible for me — and that it 
is therefore better that I decline. It can only be that much better for next 
season, ifin your Wagner Society quartet concert you now doa work of mine 
without me. You will know much better than I which one would be best. 
Meanwhile I am sending you my D-major trio as a tentative possibility for 
the following reasons: 

1. It has never been done in Vienna — the quartet in E minor has been, | 
played it myself in 1901 (inan unfinished version, to be sure), also the quintet 
(the Fitzner Quartet still has an outdated MS. of it) without me; Frau Soldat 
did the B-minor trioa year ago; the woodwind trio I did (with woodwinds) 
in 1901 —and the English-horn trio is also known already — whether it has 
been played in public or not I don’t know; Herr Prohaska could tell you. 

2. It is short. 

3. At least in the 1st movement it is almost chromatic enough for today’s 
ears. People think nowadays that anyone who writes as diatonically as I do 
can’t have any inventiveness, isn’t that so? — especially in the Wagner 
Society! 

The MS. is only a precursor: a printed proof will follow shortly. Fritz has 
already read through one for me. Letter follows— for the moment I will only 
say that I can always put myself ina good mood these days by anticipating 
the delight I will have in April when I see you again. 

Your D. F. T. 


To Fritz Buscn 


[March 1913] 
Dear Fritz, 

My sincere best wishes on your birthday. I hope you are both doing well! 
Write me sometime! I am delighted that you and Tovey have become such 
good friends! He is really a fine person, don’t you think? And doubtless you 
respect his music as muchas I do. I believe that we can look forward toa lot 
from him still. His new things go far beyond the earlier ones. And he has a 
lot of things in mind, thank heaven, and he writes me that you too are 
constantly pestering him — you are quite right to do so. On Saturday we are 
playing in the Richard Wagner Society (of all places!)a trio in D major (is that 
the one that you proof-read?, I suspect it is —so you know it)— unfortunately 
without him at the piano — witha very gifted young pianist — but it would 
have been nicer if you could be there instead of Tovey’s stand-in from 
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yesterday. Keep practicing the piano, you must do it, as often as you can. 
With 2 secretaries and your usual amount of help there must be time for it, 
without your having to take it away from Grete. Forgive me for mixing in 
your family affairs, | don’t mean to be nasty. 

Give my sincere regards to Grete and all best to you from 

Your Adolf 

Inow havea concert to play under Scheinpflug'. | would have a Jot to tell 
you if we could get together! You are coming to the wedding, aren’t you?” 
Write me soon, Stubenbastei 10/11, Vienna VII. 


FroM DONALD FRANCIS TOVEY 


Northlands, Englefield Green, Surrey 
[March 1913] 
Dear Adolf — 

Now then! The concert is on the evening of the 30th; you are to play with 
me and two of my colleagues here (very slowly, of course) the Brahms A- 
major. I will have done it already with you and 
your friends in Vienna or elsewhere in 
the meantime, so rehearsals won’t be 
necessary. Then it’s agreed that you will play the Bach C-major sonata — 
which also won’t require rehearsals. All that is left to worry aboutare the few 
Beethoven folksongs with trio accompaniment that Frau Voordewier and 
Frau de Haanare doing with us. But can go through those with you too after 
Ihave done so with the singers somewhere — it may even be possible for all 
that to happen in the interval between my concert here on March 19th and 
April 30. So in any case I can have everything ready and prerehearsed for 
you, so to speak. You arrive then at 5:30; | will meet you at the train, you go 
with me someplace where you can rest for a couple of hours and get 
something to eat; we give our concert, and afterwards we head for North- 
lands, where you have a week’s holiday with me. Then on May 7 we do my 
G-major sonata (considerably revised) in my last Chelsey concert, Frau 
Voordewier will sing some songs, then the Brahms C-minor piano quartet, 
and for a C-major conclusion you lower yourself somewhat and serve as 
concertmaster for me in a 12-person orchestra (strings and trumpet — the 
trumpeter is Ist class, the strings are quite nice young lads and won't make 
you miserable at all — they will have been specially rehearsed and have 
already performed the piece a number of times) — Bach’s soprano cantata 
“Jauchzet Gott in allen Landen”: I'll be playing continuo. You also have an 
omamented chorale movement to play solo, that is to say duo: the second 
Violinist will not be bad, though I cannot present you with a second Busch. 


‘Paul Scheinpflug, conductor. 
* Adolf and Frieda were marricd in Bonn on May 15. 
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I say that quite candidly; for it is obvious that Icould not enga 


x ge Someone of 
your stature solely for a chorale movement in a Bach cantata, 


And you will give us the pleasure, won't you, assuming both you and she 
are so disposed, of bringing along your fiancée? She just wrote me a 
charming letter, which I will answer in my clumsy German. Tam takin the 
liberty of submitting the whole business to her; she will roundly scold Me for 
giving you so much work to do, but I don’t mind at all. 

Now to the last point: you ought to settle the financial aspect of this affair 
with me according to the most Straightforward business Precepts. You are 
making a long trip and taking lots of trouble for my sake. The concerts are 
underwritten bya committee — up to now, to besu re, thecommittee has not 
taken much responsibility (between us) for anything other than its roster of 
imposing names, but it exists — and I would not give the concert at all if] 
could not at least pay my colleagues their expenses. Also it is very important 
to me to be able to tell my friends in the Classical Concert Society that I treat 
my colleagues at least as well as said Classical Concert Society. So ask of me 
what you haveasked of theC.C.S.—I will then try to pay it; Ihavebeen told, 
you see, that the C. C. S. rejected it, because it was thought to be too high, 
Now you see what a dread fully indiscreet fellow Iam, if this is too indiscreet 
for you, then simply tell me what sort of an honorarium you would like — 
only if you would kindly strike a compromise between dealing with a 
millionaire committee and a friend and fellow artist, don’t be too altruistic. 

I'll write again soon — about non-business matters. 

Your Donald Francis Tovey 

Perhaps I will come to Bonn’, and possibly Frau N. and Frau Leff would 
be there: wecould then relieve all my concerns about the folksongs! But lam 
not worried about themat all; everything will be adequately prepared. But 
it would be nice if we were to come back from Bonn together! 


To Huco Grtters 


March 12, 1913 
Dear Father, 

Tam really sorry that I can’t play in your performance of the Missa — no 
one does it as well as you, after all — I have to think of you often here, no 
matter how competent the people here are — but none of them has much to 
offer except experience. Lowe isa good musician, but his conception is often 
so different from mine (that is to say yours), that I get very unhappy. His 


‘Adolf was scheduled to play in Bonn’s Beethoven Hallon April 28, ina concert conducted 
by Max Reger. 


'The Viennese conductor Fritz Schalk. 
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See 
od, but recently we played the second movement of the Brahms Requiem 
ke a lively military march (that is only somewhat exaggerated, in the 
nner of Hugo!). {still like hima lot, and he likes me as well. Bult I have 
never once feltso good in the orchestra here as Ido in yours. I hope that next 
year I will have more chances to pop in and help out from time to time. It 
would have been so nice if ]could have had the solo this time'! But you will 
jalso get along without me, unfair as that is! Tam so unegotistical that I wish 
you a truly beautiful performance; the orchestra needs to play “pp” only in 
the right places, and in the other ones as though I were there. And the “pp” 
" also really “ppp.” For the chorus that is a matter of course. All “ff” entrances 
like pistol shots. — But that’s enough! You see that it will actually be tough 
without me. Foran honorarium of 100 M. (for travel expenses) I am at your 
disposal the next time if my schedule permits. [can’t do it for less than that 
even for my father-in-law, inasmuch as the burdens of marriage will soon be 
- upon me. — 
by Will little Hildegard? be singing with you?? Among the altos, of course, 
where there are enough of them. Elli ought to begin singing with her early 
enough and teaching her to read music. — But enough of this nonsense — 
) Tama little crazy because Frieda is going to be here soon. — | hope you are 
_ alldoing well— asa matter of fact I would like to write Elli at length, but I 
~ have too much to do and am now only looking forward to soon seeing my 
©  iittle one. What kind of a face is Otto making? — Hugo is being, civil, one 
hopes, or is he grumbling about the “subito ‘p’s”? Fritz is doubtless being 
“sweet” as always. I miss all of youa lot, but most of all you and Mother — 
a) onaccount of the music-making, and b) on account of her good cooking!!! 
— Againall the best for tomorrow. 
Sincerely, 
Your Adolf 


From Max REGER 
Meiningen 
March 23, 1913 
My dear Busch! 

I thank you very much for your kind letter; but unfortunately it is abso- 
lutely impossible for me to come to Vienna next winter, for muchas I might 
like to J do not have the time; you must not be angry at me — but I really 
cannot come. 

1am 10,000 miles deep in work at the moment; so please forgive my 
brevity. 


Very best regards, 
Your old (??) Reger 


2 Hildegard Cloos, the daughter of Frieda’s older sister Elli. 
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From DONALD FRANCIS TOVEY 


[March 1913} 


Canon composed for the Joachim Quartet at an affair for which Halir and 
Hausmannarrived quite late. Pity that the second themecan’t be giventothe 
cello (the reply would be too low for the viola), otherwise it would be just 
right for the Busch Quartet, which was foralong timeinsearch ofa 2nd violin 
and a viola! 


Unfortunately I cannot arrive in Vienna until the Saturday evening (Apr. 
4), and even if the train gets there on time I will probably be too late to present 
myself at the official doings as the representative from Oxford. I am now 
taking the liberty of writing to my friend Dr. Mandyczewski, and mention- 
ing to him that in case he cannot take care of the necessary formality himself, 
and in case my written statement is not sufficient, I would be very happy if 


you (provided you are not already “representing” something) could or 

would impersonate me. But of course you are not to let this tur into some- 

thing awkward or tiresome; the business is doubtless not so very important! 
Your D. F. T. 


To Huco AND FriEDA GRUTERS 


[March 1913] 
Dear Parents, 

Ina terrific rush, so only a few lines. We have to pack up again right away 
and then go to the Schoenberg concert! (for Hugo’s sake!!). Father is not to 
worry that he will be forced to perform something from it. But so that Hugo 
cannot pull off anything, for safety’s sake I will stick “close” to Frieda the 


‘This concert was organized by Schoenberg, and asa final offering he had scheduled a song 
by Alban Berg. Adolf was able to predict what the closing phrase would be, and loudly sang 
along: “...get OUT.” That Ied toa tumult in the hall, and ultimately the police were required 
to restore order. Many years later Adolf and Schoenberg met in Los Angeles, where they 
immediately became good friends. 
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whole time — it will doubtless be lively. Many thanks, Father, for your nice 
letter. — In the Beethoven festival 1 would like to play only the first 3 
movements of the partita: Praeludium, Loure, and Gavotte en Rondeau (to 
skip something and then play one of the later movements doesn’t seem right 
to me). — This would be the best way, otherwise I feel |shouldn’t do itat alll. 
Lam very grateful to Father for taking so much trouble over it. — Frieda is 

erfectly fine again —I only wish that now she didn’t have all the confusion 
ofshopping, packing, etc. — itis good that we willsoonbe with you. Wecan’t 
think about anything else anymore, and now that it is getting closer to the 
time when Frieda becomes my wifeand goesso faraway from Bonn with me, 
[begin to think myselfa barbarian. You'll just have tocome visitus often,and 
of course we will be constantly coming to getin your way! —The Rothschild 
affair is being settled most delicately, and everything made right by the 
Konzertverein and the Konzerthaus. You doubtless got upset about it too! 
But it is utter nonsense. 

See you soon, best regards to everyone, 
Your Adolf 


The newlyweds Adolf and Frieda (Griiters) Busch in May 1913 
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Emil Gott's Play "The Sorcerer" 


To Orro GRUTERs 


Vienna 
[May 1913) 
Dear Otto — 

Many thanks for your nice letterand the work you did. I think youarenow 
on the right track, Minor changes may be necessary, that | can’t yet say 
anything about without having Got himself to reread. Please send him to 
ME as soon as you can — | forgot to write it all out — | have an incredible 
@Mount of work to do—allofusdo. Weare doing very well. Since yesterday 
Thavea Marvelous Guadagnini Violin, which ! hope will soon be mine —] 
am playing it a Jor. You will soon Set a letter with answers to all of your 
questions about the Opera. But first I need Gott! Forgive me for the delay, 


[Adolf] 


"The two brothers-in-lay had decided to Write an opera together, and Otto had already 
begun Working on the libretto based ona play by Emil Gétt (see above), 


a 
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FROM Max REGER 


Meiningen 
June 22, 1913 


Dear Adolf! 

You know that] would gladly do you any sort of favor — but the business 
with Vienna cannot be changed; the orchestra concert must be kept as the 
conclusion, I] have to rehearse with the orchestra on the 2nd, 3rd, 4th of 
December, I cannot rehearse any earlier, as I cannot be in Vienna before then! 
lam extremely sorry to have to tell you this! However I must conduct proper 
orchestra rehearsals in Vienna; for that reason the orchestra concert has to 
come at the end. 

I hope very much to be able to write you concerning another matter of a 
more pleasant nature in a few days! 

With best regards to you and your dear wife, 
Your old Reger 


From ArTHUR NIKISCII 


London 
June 22, 1913 
My dear Herr Busch, 

Your kind letter of June 4 reached me only very belatedly — hence my 
failure to respond before now. 

As for the substance of your request, I must inform you that the business 
of engaging soloists for Gewandhaus concerts is handled exclusively by our 
board, I myself have nothing to do with these matters. To the best of my 
knowledge, the engagements for next season have already been made. 

Unfortunately, [ cannot fulfill your wish and conduct a concert of your 
own sometime; lam not permitted to appear as conductor in Leipzig outside 
of the Gewandhaus. — 


With best regards, 
Yours truly, 
Arthur Nikisch 
To Otto GRUTERS 
[Cologne 
June 24, 1913] 
Dear Otto, 


Forgive me for not answering right away — I have so much to do, and 
dealing with your questions takes time, and moreover I have to read the play 
through again the way Gott wrote it. Iam still not completely finished with 
it — but I will respond as best I can. 1.) Songs in stanzas are not so important; 
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if something fits easily into stanzas, by all means do it that way, those With 
humorous content are probably best suited for them. 2.) Variety of rhythms 
— I don't know, but Suppose so, yes — doesn’t that have to do with the 
content? I mean, for example, that one has to write a revenge aria in a 
different style and rhythm than a love duet. 3.) Transforming the action 
insofar as possible into a Sequence of successive situations: in MY opinion, 
yes. 4.) Songs with refrains are not desirable, at most in the song about the 
capon or, for example, if you insist that there must be gypsies, in the song of 
the jealous husband. | suspect that gypsies and lute-players and church fair 
music were better avoided — it becomesa littlecommon with them and they 
are such clichés. I would much prefer that you got by with Gétt’s own 
characters. If worst comes to worst we’ 


capon song. Also the two-part canon pleases me a lot. — At the close of the 
Ist act we shouldn't let the ruffian run away, itis funnier if he simply stands 
still and whoops with joy and the scene quickly closes, as in Gétt (also 
musically). The two womencanturn slightly, of course. Please see that inthe 
Ist act Alison always begins in the same manner whenever she wishes to 
respond to what Gautier has said — the complaint about G’s silly jealousy. 
— I would like to makea three-part aria out of that, which is interrupted by 
recitatives (Gautierand the others) and little 8-bar song themes or something 
similar, and each time takes up with the next section. Model: the older arias 
of Bachand Handel with cligression and reprise, the reprise possibly toa new 
textancd notasin Bacha repetition of the Ist part, even though it is musically, 
namely a kind of stanza Song and aria in one. — Moreover I would like to 
request exact repetitions in the text aftercertain intervals; Gautiershould say 
three times, for example, as he does in Gatt: “Anddon’t 80 out too muchand 
never alone” — the “never alone” then finally catches in his throat and he 
corrects himself: “and give mea kiss.” lam writing somewhat superficially 
about all of this, but for the moment I can’t be more specific. We'll doubtless 
still have to make a lot of changes, and you must resign yourself to lots of 
pestering from me. Meanwhile many thanks. In a rush, 
Your Adolf 

Give my best to Fritz. —Talk it over with him, that will help you see things 

clearly. 
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To Huco AND FRIEDA GRUTERS 
Picture Postcard (above) 


Vienna 
June 27, 1913 
Dear Parents, 

This is how we march up to the Kahlenberg every morning and back again 
to the Leopoldsberg, first without water and then with. When you are here, 
you too will each be given a pail! As you see, we are doing very well, for it 
is not only in the picture that we are so cheerful. That you know that about 
us is the important thing, after all; whatever else is happening here during 
your absence, inasmuch as we find out all sorts of wonderful new things 
every day, you shall each of you come to hear, my dear estimable parents, 
when we soon see you again! You will have noticed that lam distracted; 
that’s from the quartet rehearsals and wranglings with violin dealers, Every 
day now I have been trying outa different Stradivarius! 

Best regards, 

Your Adolf 
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To Frirz BuscH 


{19132 
Dear Fritz, 


Kar! Reitz wrote me yesterday as though I were expected to come to 
Pyrmont for the Reger. If that is true, I need to have specific information 
immediately!!! Karl R, writes about the string trio—to play this alone] won't 
come, itisn’t worth it, at the least we will have to play the trio with Grimmer 
and if possible the quartet (piano D minor) as well with you or Reger. Ty 
come just for the string trio is not worth the trouble, I have too Much to do 
for that. So let me know soon. lam sending this letter to Cologne, since you 
willdoubtless be there tomorrow. | hope yourconcert this evening goes well. 
Give my very best to Grete, and please tell her that the next time I could do 
a better job of confessing to her, thatand how I have been an ass, and that she 
already has a great deal to forgive me for. But the page isn’t big enough for 
that. Stay well, both of you, and be glad that you have each other, for you 
belong together. Throw this letter in the fire. 

In haste 

Your Adolf 


To Huco Groters (111s Brom IER-IN-LAW) 


(June 2, 1913) 
Dear Hugo, 

Iwasreally delighted about yourdoctorate —actually loughtto write you 
a festival cantata for the occasion, one from which you can judge the degree 
of my joy (if only from its design). Duration: 4 days — after the first eighth, 
sandwiches will be served, then they'll carry out the first casualties etc. 
Instrumentation...aside from the conventional large modern orchestra, a 
music “banda” — if you don’t know what that is, a military band, which, 
seated ona scaffolding which would have to be hung from the ceiling above 
the orchestra by the builder of the Eiffel Tower, would have to play: “The 
Glorious Day has Come at Last!!” and “O Eternity” (referring to how long 
you had to wait for your Dr.!!), a concealed choir beneath the orchestra, and 
one on the roof of the hall in addition to the one on Stage, which would have 
to sing in 34 parts — in the finale, those in the audience who are still living 
must sing along —4 electric searchlights, which have to shine inall different 
colors —a motion picture recreating theimages the composer saw during his 
work of creation (photographed from life)—2 wind machines and 4 thunder 
machines — Ma hleresque percussion times 4, etc. — butI don’t have time for 
that, or — the talent, you might add! Frieda has already told you all of the 
things I have to do. I dan’t even know what's what anymore because of the 
amount of work. And soon I start on the opera — with that I want to make 
money, you see!!!, and make myself famous as a violinist!!! It was you who 


= 
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gave me this good idea. — lam so hungry that I don’t have any more to say 
(®' “and Frieda has already written you about everything.” As soon as you 
have finished your assessorship you must come visit us — you will be 
~ amazed at how we live, how respected I am!!!, and what a dear wife I have, 
how well she can cook, would you believe?, how well she can hobnob with 
Bethmann-Hollwegs' etc, No, inall seriousness, your sister is the best thing 
about you. But you too are a splendid fellow, and especially since you do 
such honor to your brother-in-law.— Stay well, and give my very best to the 
parents and be good etc. 

Your Adolf 


To Huco AND FRIEDA GRUTERS 


July 21, 1913 
[Dear Parents,] 

A lot has been happening in the meantime, and the start of the “Sunday 
letter” to you was left unfinished. — Mother has written us twice already 
during this time — we ought to be truly ashamed. But they have been such 
exciting days, and everything has meant so very much to do. Starting today 
my work will be better — Lam finished with the Fantasy. Now | only have 
to practice hard every day — in addition to the quartet rehearsals and 
helping in the household. — You have been thinking of us so sweetly the 
whole time — every word from you has pieased us no end. It is good that 
everything has been surmounted so far. Otto is such a fine fellow — and 
Hugo also went to so much trouble. Please give him my sincerest thanks. We 
still don’t know anything definite. Otto oniy telegraphed that the violin was 
being shipped by express and “peace on earth”! — Now | must answer 
Father's questions. 1.) We are playing here in Vienna the D-minor piano 
quartet of Reger — the business about the sonata is a mistake, dear Father. 
2.) Until now I hadn’t known anything about our playing the piano quintet 
by Szell. However itisa nice piece, not very profound, butit certainly shows 
talent —he wrote it when he was fourteen. —1 assume that Hugo is pushing, 
for it, and am writing you, dear Father, everything in detail about it, so that 
you can better rein in Hugo. 3.) Kissingen will be wonderful — Iam looking 
forward to being with you there immensely. — The eleventh of February is 
noted down for Bonn. We have a great deal to do around that time, | 
especially: Breslau, Munich-Gladbach (quartet), Frankfurt (solo), Frankf. 
(quartet), Bochum (after first solo), Bonn, Brussels, Cologne, possibly also 
Neuss and Metz in between, all of this in 10 days! For the program I would 
like especially the F-minor quintet of Brahms, ina better performance than 
at the Beethoven festival. In addition perhaps the F-minor quartet op. 95 by 
Beethoven (ifthat doesn’t make for too much F minor), otherwise the F-major 


‘Theobald von Bethmann-Hollweg, Reichs-Chancellor 1909-17. 
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something like that (it is not the one that we are Playing in Salzburg). And 
as a 3rd piece the Schumann A-minor quartet, or the Schubert A-minor. The 
best sequence would then be: Schumann, Mozart, and Bra hms at the end. 
That is probably all that needs answering, I have done so much today that | 
am now very tired, and for that reason I'll stop. 
Sincerely, 
Your Adolf 

Father's programs are very nice; Marteau! ought to play the Mozart A- 

major concerto, he does that wonderfully! 


From Litt LENMANN 


Scharfling am Mondsee 


August 16, 1913 
My dear Herr Busch, 


You will have been puzzled by my letter. | began to write it to you, but 
since I was afraid of not finding out youraddress, | wroteitinsucha way that 
one of the other gentlemen might read it as well, whose address | could get 
from Herr Volkmer. Then theinformation did comeat last f rom Herr Kerber, 
and so I could send it to you after all. 

Summer is the enemy of anyone required to get in touch with artistic 
people, as everyone is traveling around. From foreigners you can’t gelany 
response at all. So everything is all right. I will let Herr Direktor Landecker 
know right away that everything has been agreed to, and he will be sincerely 
delighted to be of service to you, for he is truly a dedicated friend to artists. 
Regarding the program, I will write you when the time comes and so that it 
won't be too late, you have my word. 

So we'll see each other in Berlin; we'll have to rehearse then on the 2nd. 
Best regards to you yourself and to your dear, dear wife, whom I could not 
include the last time, inasmuch as the letter would Possibly be going to 
someone else. 

Our little puppet scene [?] turned out to becharming, I was quite delighted 
with it, and hope you both will be too. Don’t bother to reply. My address 
continues to be here, barring some natural catastrophe, until well into 
November. But I'll write ycu before then. Sincerely, 

Lilli Lehmann 


‘The violinist Henri Marteau, whose position at the Berlin Conservatory Adolf later 
assumed. 
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From DONALD FRANCIS Tovey 
[August 22, 1913] 


Dear Adolf, 

Be gentle about my weakness for employing Haydn-style melodies in this 

day and age: it is not as easy as it appears, for example the step between 
ene +e 'at: 


els -——, 


cost me three years of growth. Meiaouw! 
 Jamvery much looking forward to the Beethoven concert in January: only 
the program could be alittle more interesting; the violin sonata can of course 
be extremely beautiful, but in addition to that only Kakadudels and wind 
pieces seems to me severely pale for Beethoven, don’t you think? 
Best regards to Frau Adolf Busch. More follows! 
Your D. F. T. 


FROM Fritz STEINBACH 


Schwarzburg (Thuringia) 
September 1, 1913 
My dear Adolf! 
Forgive me for seeming to need a telegraphic reminder before finally 
taking care of your nice letter, which has accompanied me on my various 
travels waiting to be answered. I had become so apathetic after the 4 music 
festivals and the 40 examinations in the Cons., the Beethoven cycle, the 3 
2 Cons. operas, etc, that I haven't written to anyone. After the close of school 
[had to stay in Cologne in order to work out the '13/"14 concert season, and 
| was not able to leave for here until the 19th of August. In the past two weeks 
[have recovered somewhat, hiking myself back to health in these wonderful 
| forests. Unfortunately, I have to postpone your engagement for the Gur- 
zenich until’14/’15; no matter how Itried, Icould not fit itin. However your 
quartet is to play in the Musical [Society] on the 14th of February. That lam 
looking forward to! As faras the Berlin concert isconcerned, I would require 
the permission of the Jules Sachs agency (Berlin W. 62, Liitzow-Platz 4) 
before I could take part in it. I have been engaged through Sachs for 2 
orchestra concerts on the 15th of January & 8th of March, with the promise 
that I will conduct no concerts in Berlin before then. If youdon’t have to have 
a symphony in your concert, Sachs will surely give me permission. It is 
unlikely that he will allow a symphony — the best thing would be for you 
to write Sachs directly, otherwise I would be delighted to do it, Just tell me 
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your program. There is no question but what I would gladly do you the favor 
& conduct your concert. I was very sorry that Edinburgh turned you down 
because you are not well enough known yet (Brahms festival, Christm 
time). Huberman is doing it! 

My sincere congratulations on your success in Salzburg. I was extremely 
delighted. So now what are you two dear children doing in lovely Vienna? 
On the 22nd/23rd of February I am conducting in Pest. Pity that I can’t 
conduct something in Vienna on the 21st or 20th (24th/25th). In any case | 
will see you on my way through. Yesterday my wife arrived here from the 
Blankenbu rg sanatorium. She is still quite unwell, however, and has been in 
bed ever since she came. This doubtless means the end of my nice tours as 
well, for can’t just teave heralone. Itisa Pity that the poor soul has to suffer 
so with her nerves. 

So “God be with you.” Be good and write me, é& best regards 

from your old uncle 
Fritz Steinbach 


as- 


Adolf and Frieda with Paul Griimmer in Vienna, circa 1913 


'The Polish violinist Bronislaw Huberman. 
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Frost DONALD FRANCIS TOVEY 


[September 6, 191 3) 
Dear Adolf, 

Here is the first proof. Please jot down ona postcard for me the spots that 
absolutely have to be changed. 

Of course the titles will be printed exactly as they appear here in blue 
pencil. Don’t be upset about the Scherzo program; the periwig is just fine 
with meas it is; you don’t have to summon up the shears of Atropos for my 
sake. 

[ hear with delight that the Busch Quartet (asa Dutch newspaper tells us) 
enjoyeda real triumphin Salzburg. I hope that it will play a major Beethoven 
quartet on the 9th of January, then I will be perfectly content with a violin 
sonata and Kakadudels. 


Our 


To Fritz STEINBACH 
Vienna 
September 8, 1913 
Dear Uncle Fritz, 

My heartfelt thanks for your willingness to conduct my concertin Blerlin] 
— you have been and continue to be the best uncle in the world. Now for the 
program: 1.) an overture of your choosing, 2.) Mozart A-major violin 
concerto, 3.) Prelude and Fugue inG minor for solo violin by Joh. S. Bach, 4.) 
Concerto in D major by...Brahms!! I have to do the Brahms sometime in B. 
with you, and besides it has been four years now since you wanted to 
conduct it for me in B. and Kunwald botched it, if you'll pardon my saying 
so. lam looking forward to our making music together in B. “like crazy” — 
as my wife would say. Again my truly sincerest thanks! If you feel that there 
istoo much uninterrupted fiddling in my tentative program, you can change 
itaround — provided that you don’t think it awkward to play an overture 
as the 2nd or 3rd piece! You possibly know of something else you could 
conduct besides an overture (ballet music from “Rosamunde”??, or even — 
ifit did not again go against Sachs — the Haydn Variations, which I have not 
heard you do in such a long time!). 

So, [leave everything up to you— youcan also put me down for the Bach 
E-major concerto instead of the G-minor prelude and fugue if you like. — ] 
have already sent a telegram to Salter about booking the hall and the 
orchestra. (Is it all right with you if hecan get the Philharmonic — or do they 
also deal with Wolff?) I wired him that he should take the Philh. if possible 
—otherwise we could probably consider the Bliithner Orch.—are they good 
enough for you? — Salter is my exclusive agent and is also arranging the 
concert — Wolff has nothing to do with it. 
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I hope Aunt Clara is feeling better again — all the best to you anq to he 
from your grateful 
Adolf 
and his dear wife! 
By the way, the superb Stradivarius is costing me 38,000 marks! | am 
practicing for all I’m worth. Too bad about Edinburgh. 


To DonaLD FRANCIS TOVEY 


Vienna 


September 11, 1913 
Dear Donald Francis Tovey! 


Many sincere thanks for the postcards, the quartet in parts and full score 
{tomorrow night it will have its first hearing in Vienna in our new apart- 
ment), and the sonata, along with its dedication, Scherzo program, etc. 
Inasmuchas I have so much to say to you about the sonata — after studying 
through it fiendishly (I have already played through it at least 6 times, apart 
from the amount of practicing I have put in on it) — and will frequently have 
to include the music, lam writing you on manuscript paper — please forgive 
me! — I will not include much “verbal” explanation of the examples, but 
rather write out alternative “readings” (you must not take offense at that), 
from which you can easily see what I don’t think is good or what I don’t 
understand. You can then study my reaction — which is after all somewhat 
premature (though I have occupied myself continuously with the sonata 
ever since I got it!) — and change what you think is necessary! —So without 
further ado: 


Ist Mvmt., Sth bar : (two bows!). Page 1, 
3 , - 


line 5: the transition seems to me to stay in C major too long and to switch too 
suddenly into D major — at first it was completely incomprehensible to me 
because of the: 


Inany case feel it doesn’t sound nice and isn’t siettiaaa en oe — 


“C” enough). 8th line, 1st measure: fies Z 


for otherwise it is impracticable in terms of violin technique. oo 2, third 
line: Why the considerable jerkiness?? There have to be more 


| ; 


We ans (Ee 4 
f 7 a —ohog 


—3—t 3 
Stee of} 


| Manuscript of the first page of the letter to Tovey from September 11,1913. 
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etc. Later as well! 


isdullinterms ofcounterpoint 


Ui 


and ugly in its repeated fifths 


the D 


i= 


held over? Altogether incomprehensible (to me) in its modul 


ation is the 
following spot: p. 3, 4th line 


wiich then becomes quite lovely. In my opinior,, this must absolutely be 
changed! 


2nd Mvmt., 3rd line, last bar —£ 


bow. Line 6, 2nd bar 


and 9th line, 1st bar, each one bow. 5th p., 3rd vw EE 


a 2 wa VY) 


Efe ee 
= Ep 


etc. until 3 Later the same. 8th line, 3rd bar 
otherwise it is very difficult to play and does not sound good! Page 6 again 


etc., and also the other places once again as above! 
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(Ifyou definitely want 2 you'll have to finish 


aA 


| 3rd Mvmt The 32nd-note variations must all be played ata single volume, 
or wouldn't you do well to write in a few small dynamic markings? The 
~ movement is wonderful, but difficult to understand because of the length of 


F its phrases! aa ‘ 


@ 
~ page 9, 7th line, 3rd bar (two bows). 


. 
2 ?* 


Page 11, 7th line, 2nd bar, better 2 bows but not absolute; 


ae # 
ad = 


ly necessary. Last line, Ist bar, didn’t you mean G? ] 


= yl 4 again 2 bows. Last bar of the roan / 


: ‘ 


ai” lo the fugue, better staccato: : or perhaps 


that point my whole sense of tonality begins to get shaky! My non-binding 


reading would be SFT it 


D Reire 


This spot bothers me the way you have it, any- 


— . 


Bs it isn’t at all important in the course of the fugue. Why have it then? 
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— 
ae thé? ] 


ast 8th Notes Staccato, 


etc. The 3rd bar in line 8 can Only be 


KL 


I would PF ee writing the entire theme = 8thy 


Line) Sera (indicate 1), or = 


(st 


accato marking on the F-sharp). Page 13: 


suggest =e or simply . A “B” makes 
a fe a = 
(pire roa, 


the modulation 


more comprehensible. 
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‘ Pe fi Ere 


\ o 


« < 
“the theme in quarter notes), then perhaps this time 2 bows on 


ZZ 


staccato 


stays!! Page 14,1 would suggest the following easier 


(better sounding) bowing: | er y 


etc. It would be very 


uncomfortable if it were ! Line 4 from 5th bar on, un 


= 


er 


poco pill f up to the poco a poco cresc. Makes the form ie a last 
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last 8th note must have B; theG on the first beat is stifft Pag 


following bowing (last bar, 1st line) 


= ec. 3rd line, 


- = b 
ee 


4th bar, would seem more natural 


Staying ip D miner 


FEY RD ay 


oC 


etc. Don’t give 


here the C could stand ol > 
» i Fs 
(despite bass C-sharp) (without F) 


any fingerings, eve 


n though they are good; there are spots where fin 
would be even mo 


gerings 
re important (but are a matter of individual t 


aste!). 
Always write £By as . 6th line Possibly in thirds: 


ee 


So that you don’t leave the E hanging! 


the oct. staccato from the high C on 
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— 


“(in the 8th line) then 


> half note, or possibly #8 BO! 
bd 


etc., as you have it, or (further): 


with E !! 


ilies) 


Oh Oh!! 


Sincerely, 
Your Adolf Busch 

whom you may now curse witha vengeance. The program forthe 9th cannot 
be changed, though we could play the Kreutzer Sonata or the C-minor. — 
Please write me which one you prefer as soonas possible. —Send the sonata 
back to me soon!!! I find the 1st movement the least satisfying, the other 3, 
especially the fugue, seem to me to be much more impressive. More about 
that after I have your response! 


FROM DONALD FRANCIS TOVEY 


[doubtless 1913] 
Dear Adolf, 

Herewith, in haste, I am sending the sonata back to you. All of your 
suggestions that I could use have now been given to the engraver, and I have 
noted them in the earlier proof, by and large; if you find that not all of the 
necessary bowings are there, you will probably find them in the printed 
version; unless I stuck to my own opinion. 

Don’t be disappointed and don’t think me awfully presumptuous and 
stubborn if I defend myself so extensively. Just remember that adopted a lot 
from you even earlier; for example, at first (when you saw the sketch in 
London) there was almost no sense beneath the curls in the trio; you felt that 
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: ee 

yourself, and accordingly, soas not to be unfair to you, Isneaked in the Motif: 
x ee ae 8 Also, you must notsay that lam too theoretical, 
if cm FE and that my stubborness comes from the fact 
- == > that either I theorize so long that when I get 
down to writing no instinctive idea can survive, or that I first scribble out 
some lousy music, then make such a wonderful analysis of it that I convince 
myself it must be a consummate work of art, or whatever. So let me tell you 
in advance, you will find me prepared for all sorts of attacks! In this sonata 
| don’t intend to change another note, and with that 


arr 


However, for heaven's sake don’t stop offering your criticism; it is always 
interesting to me, frequently illuminating, and I find it more refreshing than 
anything else in the world. You should also send me something — some. 
thing relatively finished (for sketches have to be played by the composer if 
One is to understand them). 

The next time we see each other, you will have to play my first movement 
while I improvise an accompaniment: then, I Suspect, you will find its 
proportions and the improvisatory, toccata style of the opening somewhat 
more natural. Mozart's = isa completely different piece 
(you may take comfort SS Sapa {7} 4-.. in that!), but I may have had 
ae aie unconscious- -§ jaa aby ly when laying wnthe struc- 

4 =, 


ture: especially with = regard to the function of 


: a 
jaan and (SSS In any case, Mozart and I are 
a a beers Shae both quite fond of introducing 
3 : a sudden, subtle transition to 
the dominant after an obviously long tonic passage. Look at the wonderful 
classical rondo form in his concertos (Mozart also employs it frequently in 
other works, as does R. Strauss — don’t tear at your lovely wig — most 
successfully in his “Till Eulenspiegel”!). 

Ah, my dear Adolf, ifI get started on such questions of proportion you will 
never get away: in any case, don’t let that stifle you and your criticism. Your 
interest has awakened me like nothing else, and it is absolutely essential for 
me now that it neither cease nor decrease: even though Iam so shameless in 
my citation of classical parallels! 

Sincere best wishes to Frau Busch! 

Your Donald 
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To Fritz STEINBACH 


Vienna 
September 19, 1913 
Dear Uncle Fritz, 

Thanks a lot for agreeing to do it. Unfortunately the program can only 
consist of the Reger concerto and the double concerto of Brahms, with the 
Haydn Variations inthe middle, as! have already played here allofthe major 
concertos one might think of, the Brahms and Beethoven under you, later the 
Brahms again in one of our series concerts, Dvorak and Bruch, etc, on other 
occasions. The Reger concerto would attract attention here, and two Brahins 
works with you would be marvelous. There would not be time for a 
symphony, however. We have not yet played the double concerto here — 
Griimmer and I — and we would be especially happy to play it for the first 
time under you. I hope you will agree to take part even with this program. 
[have considered all sorts of possibilities, and truly this program is the only 
onethat makes sense to me. Youcan takea sleeping car to Budapest — w hich 
will get you thereat 8. Please let me know by telegram whether you will make 
me happy and join us. It would be awfully nice of you. Everyone here is 
already looking forward to your coming. — I hope you can be here as early 
as the 20th, so that we can have > rehearsals — otherwise I will prepare the 
orchestra for the Reger concerto ahead of time, so that you don’t have to take 
time with that afterward, — By Sunday evening I hope to have your wire — 
the orchestra and the hall are being held for me until Monday. 

Again, the program: Reger-Brahms evening. 

Reger: op 101 Violin Concerto 
Brahms: Haydn Variations 
” — : Double Concerto 
with the most gracious collaboration of Generalmusikdirektor Fritz Stein- 
bach, the dear uncle of Adolf and Frieda. All best wishes, to Aunt Clara as 
well, from both of us! 


FroM DONALD FRANCIS TOVEY 


[doubtless September 1913] 
Dear Adolf, 

Many thanks for your kind efforts and your good advice. You will soon 
receive the 3rd proof. Sadly, since I gave the piece to the printers so 
precipitously, I cannot correct much more in it now: but you are definitely 
getting (and Lam getting) most of your bowings, and also you are getting 


= b. 
spike instead of the indigestible PERE 


Many other things will strike you somewhat differently, perhaps, if only 
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youconcentrate on the fact that an unaccompanied violin or cello 


Piece not 


only has to make itself comprehensible harmonically right away by iin 
> soe SHEAINS 
uickly trigger one’s 
ing else 
first ba 


of strong bass melodies, obviously, but also very q 
imagination by means of either a well-chosen aposeiopesis or someth 
that one has to flesh out in one’s mind. For example, to my mind the 
of the Bach A-minor makes a delightful start with the theme 
where I’m sure you find that the C-major feeling lasts just — 
long enough; the actual transition, however, is quite rightly and in m 
opinion much more effective than if it were underscored with something like 


double stops. _»¢-f- 2. More on this (and in more detail) to 
follow. — 


t- 


Best regards to Frau Busch. The Andante is dedicated to her — a symbolic 
indication that the Andante plays a significant role in the Fugue! 1 would 
prefer the C-minor sonata, if that is all right with you too. 

Your devoted D. F. T. 

You must not beangry with me for leaving many places as they were! I will 

definitely profit from your criticism in my next work. 


To Fritz STEINBACH 


Bonn 
October 8, 1913 
Dear Uncle Fritz, 

I would have liked to look you up in Cologne on Sunday in order todiscuss 
various things with you — however I was told that you were in Aachen. So 
I will take care of it today in writing, for tomorrow I have to go to Saarbriik- 
ken, and won't have another chance to see you. — A young musician from 
Vienna will be calling on you tomorrow, as he hopes to study with you — 
Mittler' is the name. You will find hima very gifted musician — an excellent 
pianist and composer — and he is bound to please you in every way. I don’t 
want to waste time telling about him, for you will soon discover how 
competent he is — there is no need for me to recommend him to you. I only 
ask that you devotea little time to him — Herr Friedberg will be coming with 
him, however, as [ have just learned, and that alone willserve to prepare you 
for him somewhat. Now to something else. Sadly, sadly I cannot give the 
concert I had planned in Vienna, and I truly regret having troubled you so 
much about it unnecessarily. Please forgive me —I thank you very much for 
being so nice and consenting to take part in it. The real reason why I can’t do 
it is that it is so terribly expensive, and this year I simply can’t afford it, 
especially since ] have to save all I can for the Strad. It would cost upwards 
of 3,000 Kr., and that is too much for me — I would not have dreamed that 


' Franz Mittler, prominent pianist and accompanist in Vienna until his emigration in 1939. 
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gry with me?! 
anks once again for your good inten- 


FroM DONALD FRANCIS TOVEY 
{October 10, 1913] 


f: 
ermann too. If he is with you or elsewhere 
vhe’li get its if not, please beso good asto open the package and give 
i n when you see him. 
e for the Mahler VIIIth Symphony, which 


_ wasa great triumph for Fritz. But lhearda very beautiful performance of the 
~ Schubert C-major and hada wonderful time, as [always do when I’m there. 


‘ The symphony 1S now going well, but I had a lot of difficulty making the 
as exposition in the 1st movement flow properly. 


Best regards to Frau Busch, 
Your D. F. T. 


From Fritz STEINBACH 
Cologne 
October 16, 1913 
Dear Adolf! 
[waited foryouin yainhereSunday morning a week ago, as Ididnotleave 
d Lhad heard that you were playing 


for Aachen until 3 in the afternoon, an 
with the quartet nearby. | was surprised to learn that you are giving up your 
concertin Vienna. Thad marked itdown asbeing definite, and for that reason 
declined an inquiry from Brno. In future you must be more precise in such 
matters. You should have let me know immediately when you learned that 
the concert was not going to take place. Buteven so, | won't “hold it against 
you.” Mittler strikes me as being very talented. He will surely bea pleasure 
to work with. Best wishes from house to house, 
Faithfully yours, 
Fritz Steinbach 


FroM DONALD FRANCIS TOVEY 
{October 17,1913) 


Dearest Adolf, 
Hereat last the sonata. | hope you won't be too disappointed that I did not 
make more corrections init; butI don't feel that now itis any Jess thoroughly 
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thought out than my other pieces, in spite of the fact that it Was written so 
much more quickly. For me all the difficulties in composing are really 
matters of texture, and are most troublesome when there is a lot to write and 
where the possibilities are unlimited. Both are true when writing for Piano: 
so my pieces with piano were especially demanding of my techniqueat first. 
But in this violin solo, even more than in the string quartets, all of the 
problems are very clearly defined, and the reasons for every development 
become clear relatively soon. For example, the minor 6/4 in the next to last 
line is much better than major: for one thing, because an explosion into maior 
6/4 already happened in the first bar of a phrase three lines earlier, and 
therefore can have no particular effect here; secondly, because the major 
sixths in this measure can only appear as completely unstressed 16th Notes, 
and therefore do not even sound like a new harmony; and thirdly, because 
the harmonic sequence indicated in my reading: 
is in and of itself good and rhetorically correct. I 
cannot say the same of the spots that I have to 
change. Ionly hope that you do not get theimpres- 
sion thatit is not worth the effort to speakcritically r 2} 
with me; I have adopted at least three major changes of yours, and profited 
a great deal from reflecting on your other suggestions, even when! left things 
as they were. 


Your D. F. T. 


FROM Fritz STEINBACH 


Cologne 
October 24, 1913 
Dear Adolf! 

Many thanks for your letter. I am pleased that you acknowledge your 
error, and with that the matter is closed. Iam extremely delighted that you 
have once again hada great success. If you wish to give your concertafter all, 
I will keep my promise. Iam free on the 21st of February. As far as I can see 
from the express train schedule, however, I cannot leave for Pest after the 
concert, and I have a rehearsal at 10 o'clock on the morning of the 22nd of 
February in Pest. You would therefore have to schedule your concert for one 
day earlier. See if this might be possible. 

Best wishes to you and your wife from both of us, 

Your faithful uncle, 
Fritz 
Leaving for London tomorrow. 
In haste! 
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From Litt LENMANN 


November 14, 1913 
Dear Herr Busch, 
Dr. Landecker has asked me to see to it that you send him your program. 
For the 2nd concert I had thought of the following: 
a. 1 group of songs — Beethoven 
b. 1 quartet by you? 
c. The Spohr aria — Spohr 
d. Songs by me — Rob. Franz 
Whatever you wish to play is fine with me, anything that is good will be 
appropriate. And for your own concert you must also create a very lovely 
program. We shall see if I can possibly add something for us together, but 
mustask Landecker. Wecan rehearse the Spohr the day or the evening before 
(?) at our leisure in one of the halls in the Philharmonie. I hope everything is 
all right and you are all well. Very best regards to you and your dear wife. 
Lilli Lehmann 
[must ask that you send your reply directly to Direcktor Landecker, Berlin 
Ss. W. 11, Philharmonie. 


FROM FRIEDRICH GERNSHEIM 


Berlin 
November 19, 1913 
My dear Herr Konzertmeister, 

Though back in Berlin, I am still remembering with delight your superb 
performance of my D-major concerto. As a token of my respect for your 
artistry, I would like to present you with the recently issued piano score of 
the new concerto. Not that I would wish, by any means, that you replace the 
D-major with the F-major! You are suchan outstanding interpreter of the Ist 
concerto that Ican only hope that you will performit often. But I would hope 
that you might also find [the newer work] of interest, and add it to your 
repertoire as well. On the 6th of Feb. we will be together in Frankfurt. I have 
written Musikdirektor Kaempfert of yoursuccess in Minster, and expressed 
the desire that he ask you to play the D-major concerto also (which I would 
then be happy to conduct). Perhaps you could lend your support to my 
request. You spoke of a possible chamber-music piece for your quartel 
concerts. Might I suggest my 1st quartet, op. 25? Marteau has just had a great 
success with it, and the last movement (Rondo all’Ongarese) would be 
certain to please Austrian audiences. Joachim, Klingler, and the Bohemian 
Quartet have played it successfully. — My wife requests that I give you her 
best regards, and I remain 

Your most devoted 
Fr. Gernsheim 
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To Fritz STEINBACH 


ID Bonn 
Dear Uncle Fritz! Nea) 

We would truly have loved tosee youand Aunt Clara oneofth 
days, but we were not so fortunate. Now we already have to leave again 
the 30th of Dec. for Berlin, where the quartet is playing on the 2nd ang ne 
of Jan. (with L. Lehmann) — and we have to rehearse ahead of time Es 
Perhaps you would have time for us on the morning of the 30th (assumin 
you are back by then), in which case we would be sure to come, and would 
take a later train to Berlin. I definitely have to speak with yOu sometime 
actually — if only to thank you for coming to Vienna and going to so much 
trouble on my account. It is truly kind of you. — Which symphony (of 
Brahms) would you like to conduct? I would almost like the D-major most 
of all, and I also feel it would be most appropriate. You have conducted the 
C-minor, and Lowe does the E-minor so frequently (horribly, to be sure) — 
but perhaps it would not look right if you conducted it in my concert, it 
would be too obvious!! The F-major is doubtless out of the question (how- 
ever much I would love it), if the concert has to close with the symphony. — 
Tam thinking | might well have the program consist of “only” the Reger 
concerto and the symphony! Adding a 2nd solo piece (such as the Joachim 
Variations) would only make the concert longer, a piece like that could 
scarcely make any impression between 2 such powerful works. The D-major 
symphony would also seem preferable to me because it is brighter and more 
cheerful, and would therefore tend to moderate the impression that the 
somewhat oppressive Reger concerto makes (on the audience), at least 
nowadays, and thereby lighten the whole concert. But whatever you want, 
not what I prefer! — 

[havea wholly unrelated request: I recently met a singer — I never gota 
chance to actually hear her — but I had the impression that her artistic aims 
etc. are honorable. She would like very much to sing for you sometime (and 
mentioned only first-rate things that she would like you to hear), and asked 
if | wouldn’t speak to you about her sometime so that she might be allowed 
to see you. (She is a pupil, by the way, of Orgini! — ? isn’t that the name of 
the woman in Dresden?) Her nameis Baroness von Negri (though divorced!), 
otherwise Ellen von Nova. Her parents live in Cologne-Marienburg, and she 
was planning to be there at around this time. I will write her that I have 
spoken to you about her, and that she will have to arrange anything further 
herself. Thanks a lot if you do sometime listen to her, based on this 
admittedly inadequate recommendation. — Please be so kind and write me 
to let me know if we might still see you and Aunt Clara on the 30th. If not, 


se past few 


' Actually Aglaja Orgeni. 
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SS ______eane 
all the best for the new year, as do Frieda and the whole 


a ntheboth of you 
asters family. 
So | hope to see you on the 30th! 
Sincerely, 
Your grateful Adolf 


Hope it was wonderful in Scotland! 


From Litii LEHMANN 

{January 1914] 
dear Herr Busch, 
» Allday long! had instructed all of my people to notlet you getaway incase 
any of you came to call — that if I had gone out I would be right back. Now 
[find that the two of you were here and my rhino. of a maid didn’t let you 
>in because Herr Lindenmann [?] was rehearsing with me! I could have died. 
But I can’t do anything about it, and must carry On. Tomorrow we'll talk 
more about it. | hope everything is fine, and that you have survived your 
"great success happily enough. I can’t tell you how upset I am about the 
stupidity of my maid. 

Best regards to you both and to the other gentlemen. See you soon. 

Lilli Lehmann 


| would have so liked to express my genuine delight at your coming! 


FROM FRITZ STEINBACH 
January 7, 1914 
Dear Adolf! 

It was a real shame that we weren't able to see you. We got back from 
Edinburgh the night of the 30th of December. And since you had not given 
me any address for you in Berlin, I was not able to write you in Berlin either. 
Scotland was wonderful. As far as the program for your Vienna concert is 
concerned, I first have to tell you that I have never conducted the Reger 
concerto before.So Idon't know if I will get by with only one rehearsal. Does 
the orchestra know the Reger concerto? It is all the same to me whether we 
do Brahms’s second or third symphony. Of course I would have preferred 
todo the fourth. [don’t understand your objections. For what you say about 
Lowe and the fourth can also apply to any of the other symphonies. If you 
only want to play the Regerconcerto,1 would think the overtureto “ Egmont” 
most appropriate as an introduction. 

Frau Negri need only get in touch with me. She will not have asked for 
your recommendation in vain. 

With best regards and best wishes to you and Frieda for the new year, 
Your old 
Fritz Steinbach 
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From Fritz STEInBacn 


Cologne 


Dear Adolf! January 23, 1914 


I have the score of the Reger violin concerto, and wi} 
sufficiently. And | agree to the Second Symphony. I had a tremendous 
success with it in Berlina week ago. I was extremely sorry to have to Wireyou 
the cancellation for Munich. However Iam conducting on the 30th/31st of 
January and Ist of February in Barmen. I will not have to bring My Parts to 
the Brahms symphony with me. We have not written anything special in 
them. I would advise you not to place the Joachim Variations at the end. But 
as you will, I’ll go along with anything. lam planning to arrive in Vienna on 
the morning of the 19th, as I would like to engage 2 good horn players, 
Perhaps you could help me to choose them, and scout around ahead of time. 
As far as the other matter is concerned, Commissioner Frank has unfortu- 
nately been transferred from hereto Hannover.lamnot Personally acquainted 
with the present chairman of the commission, sadly, but I have been told that 
any attempt to influence him would only have a negative effect. | would 
advise you to initiate the business here officially at once. In any Case, we will 
have to discuss the matter face to face when you come on the 14th of 
February. Possibly we could both Present ourselves at that time. I have 
already spoken in confidence with Dr. Schnitzler, who might possibly be 
able to help us. Thanks to your dear Frieda for the kind invitation, But 
inasmuch as I will be in Vienna such a short time and leaving immediately 
after the concert, it is better that I stay in a hotel. Please reserve a pleasant 
room for me in some hotel near the hall. | cannot yet say anything definite 
about any appearances for you next year, Perhaps I can arrange for you to 
take part in a music festival this summer in the Werkbund exhibition; 
otherwise presumably in the Giirzenich. 

So I'll see you in February! 

Your devoted Uncle Fritz 


1 look it Over 


To Fritz STEINBACH 


Breslau 
February 3 [?], 1914 
Dear Uncle Fritz, 

Please forgive me for not Tesponding to your kind letter any earlier — | 
have had a terrific lot to do the past few days, and have used what free time 
Thad exclusively for practicing, eating, and sleeping. However today I don’t 
have anything on until evening (with Dohrn), and thanks to a roughly 11- 
hour sleep (!) I have recovered from yesterday's exertions (the trip from 
Vienna and a public dress rehearsal). But finally to the matter at hand! First, 
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sS:::7:35°0Q5Q0Q°',°° 
“| thank you sincerely for making the visit with me on the 14th, to the new 
yerr Franke — you know what I am referring to! I hope all goes well, 
"everything depends on the recruiting commission in Cologne (that is to say 
this gentleman we plan to call on). Otherwise I will have to try a very tedious, 
different tack, which involves 3 different medical officers!!Givemestrength!! 
put if you go with me, everything has to go smoothly, and I have complete 
confidence — besides, my lung really isn’tin good shape (fortunately, in this 
case), and so we don’t have to ask this man to. do anything but suspend the 
ysual mules as an exception. — Anyway, Ill gothrough everything in greater 
detail with you in person beforehand, so that we present a united front. 
Above all, | thank you again for your willingness to support me in this 
matter. I'll come as early as possible on the 14th (from Darmstadt, actually, 
where I have to play on the 13th), probably J will have left the night before, 
_ anight trip will possibly have a “beneficial” influence, so that they can see 
at once that I am unfit for the military. Altogether I have a very demanding 
week ahead of me now, concerts every day from the 6th on. Tomorrow Igo 
from hereto Munich-Gladbach (qu{artet]), isn’t that nice? 8th Bochum (solo), 
9th Frankfurt (solo with Kaempfert), 10th Diisseldorf (qu.), 11th Bonn (qu.), 
12th Brussels (qu.), 13th Darmstadt (with Fritz), 14th Cologne (qu.). —By the 
way, which program: if you agree with the following one, you don't have to 
let me know!: 1.) Becinoyes op. 95 F minor, 2.) Haydn op. 20 D major 
aerre = 
a | 


Bay yyy le Lette cee 


3,) Brahms C minor. Instéad of the Haydn we could play Mozart 


% ‘ — : 

‘ [ | fr p py 7) | J — but better (because it is short) the Haydn. — 
People in Vienna are looking forward especially to the D-major symphony, 
no one doesitas beautifully as you do, lonly regret that I can’t very well play 
in the orchestra (in the wonderful slow movement I would so like to join 
you!). Grimmer, Doktor!, and Rothschild will be playing however. — | 
inquired in Vienna whether I might have the orchestra an hour and a half 
longer on the day of rehearsal, instead of a prerehearsal without you (you 
see, we can’t have the orchestra on the 19th), from 9:30 to 1:00 or 1:30 
(including a break). I feel that would be best, for if there were a rehearsal on 
the 18th (2 days before the concert) they would have forgotten everything 
again by the 20th. I will play along in the Reger (with the orchestra) and the 
Bach, Adagio and Fugue in C major, so the only things to be rehearsed are 
the Reger and the Brahms. — I will gladly look around for horn players in 
Vienna (possibly through the Academy), otherwise I wouldn't know where 
to look, unless you wanted to abscond with our horns from the Konzert- 
verein, who would doubtless go with you, but are probably not adequate for 
your orchestra. Would you have lunch with us at Gomperz-Bettelheim’'s the 


‘ Karl Doktor, violist in the Busch Quartet. 
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day of the concert, or would you prefer to be alone or “alone” with us? You 
can let me know in Cologne. Forgive me for running on so, when | once pet 
started with you I never stop. 7 
Very best regards from your devoted 
Adolf 


Also my best to Aunt Clara. 


I cannot distinguish 
between the suffering 
of men and the 
suffering of animals. 
Lilli Lehmann 


From Litt LEHMANN 


Picture Postcard (above) 
[1914?] 


Greetings! Had thought I would be able to deliver them myself. Don’t 
know now when I'll be coming. 
L. Lehmann 


The public is still enthralled with you and your quartet ensemble. 
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From Litt! LEHMANN 


February 13, 1914 
My dear Herr Busch, 

] want to thank you sincerely for the kind letter, and tell you once again 
what a very great pleasure it was for me to be able to introduce you here. We 
were both of us “in good company.” I hope we will make music together 
again often. I heard about the nice offer from A.' To be honest, however, I 
would like to see you undisturbed, living only for your solo and quartet 
careers. Teaching is terribly demanding, and you should free yourself from 
it totally until you feel like doing it when you are older, when you can only 
instruct maturer artists. I have given it up completely, and only help artists 
back on their feet who have gotten sidetracked, or never learned anything 
positive. That way oneis certain of thecommitment, withall the other young 
riffraff every word is a waste of time. Best regards to your dear wife and your 
outstanding colleagues. 
Tam looking forward to 
seeing and hearing you 
again soon in Salzburg. 
Let us hope that we can 
have such a good time 
once more! Take care of 
yourselfand donottake 
on too much; let the 
stupid geese etc. go 
elsewhere. — 

Wishing you and 


your dear wife Frieda all the very best, 
Your Lilli Lehmann 


To Fritz Buscti 


Saarbriicken 
April 12, 1914 

Dear Fritz, 
From two separate sources (once from Griimmer and once from the 
Deszes') I heard that you have become a father — so it appears I will have to 
believe it, though | didn’t get an announcement. Anyway, my sincere 


‘It would seem that Adolf had been invited to take a teaching post at the conservatory in 
Amsterdam. Tovey’s friend Julius Rontgen becamcits director about this time, and could well 
have wished to have the congenial violinist come join him. Wesce that nothing camceof it from 
the letter from Steinbach on p. 95. 


'The Desz family, with whom Adolf often stayed when in Saarbriicken. 
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WIENER KONZERTHAUS. 
ae RSD SER TSU TEST ener 


Freitag, dsn 20. Februar 1914, abends halb 8 Uhr 
im GroBen Saale 
KONZERT MIT ORCHESTER 


ADOLF BUSCH 


GENERALMUSIKDIREKTOR 


FRITZ STEINBACH 


Das Orchester des Wiener Konzert-Vereines. 


Su 
PROGRAMM: 
Max Reger. . . . . . . Viollnkonzert op. 101. 
J.-S. Bach, ....... Praludium, Loure, Gavotte en 
Rondeau ffir Violine-Solo. 
Joh. Brahms... .... Sinfonie Nr. 2, D-dur. 
DDL. 
SSN 


Karten von 2 bis 10 Kronen an der Tageskasse im Wiener Konzert- 
hause, [I], LothringerstraBe 20 und del Keohlendorfer, 1. KrugerstraSe 3. 
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WIENER KONZERTHAUS 
a 


Groker Saal 


Montag, den 9. Marz 1914, abends '/,8 Uhr 


Okfett-Abend 


Ausfohrence: 


Kose-Quarieti 


(Rosé, Fischer, Ruzitska, Buxbaum) 


Konzertuereins-Quarteti 


(Busch, Rothschild, Doktor, Grummer) 


PROGRAMM: 


Bp ws 6 4 + =e ms ee Oktett 
F. Mendelssohn. . «6 se ew eh ee Oktett 


————————————————EEEESremees 


Karten von z bls 10 Kronen an der Tageskassa Im Wlener 
oo Konzerthause, 00 
IIL, Lothringerstrasse 20 und bel Kehlendortfer, j., Krugerstrake 3 
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tint SenenntENEE earn 
congratulations to you and Grete, also from Frieda. 1 am especially happy 
that it is a boy, for 1 would also want a boy at first. You must feel terrific! 
Actually, Ican‘t imagine youasa pater familias. I hope Grete and the boy are 
doing fine. You might let me hear from you about them sometime. — | fee] 
that we really do have the foolish stuff behind us, which we only got into, 
after all, because we've scarcely had a chance to see each other and properly 
talk to each other for years now. I truly hope that sometime soon We will see 
each other at least for a few hours when we don’t have anything to do, — 
Today I would have all sorts of things to tell you — but writing is a tedious 
business and I don’t want to burden you with it, especially ata time like this. 
— If you could come to the Bonn music festival (in May), in which ] am 
playing, it would please me a lot?! 
Again all best to the new mother, your son, and you yourself, 
Your Adolf 


From Littt LEHMANN 


Scharfling am Mondsee 
[April?] 14, 1914 
My dear Herr Busch, 

I just received your letter, having arrived here only yesterday. Sadly Ican 
not be of assistance to you, for I have absolutely refused to concern myself 
with even thesmallest ofadministrative matters ortointervene in them. This 
year things are so very different from what they used to be — I'll tell you 
about it sometime in person — so that I make my appearance, sing my 
halleluja, and don’t worry about anything else, even if I could. However Ido 
recall for certain that the matter was discussed in a meeting in September 
1913, and resolved in the manner you describe for lack of money —and you 
will also approve this as soon as you find out what tremendous costs the 
festivals entail. Let it suffice, then more will turn up somehow. 

Very best regards to you both, 

Lilli Lehmann 


FROM Max REGER 
Schneewinkel bei Berchtesgaden 
May 2, 1914 
My dear Herr Busch! 

1.) am delighted to be able to play with you at the Bach festival on June 
5in Leipzig, and only ask that you immediatelv send me here the sonata that 
the two of us will be playing there. I will be Staying in Leipzig at the Hotel 
Hentschel, Ross-Strasse, and request that you also stay in that very same 
hotel; we will then rehearse at 3 o’clock in the afternoon on June 5 in the 
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concert hall itself; | will arrive in Leipzig at 12:50 on June 5. 

2.) You know how I feel about my violin concerto; therefore I ask that you 
do not play it in Munich. I will not conduct it. However lam willing to play 
a concert with you in Munich; but: let’s do something better: you should 
immediately get in touch with the Alfred Schmid agency (U. Hensel), 
Munich, Residenzstrasse, this gentlemen definitely guarantees that; my 
honorarium is then 400 marks, which I wish you would tell the gentleman 
right away. Asa date let us take the 1st, 2nd, or 3rd of November or Ist of 
December, I am also free on the 29th or 30th of November. (I cannot on the 
4th or 5th of November!) I can’t do iton the dates you mention in January. 
So contact the gentleman soonest this man will give us a definite guarantee, 
the main thing is that I Jearn the date as soon as possible. Do not forget to 
always give your precise address in your letters. 

You have doubtless heard that Tam giving up my position in Meiningen 
on the Ist of July this year; however | have most strongly recommended to 
my presumed successor that he engage you and also Prof. Griimmer for next 
winter for Meiningen, Eisenach, Hildburghausen. 

What you write me about the new piano interested me very much, of 

course. I cannot play the instrumentat the Bach festival, and also onmy way 


back to Meiningen I must go by way of Saarbrucken. 

Please respond to this letter as soon as possible and in most precise detail, 
and please write immediately to Munich and let me knowat once — the date 
is the main thing — when you have word from Munich. 

With best regards, 
Your old Reger 


From Max REGER 
Postcard 
June 26, 1914 
Dear Adolf! 

You are to play with me on the 13th or possibly the 14th of January 1915 
in Nuremberg; honorarium for you 300 marks. You have only two pieces to 
play! Bach F-minor sonata anda work of mine! Please send me an immediate 
reply! I hope the 13th (possibly 14th) of January suits you! Nuremberg 
cannot be postponed. 

Requesting the speediest reply, 

{ Best regards, 
Your old Reger 
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Max Reger circa 1913/14 


From Max REcgr 


Postcard 
Meiningen 
June 28, 1914 
Dear A., 

1.) Fabulous that you can take part in the Reger festival in Vienna. 2.) At 
the Reger festival in Vienna I will not be playing my D-minor piano quartet, 
rather my new piano quartet, op. 133; the work is just now being published. 
3.) Tell that immediately to friend Botstiber'! Please right away: (A minor, op. 
133). 4.) I received your wire, saving that you agree to Nuremberg 13th of 
January with 300 mark honora rium; be advised that Nuremberg is possibly 
onthe 14th of January. 5.) Put the right amount of postage on your letters — 
$0 that one does not have to pay postage due. 6.) lask you toacknowledge this 
card witha letter with complete details and if possible by return mail. &) Best 


regards from house to hous». 
Your old Reger 


'Hugo Botstiber, Seneral secretary of Vienna’s Konzerthaus Society, 
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From Max REGER 


Postcard 
July 1, 1914 
Dear A.! 

Just received news that the Meiningen “folks” can only be in Nuremberg 
on 13.1. 15,so0 the chamber-music concert must be on the 14th of January 1915! 
So please get in touch with Prof. Stein, Jena, Thuringia, Philosophplanweg 
12, by letter as soon as possible. 

Busch, violin; Schaichet, viola; Stutschewsky, cello, have accepted for the 
chamber music. Best regards, 

Your old Reger 
Please confirm receipt of this card, if possible by return mail. 


FROM Fritz STEINBACH 


Vitznau 
{doubtless 1914] 
My dear Adolf, 

I thank you for your comforting lines. I had yearned for themand they did 
my heart good. Permit me to keep silent about all the ugliness, the humili- 
ation, and the behavior of the people of Cologne,’ especially since we will 
soon be able to discuss them in person. I would have liked to write you long 
before, but my condition has been such that every letter upsets me terribly. 
But listen to this: I have decided to change my residence to Vienna, and not 
return to Cologne. I would only get upset once again, and there is nothing left 
for me to do in Cologne. We are coming to Vienna next week to rent a villa 
in one of the suburbs, and our maid will then take care of the move. Do you 
both have the time, and could you help us? I would first like to stay ina hotel 
for from 2 to 7 weeks. Could you recommend one that is not too expensive? 
[legible] always used to stay at the Hotel Tegetshof. Is it still there? Could 
you sometime find out roughly how much the annual rent would be fora 
villa with 7 or 8 rooms & garden, for example in Hietzing, Dobling, or 
Potzleinsdorf, where one has train or tram connections? How much longer 
will you be staying in Vienna? I believe it is good that nothing came of the 
Amsterdam business. You must be as free as possible. I was very pleased 
about Leipzig. 

So please write me by return post whether you and your dear wife can be 
of help to us. All the best to you from both of us, 

Your devoted Uncle Fritz 


‘A young female student at the Conservatory had accused Steinbach of sexually abusing 
her, and the ensuing scandal was so great that he was forced to resign completely from his 
various posts in Cologne. 
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FROM Max REGER 


Postcard 
Meiningen 
July 4, 1914 
Dear A:! 

Nuremberg can only be on the 14th of January (14. I. 15). So you will have 
to take on the unpleasantness of playing with me on 14. I. 15in Nuremberg. 
Try as1 might, I could not schedule it for any other date! Is Vienna the tight 
place for Steinbach? He is an old man, after all, so that it will Not be easy for 
him to get a new foothold there. — 

Please reply to this card witha card by return mail! Your Stationery is too 
heavy for 2 sheets to go as an ordinary letter — that’s why the postage due! 

All best, 
Your old Reger 

Are you moving to Jena next April? 


To MarGa DENEKE 


Vienna 
July 7, 1914 
Dear Miss Deneke, 

Many thanks for your letter. It is very kind of you (my English is improving!) 
to go to so much trouble on my account. Wouldn’t you like to become my 
full-time secretary? — I know of no one else I would rather entrust with the 
job. It would be a lifetime appointment!!! — Anyway: Oxford would be 
wonderful, likewise a Classical Concert. If you could drum up 2,000 marks’ 
worth of concerts for me (to be got “out of the way” within a week), I would 
be delighted to come. But it could not be until the end of May/beginning of 
June. Somewhere after May 15th — depending on the kind of concerts, also 
earlier “if worst comes to worst.” — Certainly not before May, as I am 
completely booked up until then. — 

Steinbach and his wife arrive in Vienna today; he is thinking of setting up 
his permanent residence here. What do you think of that? Would it be 
possible to see youand your esteemed parents when you gotoSwitzerland?? 
We are going to the Tyrol, in the neighborhood of Toblach, beginning July 
15: Platzwiese, Hotel Diirrenstein. Afterward to Salzburg for the Mozart 
festival. Please write me and let me know where you will be. 

Best regards to all of you, also from my wife, 

Your Adolf Busch 
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To Paut HELLMANN! 


July 8, 1914 
Dear Herr Doktor, 

I wanted to ask you to keep my plan concerning the Konzertverein to 
yourself, so that afterward it doesn’t look like I meant to conspire against 
Léwe or replace him with Steinbach. Also it would not be fair to Hammer- 
schlag if it were known that I have spoken with him, though for the moment, 
at least, it was perfectly innocent. I can definitely count on your discretion, 
can’t I! 

Sincerely, 
Your Adolf Busch 


From Fritz STEINBACH 


Vienna 
July 18, 1914 
Dear ones! 

Weare very sad about your misfortune, it seems clear that the shoulder 
bag was already stolen from you in the coupé. But for heaven's sake don’t let 
it spoil your trip. It is a shame — but no tragedy. I will go to the Kodak shop 
this very morning and see that you are soon in possession of a camera again. 
[hope Frieda’s cold is better — you really mustn't be upset. We are none of 
us safe from theft. You worry me with your comment that you are having 
pains in your lungs. Please drop usa card right away to tell us how you are 
doing. I will immediately send you a Baedeker as well, if you write me that 
you did not already buy onesomewhere, possibly in Innsbruck— otherwise 
you would end up with two! We are doing reasonably well. We feel 
wonderfully at home in your lovely apartment,' and think of you every day 
in gratitude for your kindness. Day before yesterday we were in the 
Kaasgraben and went through the house with the architect from top to 
bottom, and discussed the various changes. Herr Eaders would like to have 
a 6-year contract: 2 years 6,000, 2 years 6,300, and then 6,500 kronen with no 
further increase. I hope that the contract will be signed tomorrow. Yesterday 
we had a call from the lady-in-waiting to the Princess von Meiningen, who 
was having a stopover here. Inspite of the rain we were inSchdnbrunn, early 
in the museum, and in the evening she came to our place for coffee. She is 
leaving again this afternoon. I have been sleeping miserably — it appears 
that I had taken on too much — and am in a state, full of gloom and 


Viennese friend who took violin lessons from Adolf, and who appears to have helped him 
financially with the purchase of his second Stradivarius. 


‘Adolf and Frieda had lent their Vienna apartment to the Steinbachs during the time that 
they were to be away for the summer. 
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forebodings. My silly nerves! Yesterday I had a key made 
Ludmilla is taking wonderful care of us. She has her siste 
having eye trouble. It is only logical that we pay her wages on the 1 
with a necessary supplement. lam only writing you about it sq that she does 
not get paid twice. They are busily packing our things in Cologne. If only we 
were settled onceagain. Please do not hesitate to write us if there is anythin 
you would like. Weare both suffering something like homesickne. 
dear young people. So please let us have news of you soon. 
[Illegible] best regards, anda quick recovery! 
Devotedly yours, 
Uncle Fritz and Aunt Clara 


St, alon 


Ss for you 


To Otto GruTERS 


Platzwiese, Pusterta} 
July 19, 1914 
Dear Otto, 

First of all, sincerest thanks for your hard work on the libretto. LitHe b 
little you will hear about all the things that I possibly disagree with. That is 
part and parcel of composing and sketching out. For the moment I would 
only like to say that for the most part J am quite delighted, especially by the 
last scenes (after Gautier’s departure — but also even earlier), where —as far 
as I can see — nothing at all needs changing. Keeping the story from be- 
coming tedious before that is probably the most difficult aspect of the whole 
piece, inasmuch as very little happens that you can see. One hopes that the 
&ypsies, which you have already added, with their songs etc. will be 
sufficient. Musically, they will for certain, but I fear that G.’s long reflections 
— on whether I should take the trip or not —and his endless assurances that 
his jealousy is only love, could be somewhat boring on the stage (because one 
cannot understand the droll and clever things in the text). One must always 
take that into account, it seems to me; it would probably be better if it were 
spoken rather than sung! So the more the Stage set changes, the better it will 
be. —I am really eager to get to work, and it will not be a disaster (on the 
contrary), if after the whole 1st act has been sketched out and more or less 
finished, we still have to change a few things, adding, cutting, etc., so as to 
make it as lively as possible. — Again, however, my sincerest thanks. it is 
touching that you are going to so much effort, even though you have no 
guarantee that I can produce anything remotely decent in this form! — 
Forgive me for not writing immediately: I received the manuscript on the 
day we left Vienna, and I was waiting for your letter, and | really meant to 
write you a long letter right away, but then I realized that I would have to 
work through it musically. — J am feeling terrific up here, the area is ex- 
tremely beautifuland majestic, the mountainsare unbelievably huge, wecan 
see roughly the top two thirds of them from the Platzwiese; whichever way 
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ou turn, you see them rising up out of the valley to tremendous heights: 


~ Hohe Gaisl, Drei Zinnen, Monte Cristallo, Zwolferkog], Elferkogl — directly 


behind us is the Durrenstein, and next to ita huge meadow, so that one 
doesn’t have the feeling of being shut in. You really have to see it! Try to talk 
Fritz into coming here, even if we have already gone. He should definitely 
fit it into his itinerary. You can climb a number of mountains here without 
a guide, for example the Diirrenstein! — if you don’t get dizzy. — We would 
be doing a lot of hiking if Frieda were feeling better! Ever since we left 
Vienna, where she had a terrific hay fever that left her with a nasty asthma, 
she hasn't felt well. Inadownpour in Innsbnuck, on the way here, she caught 
abad cold all over again: coughing, pains all over, in her back, her chest, her 
shoulders (so that I began to worry that she would get a lung infection), and 
terrible shortness of breath. The last two nights she has barely had any sleep 
because of it. Ihope she improves soon and gets completely over it! Perhaps 
it is not so good for her up here just now, as it can get very raw. (2,000 m.) Do 
you think we ought to go someplace else? | don’t understand such things, 
and she doesn’t wantto leave because lam feeling so good. But imagine that 
| would feel just as good someplace else — so long as the air is nice. — One 
more thing: we were really happy to have Peters! visit us, Frieda found him 
altogether less tedious than Idid. He got on my nerves, I have to say (and 
[think he would have on yours too if you had seen him in Vienna). The whole 
time he scarcely opened his mouth, which usually looked like this: : 
It seemed as though he was annoyed all the time. We never saw him excited 
by anything beautiful: he went to see Schénbrunn once, and when he got 
back we asked him if he had enjoyed it, but he scarcely said anything. Frieda 
virtually forced him into the museums — on his own he would not have 
bothered to go. He did a lot of work, to be sure, but always when he felt like 
it himself (that is of course not a fault), but I just don’t understand how as a 
painter one cannot take more of an interest in all the beautiful things that 
already exist, after all, and that others have created. But it is impossible to 
write about such things. You said yourself that he is not “stimulating” 
(which we were not even asking him to be, but we had hoped that he would 
be stimulated by Vienna and all the beautiful things the city has to offer) — 
if you would express yourselfa little differently (and less pedagogically), we 
would understand each other better. Besides, it is illogical to say that one 
does not require any stimulus from people. For that is not the issue here, 
because we did not invite Peters for our amusement and our pleasure, but 
because we were happy to be able to help him get to know Vienna. — But 
don’t be upset by my opinion of P. or that lam telling it to you so “candidly” 
(or brazenly?!). — 

[have to stop, and anyway I can’t think of anything else! 

Best regards, also to Fritz, from Frieda and me. lamsleepinga lot, drinking 


'Poters was a painter Adolf had met in Diisseldorf. 
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a lot, and most of all 


EATING! 
But I still can’t eat as much as you. 
Talk Fritz into coming here! 
Stay well, both of you, and give Peters a kick in the pants when he comes 
back — you two can do it better than I, he got along better with Frieda than 
with me in any case. 


To Fritz Busci 


Pustertal, Tyrol 


July 26, 1914 
Dear Fritz, 


Many thanks for your good letter. I got itup here, where we have come to 
recuperate (I mainly on account of my lung business), only day before 
yesterday! — I am looking forward with special delight to our Giirzenich 
concert with that wonderful orchestra. Mozart is absolutely fine with me, but 
Imust request that you then make time fora 2nd piece forme—the best thing 
would probably be the Joachim Variations. I trust you won't find that 
“unreasonable,” for Mozart takes roughly 20-25 minutes and cannot be 
considered, no matter how you look at it, a rewarding task for me — in the 
Girzenich hall, and in the context of Beethoven's “Egmont,” later Strauss, 
etc. Don’t misunderstand me: all things being equal, there is probably 
nothing I would rather play than Mozart. In the Variations you too would 
have your work cut out for you; with that splendid orchestra you are bound 
to enjoy thema lot.So1 beg you to let it be Mozart and Joachim — if not, then 
I would like to play either Dvorak or Mendelssohn. Preferably the former, as 
the M. has been played too much in the Giirzenich. But best of all the first 
Program. Please do what you can, and thanks. lam really happy for you that 
things are going so well for you in Aachen. It is surely better for you to Stay 
there than to once again face a whole new set of circumstances. Aside from 
the fact that the job in Cologne would not amount to so much in any case. — 
Weare eager to see the picture of Peter. —I would like to ask that if you see 
the parents at the baptism you say as little as possible about me — best of all 
nothing: you can simply say that we are doing fine, that’s enough —as they 
are cooler to me than ever, and yet nothing helps. 

Best regards, also from Frieda, to you and Grete, 

Your Adolf 

If I can arrange something for the two of us or with Griimmer, I will 

certainly do so, and write you immediately. 
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From Fritz STEINBACH 


Postcard 
Vienna 

July 29, 1914 
Dear ones! 
Many thanks for news at last. We are in a terrible fix! Yesterday the 
landlord suddenly told us we could not have the villa, and nothing will make 
him change his mind. I now have to sue him for damages. But still we are 
sitting here without a place to live! The furniture is arriving Monday. Weare 
once again going around looking for an apartment. Isn't that terrible? We 
have also wired to Germany to hold up the furniture vans there, and if that 
is possible, would like to go to Munich instead. Somehow it has to get settled 
before the day is out. 
Best regards, 

Your Uncle Fritz 


From Fritz STEINBACH 


Postcard 
Vienna 

July 31, 1914 
Dear ones. 
So that you don’t worry yourselves any further, let me inform you that we 
have rented a lovely but very expensive (!)apartment in the new building on 
Reisnerstrasse. Third floor with central heating, vacuum, and all the modern 
conveniences. There was absolutely nothing else to be found, and we had no 
timeto wait. The apartment isalso not so far from youas the Kaasgraben. We 
have already consoled ourselves with the fact that being out there in winter 
would not have been so pleasant. What is happening with the Salzburg 
music festival? Is it taking place? Here everything is extremely confused. If 
only it doesn’t lead toa world war!! lam feeling somewhat better. It would 
be nice if Adolf would write me sometime — he can’t be practicing all day! 
—Ordoes he do that only when you write to us? We hope that we can move 
in on the 8th or 10th. Best regards to you dear people from both of us, 
Your Uncle Fritz 


From Fritz STEINBACH 


Vienna 
August 3 [1914] 


Dear Adolf, 
Your letter arrived an hour after the express card. The situation is more 
difficult and more ominous than ever before in history — is constantly 
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changing, & our decisions accordingly. This morning I gotoutof thec 
on the new apartment on Reisnerstrasse, amicably enough, & ha 
sent instructions by telegram that if the furniture vans can be ca 
should be redirected to Munich. We are leaving Wednesday morni 
Salzburg for Munich (Park Hotel). It would be impossible 
outside of Germany during the war. Moreover we cannot stand it here an 
longer. Thereis noone left toclean thestreets,so you really notice the stench, 
Otherwisean exemplary order is being maintained here. Food prices, which 
had risen very high for 2 days, have returned to normal. We would gladly 
have taken your practical suggestion that we stay in your apartment — but 


Ontract 
ve alread 


countries don’t have the money to feed such armies for longer than 2-3 
months. I hope that we will still play together this winter after October. The 
locksmith was just here, & opened the 3rd drawer & the little stranghox 
inside it. I took out the enclosed passport & had the box banded & Sealed & 
put it back in the drawer. | would advise you, if you wish to move to Bonn, 
to first come here, put everything in order, & then leave. — Wait, that won't 
work, for from the 6th on, the trains will not be Providing passenger service. 
You'll have to tell Ludmilla what she is supposed to do. You could give 
notice in writing, of course — how long in advance? — & then come here to 
pack your things before (!) November. My thinking isallconfused. I’ve never 
endured such suffering in all my life. I hope the reserves aren’t called up! So 
far it hasn’t come to that. Now it is time to thank you dear people, whom we 
now won't have a chance to see, unfortunately, for your concern and your 
kindness. Please accept the camera and the Baedeker as small tokens of our 
gratitude. We are deeply indebted to you. 
With very best regards to you both, 
Your faithful Uncle Fritz & Aunt Clara 


FROM Fritz STEINBACH 


Postcard 
Munich 
August 15, 1914 
Dear Frieda, 

Weare terribly worried at not having heard a word from the two of you. 
Didn't you get our cards from Vienna and Munich? How appallingly 
everything has changed since we last saw each other! But our nation is again 
showing itself to be so grand and glorious! Such a race cannot be defeated! 
Whatis the situation with Fritz? He was probably drafted immediately. And 
Adolf? Is he going to serve with the reserves after all? Please send us some 
news right away. We rented a very nice little house witha large yard herein 
Nymphenburg yesterday. Still no sign of the furniture vans!!So please drop 
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us a line by return mail. Her Highness the Princess von Meiningen has 
invited us to come visit her in Berchtesgaden. Perhaps we will go there the 
middle of the week fora week or so. Very best regards from Aunt Clara 
and your devoted 

Fritz S. 


FROM Fritz STEINBACH 


Munich 
August 19, 1914 
My dear Adolf, 

At last we have news from you two! | immediately wired that Ludmilla 
wished to leave on the Sth of August, after she had closed up the apartment 
«n accordance with your instructions & given the key to the caretaker. She 
wanted to take down the drapes, roll the carpets, & cover everything nicely. 
She wanted to leave for home on the 5th, é& wait there for more detailed news 
of you. We left Vienna on Tuesday evening, the4th of August, & arrived here 
Wednesday afternoon at 1:30. The trip from Vienna to Salzburg was very 
pleasant — but then it started! I will never forget that journey! Did you get 
my registered letter with your military pass? I mailed the letter immediately 
afer receiving the card from Frieda. In it I wrote you that we were coming 
here, & gave you the “Park Hotel” asan address. { then wrote a letter to you 
in Bonn from here as soon as we arrived on the afternoon of the 5th. We are 
delighted that weareaway from Vienna & back in Germany. Everything has 
changed so dreadfully! And now if Japan joins the ranks of our enemies, our 
stalwart flectisassured of defeat, albeitan honorable one, despite its heroism 
and enthusiasm. But of course we will win on land. How great the nation has 
shown itself to be in this most difficult time! One’s heart fills with pride in 
belonging to sucha people. Thereisa great & sacral strengthin this inflexible 
determination to triumph that inspires us all. Such a people cannot be 
defeated! What is the situation with Fritz? He was doubtless called up 
immediately. And you? Asa reservist you willalso have to undergo training, 
after all, but will only be used inside the country. One hopes this terrible war 
will not last long. There is not enough money in the whole world to pay what 
this war will cost if it goes on for any length of time. And one hopes the d... 
English get the pounding they deserve. | am more upset by these black- 
guards than anyone else. These common shopkeeper types who are now 
inciting Japan against us too! 

Wehave rented a little house witha lovely garden here in Nymphenburg, 
& arenowat last awaiting our furniture, whichis still underway somewhere! 
You must come here too. — Here everything costs half what it does in 
Vienna. And something is bound to turn up here soon! If only we were at the 
point that we could once again think about art! Write me soon & let us know 
how you have been. 
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With very best regards from us both and with all best wishes to your dear 
ones, 
Your faithful Uncle Fritz 
I gave Ludmilla 20 Kr., and left another 20 Kr. there for any expenses that 
might come up. Elect. and water, gas are paid. 


From Fritz STEINBACH 


Munich 
August 24,1914 
Dear Adolf, 

Except for your card, Istill haven't received anything from you from Bonn. 
From the card I saw to my horror that the military pass and my letter, which 
I had sent registered to the address in Reichenhall you had given me, were 
never received. Doubtless you have written the hotel inthe meantime, so that 
the letter will be forwarded to you. I took the letter to the post office myself. 
Your telegram from the 15th (not very legible) arrived just now from Vienna. 
I had misread, the number of the telegram was 29. When did you leave 
Reichenhall then? The letter from Vienna must still have arrived in R. on 
August 3. I hope you are not having any difficulties on account of it. What 
is going on regarding your call-up? Please don’t be so uncommunicative — 
you know how much I worry about you! Write me a card right away. New 
address: Ludwig Ferdinand-Strasse 5, Nymphenburg-Munich. The furni- 
ture vans have arrived, & on Wednesday the move begins. Have you any 
word from Fritz? However jubilant we may be on learning of the victories of 
our brave and glorious army, we must always think of the sacrifices such 
battles entail. I too have 6 nephews in the field. You may rest easily with 
regard to the Vienna apartment. Ludmilla promised to pack everything 
carefully, & to take care of everything just as Frieda had instructed her to. So 
now what does the future hold in store for us? I am passionately & sincerely 
hoping that you will come here. You could stay with usat first, until we have 
found something suitable for you. The Academy will gladly take you on as 
a teacher at any time, & you certainly have no need to worry — everything 
will turn out all right. If only you know what the situation with the military 
is. We are now expected to go to the Princess von S.-Meiningen’s in 
Berchtesgaden for a few weeks, however I have postponed the visit until 
later. Poor Clara has been somewhat exhausted the past few days — she is 
sleeping a great deal, so she'll soon get over it. Very well then, dear Adolf, 
let me know right away how you are. 

With best regards from both of us to you two & the Griiters family, 

Your devoted Uncle Fritz 
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From Frirz STEINBACH 


Postcard 
Nymphenburg-Munich 
August 25, 1914 
Dear Adolf, 

Just received another telegram from you from Vienna, dated the 11th of 
August: “Don’t give up apartment, take Ludmilla on for time being.” 
Evidently you had not yet received any of my cards from Vienna & Munich 
by the 9th. Why didn’t you write me then? Did you write to your building 
superintendant in Vienna? Tomorrow we move to Nymphenburg. Aunt 
Clara is unfortunately very ill & in bed. How glorious the way we are 
advancing in Belgium & France! Only I am extremely sorry for the poor East 
Prussians. | know the region very well from my trips to Russia. So please 
write immediately how you are doing and what is going on. 

Best regards, 
Your Uncle Fritz 


To Fritz Buscit 


Postcard 
August 26, 1914 
Dear Fritz, 

[heard all about you from Grete —I am very proud of you. They can only 
use me as a hospital orderly, since my lung business is still not completely 
cured. But I don’t know when I'll be called up. It is likely that I’ll come visit 
you sometime — write me when would be best for you. Perhapsa week from 


Sunday. 
Ina hurry. All the best from your 
Adolf 
To Otto GRUTERS 
[Arosa 
August-September 1914] 
Dear Otto, 


I only wanted to tell you that J think it sensible that you join the infantry. 
I hope you manage to do some good, though I’m not altogether convinced 
you can because your eyes aren’t so good, or doesn’t that matter? Butitis fine 
with me if you don’t do it just yet — perhaps they won’t need you at all any 
more later. ] am also thinking quite seriously of enlisting in the fall — in 
Vienna there seems little or no chance that I will be called, for Countess 
Hartenau needs me incharity concerts. By that time I will surely be complete- 
ly well, since I got here I have already gained 5 1/2 pounds! — 


106 AbDoLF Buscit 
Some other time I will respond to your comments about the Pera, fo 


moment I am in no frame of mind todo any writing on it, though “ork Pa 
no doubt that Germany will do just fine. I would like it if You would chan : 
the scene with the old woman somewhat as I suggested, so that Ican end . 
withasextet orsomething similar. I could then finish sketching outthe whole 
Ist act when I feel like it! — Reuter! is probably going to come! 

All the best, dear Otto, from your 


A. 


Dr. Wolfgang Roemisch, Adolf, Kathe Roemisch, and Frieda in Arosa. 1914. 


From Fritz STEINBACH 


Munich 
September 21/22, 1914 
My dear Adolf, 

Yesterday I only got as far as the address — then once again I was called 
away by workmen. But nowall the laborers are out of the house, at last, & we 
can now enjoy our comfortable home — insofar as these dreadful times 
permit any feeling of pleasure at all. Also your card arrived this moming, 
from which we learn that you are both well. I feel the same way vou do, 
unable to make any decisions & constantly thinking of nothing but the 
terrible war. Now it appears that both our own forces & those of the enemy 
have hardened their resolve, and can’t move either forward or backward. 


*Hermann Reuter wasa mutual friend in Dusseldorf. He too was in need of acure, and the 
Busches advised him to come to Arosa. 


Letrers 1914 107 


= 
The French & English have dug themselves into impregnable bunkers, from 
"which they cannot be driven out because they have nothing but equally firm 

ositions behind them. Any army is useless against such defenses. It is 
horrible. If we could still manage to win this decisive battle, France would 
doubtless be out of the picture. It is fortunate that France has no more 
reserves, while we can keep sending in new troops. But our officer losses are 
too great, & not so easily replaced. Also we are supposed to be short of guns, 
as highly placed people here are saying. God grant that this frightful 
slaughter ends soon! ]am delighted to hear that the Schubert variations are 
finished. Send them to me, or better yet bring them here yourself. I would 
seriously & urgently advise you to settle here for a time & see whether you 
can’t find a secure position. You can stay here with us at first. Think it over, 
dear Adolf, & write me what you and Frieda think about it. I feel perfectly 
comfortable & settled here. — As yet I have scarcely been in the city at all, & 
have not called ona single soul. lam so content and happy in my new home 
that I have no desire for society. On Oct. 18/19 1 am conducting in Berlin 
(benefit conc.) & on Oct. 24 or 26a charity event here as well. I had suggested 
to Hensel (Schmid agency) that he invite you, but he had already landed 
Slezak’. But the next concert must take place with you. Clara is feeling quite 
well again. My heart trouble is bothering me much less. Oddly, | still have 
no interest in making music. I have written to Fritz. So don’t think about it 
too long, & come here soon with Frieda. What have you done about your 
apartment in Vienna? 
Very best regards to you both from Clara and your devoted 

Uncle Fritz 


From Fritz STEINBACH 


Munich 
October 25, 1914 
Dearest Adolf, 

Wethank you & Frieda sincerely for your good letters, & aboveall for your 
kind visit, which was sadly only much too short. However we are hoping 
that you willcome again very soon & stay longer. My private wish of having 
you here for good is for the time being dashed by Frieda’s favorable news. 
[hope that everything in Vienna develops according to plan. The concert for 
the Austrian aid fund was announced today. But your name is not among 
those taking part. For that reason | intend to lure you here for the 9th of 
November (2nd subscr. concert of the Konzertverein, which I am conduct- 
ing). The Konzertverein is presenting 12 conc. under 12 conductors (!). And 
none of them is being paid a thing except Reger, who demanded 300 M. And 
all of them are even coming for nothing! If you would like to come for your 


‘The singer Leo Slezak. 
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travel expenses (roughly 150-200 M.), I will do an all-Brahms program: 


1. Variations 
2. Violin concerto 
3. E-minor symphony 
Are you free? For I assume that you would like to, which is why I didn’t 
even ask. Write me by return mail. The concert in Berlin on the 19th went 
splendidly. I was warmly, even extremely warmly received, & and applaud- 
ed as muchas ever. Last night, however, I experienced a major triumph here 
with the Brahms C-minor. The audience went crazy, & the orchestra had 
never played so well. I was very happy, especially as I did not sense the 
slightest strain. So the beginning seems to have been made. If you see Frau 
Mauttner, give her my very best, and tell her that a long letter will be coming 
soon. Please write immediately (a la Reger). 
So I hope to see you on the 7th of November. I would think you could 
accept for 150 M. I will not receive a penny. 
1,000 best wishes for you two dear people from your Aunt and your 
devoted 


Uncle Fritz 


To Fritz STEINBACH 


Vienna 
October 29, 1914 
Dear Uncle Fritz, 

First ofall, many thanks for your nice letter with the good news about your 
concerts, and for the charming pictures, which delighted us no end. I could 
not manage to answer you yesterday, however much I might have liked to, 
I had commitments all day. Rehearsal in the morning, teaching in the 
afternoon, and concert in the evening. Now I first have to write you that 
sadly, sadly, Icannot take part in the concert with you in Munich. Ihave had 
tocancelall my concerts in Germany for the duration of the war. Since I have 
decided to stay in Vienna — because at least I have steady work here etc. — 
Thad to give up the Germanconcerts, as I do not get any leave (military leave) 
for my concert trips. I could go to Germany, but there the old business I told 
you about would come into effect, according to which one —having once 
returned from abroad (as a German reservist) — is immediately drafted! 1 
could not get back to Vienna in any case, a special ruling on my case (since 
while staying inside the country I would not be “unemployed,” as it is 
worded in the justification for this charming paragraph) simply does not 
exist, unfortunately. From another point of view, of course, I must say all this 
suits me fine. For once I will have something like repose, and I can well use 
the time for myself, improving myself a.) on the violin and b.) in general, 
especially as relates to my attempts at composition! Only I sincerely regret 
that I can’t make your concert, which I would have been only too delighted 
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to take part in. As for the others it is not so bad; they were all concerts that 
will be offered me again after the war, and won't have forgotten me. Besides, 
[am now playing more in Austria. — Frieda is not at home, but she begged 
~ me to give you her best regards. Those days with the two of you were really 
wonderful — if only they hadn’t passed so quickly. And we hope, though 
things are going better for us here than we had anticipated, that soon we will 
be able to be together with you in the same city. 

All the best, sincerely, 

Your Adolf 


To Fritz GRUTERS 
[Vienna 
October 29, 1914?] 
Dear Fritz, 

You should be assured that I have not forgotten you, even though you are 
a long way away, and in the midst of the turmoil of war doubtless find no 
time to direct your thoughts homeward and think of those who are devoted 
to you and love you. — Couldn't that be the beginning of an assignment on 
letter-writing in school, which would be certain to rate an A+ from you?! 
(Signed: Griiters!). Forgive me for not writing coherently, I have just come 
from a job I have been sitting at for three solid hours. While you are at war 
(see above!) and others aren’t, which is surely proper that such is the case, 
though this is not to imply that ifit were otherwise it would not be proper 
or could not be otherwise, no, it could not be otherwise or it would be oth- 
erwise,and therefore it isso, that others—aresimply at home, as forexample 
your dear brother-in-law and friend, your unforgettable Adolf, and since | 
am the one in question, | will dispense with false modesty and proceed to teil, 
using the first person, of my increasingly insignificant self (not my physical 
person, sad to say), that — while you are out there in the war — I too have 
been engaged ina certain amount of warfare within my own four walls, not 
with my dear spouse, but rather on my manuscript paper (24-staff!) in the 
form of variations for large orchestra on the “Radetzky March” of Joh. Strauss. 
It is going very well, and if you out there are making such progress in your 
war as I have with this war music, we'll be done with warfare in a couple of 
weeks. If only I could come out where you are with my large orchestra, that 
heathenish din would put the English, the French, the Turks, etc., etc. to rout, 
and only the Germans and the Austrians would be able to stand it. — 

But to be serious, at last. It must seem tasteless to you that anyone can be 
so silly, and I can’t blame you if that is true. Here you see virtually no signs 
of the war. One notices fewer and fewer wounded in the streets. We don’t 
subscribe to a newspaper for reasons of thrift, and so we only hear the most 
important news in conversation with others, chiefly Griimmers, with whom 
we spend a lot of time. Moreover, my own military situation is so vague that 
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it no longer interests meat all. | have been enrolled onceagainonthe rese 
list at the consulate here in Vienna as an unarmed reservist. All that He 
meant is that I can no longer travel back and forth between Germany pa 
Austria. Ican get out, to Germany, but it would not be certain that | could et 
back, and since! make more here, and havean ordered life, which is pe 
me for a change (since I can once again do some proper work of my own for 
the first time ina long while), | have decided to stay in Vienna for Z00d. Itis 
by no means tragic that I had to give up the few concerts that were stil] 
scheduled, I'll get them again after the war. — We heard from home that you 
had written them a delightful letter, and that pleased us very much. I hope 
you aren't having to be involved in too many dreadful things. Perhaps you 
will find time to send us a card too sometime. That would be really nice of 
you. So take care, I still have to do some practicing for Graz — where I have 
a benefit concert on Sunday. 
All the best, and sincerest regards from your devoted 
Adolf 


To Huco GRUTERS 


Vienna 


October 29, 1914 
Dear Father, 


[have had to cancel all concerts in Germany for the duration of the war, 
because as a German reservist I can probably get out of Austria but not back 
in, But Frieda has already written you all that. I have written a letter to Prof. 
Ruhland, and beg you to forward it to him. They will be very disappointed 
in the Dramatic Society, and I would suggest, dear Father, that you get in 
touch with Elly Ney and then make the Dram. the definite proposal that 
instead of the concert with me, you give a two-piano concert with E. N. That 
would definitely be the right approach, don’t you agree?, and would make 
everybody very happy. You could put together a delightful program, 
possibly including some pieces for four hands as well (Schubert marches or 
some such!). In any case, it would be very nice of you if you could — or rather 
would! — agree to give the concert with E. N. The Dram. Soc. would surely 
be grateful to you for helping them out of the pickle that I put them in, and 
you would also be doing mea great favor. Then I would also like to ask if you 
would telephone Herr Weber, and tell him that I cannot play for him either. 
— We are delighted that you are feeling better, and that you are back to 
talking about my appetite whenever you get hungry! — We are finding 
things quite to our taste here as well, and despite the difficulty of the times, 
which one notices here much less, by the way, are quite happy at the prospect 
of for once not having to be apart fora long time. This kind of rest, with time 
to work for myself at last, also does wonders. — 

Since this is already the 8th letter | have written this morning, and Idon’t 


————_———— 
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ave anything else to say, Iclose with very best regards to you all, especially 
to you and Mother. 


Sincerely, 
Your Adolf 


FroM Max REGER 
November 6, 191 4 


Dear Busch — 


Naturally fam in agreement if the concert in Munich is postponed until 
next winter, 1915/16. I willbe in Munich on January 31. Early next year Twill 
write to Bauer, Munich, regarding the concerts. 

By the way, I no longer use the title “professor”; I've also dropped 
“councilor”; | only refer to myself still as “Generalmusikdirektor,” in mem- 
ory of the old Duke of Meiningen. Best regards to you both, 


Your old Reger 
FrRoM Max REGER 
Postcard 
November 6, 1914 
Dear Busch — 
I only wanted to tell you that I consider you a truly splendid artist and 


person, one whom I honestly and »puinely adore! If you somehow think 


ee 


otherwise, then you are definitely on the wrong track. 


“ee 


With best regards to you and your wife, 


Your old Reger 
FROM Fritz STEINBACH 
Postcard 
Munich 
November 7, 1914 


Dear Adolf, 

I was extremely SOrry that circumstances did not permit you to take part 
innext Monday’s program here. lam very upset. Yesterday I got backa letter 
to Fritz marked undeliverable,” & today i heard from Cologne that Fritz is 
lying wounded in Belgium & they fear it could be worse. | am terribly 
worried about it, & beg that you or Frieda write mea card immediately with 
more definite news. That would be horrible, You did not leave your varia- 
tions here?! Were you annoyed that in my delight at having you with us I 
completely forgot to look at them? Please send a card right away. 

Best regards to you both from Aunt Clara and your devoted 
Fritz 
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To Witt Buscy 


Vienna 
November 18, 1914 
My dear Willi, 


Forgive me for not writing for so long. Recently — a week or two ago (the 
way we live everything tends to blur) — when I was in Dusseldorf, | had 
intended to write you — from Germany!, but thenatthe concert that evenin 
Theard from Father that you were sent to Russia. So I figured that you would 
not be getting any mailat first, and was not certain whether your regimental 
number etc. would stay the same. — This last week we have been especiall 
concerned about you, as we presumed you to be taking part inthe battles in 
East Prussia. Today we received letters from Mother Gniiters and Ella 
Poensgen! that mention cards from you, E. P. writes of one from the East! 1 
hope that we too will soon hear something from you directly, though I, at 
least, don’t deserve it! Your last letter and the card to Frieda — we were 
delighted with them — have remained unanswered. But we think of you 
often and always wish you well. We hope that you also received the 
preserved meats that Frieda sent you (you only write about the lebkuchen). 
Tomorrow I was actually supposed to play in Breslau, but the concert was 
canceled; we had planned to send more things to you from there. From 
Vienna it is difficult. Did your comrade Karer [?] get the flashlight? If he 
needs a replacement battery, you only need to write to Otto Griiters about it; 
he’ll buy him one for me. — Perhaps you took part in that colossal battle in 
East Prussia. In the paper (in the report of the general staff, I think it was), it 
said how the new troops, the young people, had fought so bravely, and 
showed themselves the equals ofthe older ones. So you must have beenamong 
them. You can wellimagine how delighted we wereat such wonderful news, 
And today the hullabaloo with England begins — you probably know what 
it’s about (submarine warfare!) — we are very anxious. I hope everything 
continues to go well — but anyway — one can’t say anything else, sitting 
here at home, than that one is proud of one’s fatherland. — From Otto 
Griters I heard of your leave so that you could learn the poems for the 
Kaiser's birthday! I was really amused by that. We had begun to really worry 
onaccount of the hand-grenade throwing —thoughI was very proud of you. 
— So, my dear fellow, keep doing well, we think of you all out there all the 
time, especially you. Fritz seems to be doing fine, he asked me to send scores 
to him in the trenches. If you need anything or would like anything, write me 
at once. I now have to close, stay well, dear Willi. If only I could embrace you 
just once. 


Your loving brother Adolf 


"One of Frieda Busch’s school friends. 
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To Orro GRUTERS 


November 27, 1914 
Dear Otto, 

{ only wanted to thank you a jot for constantly worrying aboul us — 
probably the whole world, in fact — and what is going on with us so 
touchingly like an “all-caring father.” Seriously, you are a good, dear fellow 
(forgive the sloppy expression!), and if it were not repugnant to you and 
embarrassing for me, I would most ofall like to give youa kiss — puh, you'll 
say!—and crush your glasses!!— My parents were extremely delighted, and 
things were truly going badly for them when you helped them out again. 
They have asked me to thank you a lot, but will also write themselves. They 
weren't quite sure why they would be getting money from Diisseldorf, but 
figured it out rightaway.— How they are going to get through this time with 
the business there I do not know. I hope they come out all right. — 

Then this morning your card arrived, in which you write of the rumor that 
Flritz Busch] has been wounded. We can’t believe it, for Grete wrote us as 
early as two wecks ago about this 2nd rumor, and had waited for confirma- 
tion that there was no truth to it before writing us. So one hopes that now it 
isn’ta 3rd rumor with some substance behind it. Grete wrote us anyway that 
Fritz isn’t in such danger anymore; for some time now he has been assigned 
tothestaff. And he must have proven himself! —Griimmer and Doktor went 
for their examinations a few days ago, and they are eligible. So with that the 
quartet is completely dispersed for the moment. The Rothschild business is 
causing me a lot of unpleasantness. He is casting the affairinsucha light, the 
way he is telling it, that we — Griimmer, Doktor, but of course I most of all 
— end up being terrible scoundrels, while he is the friend who has been 
betrayed, etc. But thank God Iam firmly convinced that I did not do himany 
injustice and have nothing to blame myself for. We'll talk about it at greater 
length sometime in person. When I come to play in Dusseldorf. At the 
Consulate they warn me that there is no guarantee that I could return to 
Vienna from Germany, but they do think it likely that once in Germany | 
could arrange for a pass for the trip back to Vienna. As I have heard 
elsewhere, that must be the case, you only have to indicate some place in 
Germany from which any orders can be forwarded. I hope that that has not 
been affected again by the fact that lam no longer registered on the German 
reserve lists (but rather on the lists at the German Consulate in Vienna)! 
Perhaps you could find out something about that sometime; that would be 
very nice, and I would be extremely grateful. Essen comes up in March, no, 
in February. But the nicest thing is that I have been engaged for a Ge- 
wandhaus concert under Nikisch in Leipzig (March 1915 — 500 marks, still 
decent for wartime). 

I have to close, though I have not yet run out of things to say, as I have to 
change for a private (amateur!) quartet concert. So, dear Otto, be good, and 
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write us something soon about you, what you are doing, and what Frit 
(Gniters) writes you. — But once again many, many thanks for everything 
Your devoted Adolf os : 


TO THE GRUTERS FAMILY 


Vienna 
December 16, 1914 
Dear Parents and Siblings, 

Today we have to celebrate Christmas with you in advance, in our 
thoughts, at least, for otherwise you will not get the letter in time. We are 
truly sorry not to be there with you during this season, for Frieda especially 
itis very difficult. You mustn’‘tbe angry with me, but] am very happyat being 
able to celebrate Christmas completely alone with my wife for the first time, 
though doubtless it will seem somewhat quiet to me, just as it will to Frieda 
— for try as we might, the two of us can’t produce the Griiters hubbub that 
is so mucha part of Christmas. Of course this time there won’t be the usual 
quarrels between Fritz and Hugo (because Hugo is already complaining of 
an upset stomach on the day after Christmas!), and this time Otto will have 
to eat my share of the cake (poor Otto!), and by himself leave the tiny piece 
of cake that the two of us never managed to destroy. — Mother's idea of 
feeding the 20 wounded men is extremely nice — only Mother would have 
thought of it — and I can imagine how hungrily they will dig in. It is too bad 
that Father and I can’t provide a little dinner music for the occasion. — 
Anyway, itis highly probable that I will arrive in Bonn on the 9th of January, 
[eave Vienna on Friday the 8th. Perhaps you can inquire at the train station 
in Bonn when the trains arrive. — The concert at the Dram. Soc. could be 
Saturday evening, if not Sunday morning (as a matinée), which I would 
prefer. But Saturday night will beall right! Please, dear Father, discuss it with 
the Dram. — Sunday night I play in Leverkusen, presumably, then I go to 
Duisburg to see my parents, and on Monday I leave Duisburg for the concert 
in Mannheim (Tuesday). That Thursday I have to be back in Vienna. So if it 
works out with the Dram. Soc. in such a way that the concert is on Saturday 
evening or Sunday morning, J will be very happy. 1am longing to play some 
music with Father once again. Later, in February (3rd, 4th), I will be in 
Diisseldorf, and the chamber-music concert with Father could be then. But 
there’s still plenty of time. For the moment I only ask you for news about the 
Dram. Soc. — I don’t have a thing for you all for Christmas, but for next 
Christmas, in peacetime, I plan to make up for it with a large choral piece at 
the very least (no fewer than 16 voices). (Now Father will have no rest the 
whole year, fearing that Imight show up withit, and Hugo will hound Father 
to see to it that I definitely finish it, and he can torture me about it again.) — 
But forthe moment1amupto my ears in work; my Radetzky var. are finished 
up until the last one, and in full score except for the last 3. Some of them are 
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“already copied. I would liketo finish with them over Christmastime, because 
~ {then have to start practicing with a vengeance. I do have some very nice 


oncerts after all. — You will doubtless be especially pleased about Leipzig. 
~_ | have to stop writing Now, it is not good for my hand (Father is now 
complaining that I make such thick letters — and Frieda has gotten used to 
them already). At least that gives me a good excuse for being so lazy about 
writing, and for that reason when I dowritel simply apply the same pressure 
tomy penthatl would to my violin bow (only forsomestrange reason Idon't 

at tired playing the violin). It’s nice that you have Hans and Elli’ and little 
Hildegard with you, that will surety console you somewhat for the fact that 
poor Fritz isn’t there. 1 say nothing about us out of modesty. 

So all best for the holidays, and...good digestions. I can already read 
Mother's next letter: between the 24th and 25th Father again gained 10 1/2 
pounds!!! All my love, 

Sincerely, 
Your Adolf 


From Frrrz STEINBACH 


Munich 
January 12, 1915 
You dear Busch-people! 

Unfortunately I was not ahle to write you earlier. | had caught a cold once 
again on the Berlin trip & had to be good and stay in bed. But now lam doing 
well again. | hope you two survived the flu without any negative conse- 
quences. Iam terribly eager to see your Radetzky var. I kept hoping that ] 
would geta card from you today, saying that tomorrow (the 13th) you would 
drop by for “a few minutes,” as you would say, on your way back from 
Mannheim, & that on that occasion the manuscript would fall out of your 
pocket. But I watched for your card in vain. If you now send me the score, 
please enclose the manuscript that I was unable to look through when you 
were here. We miss you terribly, & hope that we'llsee you again soon. Thad 
a funny card from Fritz. He probably has no time for writing letters. The 
position in Cologne has now been filled with Abendroth. If they wanted a 
young man, they could also have taken Fritz! Progress is now very slow, it 
is a bitter struggle in both the West and the East. It pleased us enormously 
that you are playing in Leipzig. Will you be passing through here on the 
way? I don’t have anything at all scheduled, & this winter will probably 
conductonly once more in Berlin (IX). I'mnotearninga thing—it’s dreadful! 
The death of Fraulein Boie, whom had known from Diisseldorf, moved me 
deeply as well. I received a most remarkable letter from Rothschild a week 
ago: says | never did like him, had always wished him ill, and that now he 


1 Frieda’s sister Elli and her husband Hans Cloos. 
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hadalso heard that Frieda told someone in Vienna that I had said that aslo 
as he played 2nd violin in the quartet, it would never get to the top Fur 
thermore, that | had expressed to you my amazement that he had ones 
managed to win the Joachim Prize. I answered him that he should not let 
things upset him so, not listen so much to people's gossip, but rather g0 his 
own way. He strikes me as a dangerous character. He now even berates me 
for not conducting when he played in the Musical Society in Cologne. Such 
impudence! Our Christmas celebrations were very quiet. However we did 
have a tree. What kind of a business has your father started in Duisburg? ] 
don’t know a thing about it. I hope the Griimmers and Doktors Stayed in 
Vienna, & have not ended up in Galicia. Please say hello to both of them for 
me. Reger wrote me a wonderful letter, saying he is coming here in two 
weeks. How are things in Vienna otherwise? Is the musical scene quite 
active? Lowe conducted here recently, Bruckner’s 4th, of course, but didn’t 
make much of an impression. Take care, and write again soon. 
Best regards from both of us, 
Your devoted Uncle Fritz 


To Frrrz GRUTERS 


{probably January 1915] 
Dear Fritz, 

Thanks to Frieda’s excessive conscientiousness, you did not receive our 
letters — but you will have heard all there is to know about us from home. 
It isn’t much — teaching, concerts, composing — the same old bag of tricks. 
Otto sent us a picture of you in your orderly’s uniform — for Christmas — 
we were delighted with it and it is now hanging above the writing-desk. I 
think it is crazy of you to have volunteered for the front — if you’ll pardon 
my saying so— since you are helping quite enough where you are. Ifitcomes 
down to it — and we don’t have enough people, then we'll all go later on. 
Then wecan both sign up together. Little Fritz, and Otto, asa former Captain 
Palimbang, will be nothing to sneeze at. But far better if it isn’t necessary. I 
only wish there were special training in the military for the visit to England 
— for volunteers only. I would gladly go there, and as far as I care without 
a hope of ever playing the violinagain. Thosedamned sonsofbitches (one has 
to spell it out for a change)! The things you hear about them, or from them 
directly, are nothing but tricks and cowardly lies. — I was supposed to play 
sonatas with friend Tovey in Amsterdam, the agent would have liked it (the 
Dutch have nothing against doing a little business, even in wartime), but not 
I. Icancelled, of course, and — so what — in March am playing with Reger 
in Groningen, when the “Fat Man” (asthe Dr. calls him) is bound tocomplain 
that it was in Groningen that the Dutch let 15 English officers get away. All 
of the neutrals are scoundrels— possibly excepting the Swiss Germans (with 
the exception of people at the top like Hodler and Spitteler), and in fact they 
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Fritz Griiters as a hospital orderly 


aren’t really neutral (because they like the Germans). I had a concert in 
Zurich in October, you know, and | heard quite a lot while I was there. — 

People are extremely furious with Havasand Reuters]: young boys inthe 
streets are already jeering “you havea Havas snout”! — Frieda has probably 
written you about our stay in Bonn, and in greater detail about the concerts. 
— Father was full of energy, and Hugoas always. These are unquestionably 
thechief characters!! lam already looking forward to the concert with Father 
next week (with the big Schubert Fantasy, which Fatheris practicing diligently, 
and was able to play very nicely when we were there). 

All the best, from 
Your Adolf 
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FROM Max REGER 
Postcard 


: Munich 
Dear Busch! iii EP 

Received your letter; however! urgently request once again that you leave 
the program for Groningen just as I proposed it! Any change is impossible! 

5ee you inG roningen, Hotel Willems; we will not be able to get together 
in Germany. 

Best regards, 
Your old Reger 


To Fritz STEINBACH 


Munich, Central Train Station 
February 3, 1915 
Dear Uncle Fritz, 

Once again nothing came of my intention tocome and See you! I was busy 
right up to last night in Vienna (I played the Beethoven concerto), and 
tonight, already, is the dress rehearsal in Diisseldorf. — Up untila week ago 
Thad still thought would see you on this trip. Before I found out that I had 
to play in Vienna yesterday, Ihad planned on spending yesterday (Tuesday) 
with you. At the same time I was negotiating about a concert in Munich 
(benefit concert), for which I had suggested the Saturday of this week. I was 
waiting fora reply before asking if you wouldn’t accompany meat the piano. 
Only night before last did | get the news that the concert cannot take place 
until later. With all of the back and forth I was not able to give you any 
information at all. Then I decided to see you on Saturday, on my return trip, 
but since Doktor has suddenly been called up and sent to Brno, and we have 
nevertheless promised to give 2 quartet concerts next week, we have to re- 
hearse with his substitute on Sunday (and Monday) — the concerts are 
Tuesday /Wednesday. 1am truly sorry that again nothing came of it. — But 
we will see yousoon. In any event the next time [have something in Munich. 
— Dear Uncle Fritz, it would be very kind of you if you were to accompany 
me then, and it would make me extremely happy. I havea suggestion about 
your orchestra concert, by the way. — This ink is so lousy, forgive me! — 
What would you think of the Brahms double concerto? Griimmer says to tell 
you that he would be delighted to play it with me with you conducting. You 
know, of course, that he is also quite well known here, thanks to the quartet, 
and I feel that the double concerto would rouse more interest than the 
Dvorak violin concerto! — Please write me about this. Also about the date. 
— Grimmer will probably (almost certainly) not be called up for active 
service, is returning the 19th (?] to Vienna, and is being given a leave (as an 
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grderly). _- The benefit concert is at the end of February, probably on the 
“peels of MY concert in Essen. I will write you as soon as 1 know something 

definite and have your answer! On that occasion you will be able to see the 
completely finished orchestral variations, so far! have only written out 5 of 
them! — I will await your letter (to Vienna) with impatience. — Good news 
from Fritz. fam having to send some scores to him in the trenches. — Frieda 
sends her best to you both. I would have loved to come out to see you, but 
the time is too short. Nothing to be done! 
See you soon, and all the best to you and Aunt Clara from 

Your Adolf 


To Fritz Busci 


| Diisseldorf 
February 4, (1915) 
My dear Fritz, 

[have been in Dusseldorf since yesterday, had the dress rehearsal for the 
Brahms concerto last night. It went very well, but the orchestra was very 
mediocre. — Anyway, first of all many thanks for your cards — I was really 
happy — Frieda too — to hear something from you again after such a long 
time. Willi also wrote mea few days ago — he has volunteered to bea hand- 
grenade thrower. As Otto Griiters tells me here, however (he had also had 
news from W.), W. has not yet been assigned to it as he was given a 6-day 
leave — so he could learn a poem for the Kaiser's birthday! — It is a good 
thing that all the soldiers aren’t actors, and that the Kaiser doesn’t have a 
birthday every day — that would be a catastrophe for the Germans! We are 
all rejoicing in the nice weather, which is surely nice for you — it was 
miserable all that time. You probably know how well things are going now 
inthe Carpathians — people in Viennaare especially happy about it (because 
they hope that they’ll now get rid of the lousy Galicians again — who 
brought us the smallpox in Vienna), although it is openly said that “the 
Germans did it again” — 150,000 Germans are said to be fighting in the 
Carpathians! — Yes, my dear Fritz, the Reger variations are wonderful, and 
Iwould be happy to send them to you ifthey wereavailablein reduced score. 
But for the large one I have no money — sorry! —and also | am not sure that 
it would not be too heavy to send. But L will get you the small score of the 
Bécklin Suite — perhaps you don’t know itso well that it won't give youany 
pleasure to read it once again. If youare interested in quartets and the sextet 
by Reger (the latter is something truly great! — you probably don’t know it), 
I'llsend them to you from Vienna. —Though [still never got back the things 
[had loaned you and f requently needed very badly. — 1 would have to tell 
you that now, when you have everything else to think about but returning 
borrowed music, it isn’t nice of me, butI doitin “self-defense” !! Butdon’t be 


angry, my reminding you of it now was intended more as a joke. —| have 
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* nd 
recently had a great deal to do again (and therefore not written Grote atall 


any more — I owe so many letters to all sorts of People that I'll neyer catch 
up), I played in Mannheim with Bodansky (very competent) — by the wa 
B. is leaving M., and they are again looking for someone very good, but oi, 
can also conduct in the theater. You doubtless know the Position, the 
orchestra is first-rate and Bodansky was paid a lot of money! I was asked 
about conductors, and said that they should try you, but that I didn’t know 
whether you would be interested, since Aachen is wonderful for you ete. _ 
however. — I liked Abendroth a lot, he is a fine, serious musician, who is 
concerned about the workand not himself—that isthe most important thin 
tome, ifat the same timea person has real depth of feeling — musical feeling, 
Idid not havea profound impression—I mean something quite specific, you 
understand what I mean: “Aha! There is another one” (of 8-10 musicians in 
the world)— but I believe A. is not yetatthe top, though with his serious way 
of working he has hope of g ctting there. However that is by no means certain, 
I still know him too little. lam playing in Essen again — from Cologne I had 
to go to Breslau, played there without rehearsal with Dohrn, who says to say 
hello, he was very impressed with you (from Essen, where you met each 
other). It went especially well. On Tuesday I also played in Bonn. Yesterday 
and today Iam here, and Friday in Bonn, Sunday back in Vienna! Take care, 
dear Fritz, I have to Practice, then go to the Schmitz-Scholls. 
All the best, 
Your A. 

I gota great kick out of hearing that you want some scores in your trenches 

— but I can well understand how much you must miss music. 


To Pau HELLMANN 


Vienna 
April 7, 1915 
Dear Herr Doktor, 

Iam very sorry that you have to stop taking lessons, for it was always 
extremely interesting formeand generally gave me great pleasure to instruct 
you, for I sensed that you were making progress. I will hope that in more 
peaceful times you will once again have more time, so that you can again 
practice “under supervision.” However, for the time in which you are left to 
yourself, I would like to say once more: think while you practice of every- 
thing we have discussed, and when you practice don’t ever skip over a tone 
that wasn’t right. Or in plain language: no shirking while working (if 
something doesn’t come out right when you are performing. it’s not so bad), 
and practice slowly, so that you have time to think of everything — you'll 
improve much faster than if you simply play through things 10 or 20 times, 
that can only be destructive. — The same old speeches, actually — don’t be 
angry with me for torturing you with them one last time — and in this 
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manner. So all the best in your fiddling — and in everything else as well, 
naturally! But] sincerely hope we will see each other frequently. I thank you 
once again for your kind letter, and beg you to forgive me for not answering 
immediately. I trust your wife is feeling well again. My wife and I wish her, 
and you, dear Herr Doktor, all the very best. 
Sincerely, 
Adolf Busch 


To Fritz Busch 


Vienna 
April 13, [1915] 
My dear Fritz, 

You haven't heard from usina long time, and are possibly quite upset with 
us! But we have thought about youa lot — often with real concern, as we did 
not receive anything from you or Grete for a long time (before you became 
a lieutenant), and the newspapers kept talking about heavy fighting (also 
close combat) outside Ypres. I got the news of your promotion to lieutenant 
through Steinbach in Munich, who had it in turn from Herr Hauser in 
Cologne. He himself (St.) wasa little hurt that you had written himsoseldom 
— whether justifiably or not I cannot judge, but take it for what it’s worth, 
as you may want to make him happy more often: he is feeling easily 
wounded just now. —I have hada great deal to do the past few weeks— you 
likely get pleasure from hearing something about my musical sorties; played 
most recently with Abendrothin Essen (Brahms op. 77), it was very nice, and 
we understood each other very well — he isalsoa good person. Then Bonn: 
Becthoven concerto with Father Griiters, also went very well; [havealso had 
some chamber-music concerts with him, which is alwaysa treat forme. lalso 
played with Panzner (Brahms), but he did not accompany me well, is 
nothing special, no seriousness and no commitment to the music. — In 
Aachen I haven’t had anything to do!!! If only you were back there on your 
podium! And in saying that 1am not angling for an engagement! You un- 
derstand. — Then I had concerts in Holland with Peter van Anroy, who is 
quite good — he ought to pay a bit more attention to his gestures — the 
importance of which I become increasingly aware of, and in this regard it 
strikes me (so that you do not get “too” high and mighty) that you are going 
in the opposite direction, and have reached the point, it seems to me, where 
you no longer have to worry about the “externals.” You understand that this 
isacompliment —1 hope!—It mustseem comical thatanybody would want 
to talk to youabout your conducting instead of your military skills. Needless 
to say, Lalso have the greatest faith in them, and will all the more the higher 
you rise in rank, not because you were born to be— shall we say —a general 
(and not an infantryman, even though you have had your share of following 
orders), but you must remember, after all, that before now all the others had 
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todoso under your direction! — After my concerts in Hollan 


; 2 a . d — the last One 
with Reger in Groningen, Brahms G-major sonata!!!, but this time With no 


rehearsal (which I felt was not necessary for fear of a quarrel), better thanin 
Pyrmont, actually quite beautiful. Bach F-minor (in his arrangement, which 
almost did not prevent us from doing it differently from the way it was 
written — except for leaving out the bass notes etc.). And finally the Reger 
E-minor. The scherzo in andante tempo this time. — We hada Very 200d time 
together and talked about a lot of interesting things, of which 1’ll tell you 
more later in person. Only he is drinking again. I scolded him quite severely 
about it, and he was likea little child, also very “good” as long as I was with 
him — afterward he doubtless went back to drinking again —itisa shame, 
Isaw him again a few days later in Leipzig — he was touching — but such 
things can only be explained in person. I then played with Nikisch in the 
Gewandhaus— with very considerable success — unfortunately the orches- 
tra was a little loud in the accompaniment, and the tutti were somewhat 
arbitrary on Nikisch’s part — but his performance of the D-major symphony 
was wonderful, and also his Tragic Overture! I am almost certainly invited 
back for 1916 with the Beethoven concerto — if only the war ends soon. In 
July I have to report once more, and will again be examined here, until then 
I have been declared ineligible on account of the inflammation of the lung. 
— Day before yesterday we did the Schubert quintet with 2 cellos, and with 
Grinfeld the Trout Quintet. — Both went very well. What wonderful music 
that is! — Not long ago the Ninth under Léwe, this time very beautifully. 
Actually a gamble at a time like this. — In a week Schnabel is playing here 
with Paul Grimmer and me, the Beethoven op. 70 (D major), the Brahms op. 
8, and the Schubert B-flat major. We are really looking forward to it. — The 
rest is just the usual — all benefit concerts. I am now finished with my 
variations (except for details in the harp part, which I am confused about), 
and I think you would like them. For fun 1am now preparing a kind of 
“conducting part” from the close of the finale. lam eager to hear what you 
think of the whole thing sometime. I would have liked to dedicate it to you, 
but I have been indebted to Steinbach for so long that I put his name on it. — 
You surely understand, and your turn is next as soon as I can do more. —~ 
Now [have written you about nothing but myself, but I have to think that it 
does you good to hear about music again. By the same token, it would do me 
good if you were to write that you have thrown the English out of Belgium. 
Weare not impatient, don’t misunderstand, rather extremely grateful to all 
who are serving out there. — You have doubtless heard from Willi that he 
had to march in snowand ice for 51 hours straight, then go immediately into 
battle. 32 hours in a foxhole too. From the Carpathians we keep hearing 
better and better reports. 

Now take care, my dear Fritz, we think of you always. Frieda asked me to 
give you her best. She isn’t home just now. 

Your Adolf 
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To Huco HELLER’ 


Vienna 
April 13, 1915 
Dear Herr Heller, 

[am extremely touched by your kind thought of giving me the splendid 
guidebook filled with lovely maps on the occasion of the concert on Sunday. 
It was especially nice of you, since on Sunday I was playing as well as I could 
formy ownsake, afterall.—So that your kindnessstrikes meas being wholly 
undeserved! I am delighted with it nonetheless, and my wife and I have 
decided to make extensive use of it on our tours, of which we plan to take 
more than we have before on account of the lovely book. I hope the tourist 
routes also bring us together sometime, and that then either your guide or 
you yourself as our guide will smooth the way for us in the same way that 
you propose to smooth the way for the quartet in Vienna, and — judging 
from the beginning — really will. 

With sincere thanks and best regards — also from my wife, 

Your Adolf Busch 

Weare very much looking forward to Thursday evening. 


To Orto GRUTERS 


Arosa 
June 1, 1915 
Dear Otto, 

On your birthday today, I come to you with best wishes for the opera and 
not for you! I beg your forgiveness “ahead of time” (as the Viennese would 
say) if amsounfortunateas to offend you in yourartistic, poetic sensibilities 
(where I have my own musical standpoint to of fer), even more if inso doing 
Ishould encroachupon your “integrity” asa poet! —So tothe matterat hand. 
1.) 4th scene, after Gautier’s “Out with it, confess!”, there needs to be a 
change in the “We are passing through the country...” (lute player), which 
I do not like, apart from the fact that the gypsies weren't involved in what 
came before. This way of introducing himself to Gautier (not to mention the 
audience) seems awkward. You understand what I mean. When making all 
such changes, leave the rhythmic structure of the verses as it is, here for 
example the “read from the writing of the stars” — since these two lines 
reappear in the music! 2.) 10th scene: gypsies (jugglers and singers) arrive 
with Mattieu, I would like to have Gautier’s “Come on, come on, and lineup 
inarow” changed somehow — possibly lengthened somewhatas well. “Tell 
me! Do you know about parting” can stay. It is only a matter of the first 2 
lines! Equally stiff, Scene 11, is the “Quick, come here, tell me who” etc. Inall 
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ofthese places (thereare moreto come) you don’trise— forgive me! —above 
the level of a wedding poet (Palimbang-Gautier!). The text has to be subtler, 
nobler, not so close to doggerel, otherwise the music doesn’t rise any higher 
either, the one infects the other, and ultimately we’ve come up with “O Sole 
Mio.” — The next part is good — especially the bit from Gott: “I have read 
his horoscope myself” etc.!!! But having the prophetess follow on the heels 
of the astrologer strikes me as being too much of a good thing — if only a), 
because it takes too long until Alison appears after having been called out of 
the house, and b), because it makes fortoo muchrecitative music (the endless 
dialogues — especially in this section — are tiring). Altogether, I have the 
feeling here that a du-, terz-, quart-, quint-, or even better sext- or septet is 
long overdue, one as long as possible, and that pulls everything together 
(perhaps the minstrels could voice their feelings about Gautier, his super- 
stitiousness, the profitable business they stand to do because of itetc.,so that 
a certain vitality and coherency (also musical coherency) come into the 
whole. — The old woman has to stay after all, it just occurs to me (I have just 
sketched the beginning of her), but please bring in something more colorful 
for me, perhaps only some of the gypsies could do it best — astrologer, 
leader, lute player — the latter might console the astrologer with the fact that 
Gautier has also attached himself to him, the leader then speaks of the 
undertaking, all of this as background for the scene of the old woman with 
Gautier. The chorus should_not be involved, so that it does not miss — or 
botch — its entrance at “I must leave you now, my love.” — That is all for the 
moment, later everything gets better, by and large — also I haven't gottenso 
far with the music. Please make me the summary that you promised, so that 
Ican get a rough “handle” on the music. I already have some ideas for the 
overture, the prelude to the 2nd act, the minstrels’ serenade (stage music for 
the night when Alison has a visitor), but naturally I have to know what is to 
be used later, what recurs. — You see that I am hard at it, despite the d... 
Italians, and even though one gets more caught up in the war here than at 
home. Here it is much more upsetting, if only because of all the “official” 
enemy reports, which nearly always say the exact opposite of those of the 
Germans. Nevertheless, we are convinced that the Germans have to succeed 
and will succeed. Iam hurrying so with my work because I too want to join 
up in November — if at all possible — provided that we don’t have peace by 
then — sadly it doesn’t look as though we will! — What is happening with 
Reuter? — Is he coming here? — It would certainly do him good! 
So take care, and don’t be upset by my suggested changes. 
Best regards, also to Reuter, from 
Your Adolf 
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To Fritz Busci 


[Arosa] 


June 16, 1915 
Dear Fritz — 


1 have wanted to write you for so long, but I have to lie @round so much 
here that I have no time to write — without exaggeration — I have to sneak 
the time, for example the doctor would scold if he found me now at my 
writing table instead of out on the balcony on the chaise longue — “doing” 
my rest cure. This sort of life is what Ineeded, however, asI realize only now 
that Icansee myself that lam feeling better on account of it. — You mustn‘t 
be angry that I write so seldom —Itoo am sorry that you don’t more often 
have some indication from me that am thinking of you. And recently I have 
been doing so even more than ever. I hope it soon comes about that we get 
to see each other more often, come closer together again Seographically — 
the other things that ought to bring us closer together again are there. You 
have doubtless noticed that yourself, —I heard from home that you werein 
Aachen and had some time with Grete. I was delighted to hear it.I only hope 
that this does not mean that your health is worse. Write me soon and let me 
know. — Your description of your activity as a parade officer and “music 
inspector” gavemea lot of laughs. You will therefore be able to tell me—and 
I beg you to write me this soon — what instrumentation is employed in 
military bands (large ones): [have written an infantry march (for four hands 
at the moment), which I would like to orchestrate for sucha combination — 
it is bound to sound terrific with high little clarinets etc. Please write me in 
full detail. If you'd like, I will then send you the score and even the Parts, | 
am sure that you would be amused by it. Many thanks in advance for taking 
the trouble. Here’s how it begins: 


. 4 
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It would probably be best to transpose it into D-flat (which I prefer to B- 
flat), the trio in A minor/B-flat minor. — Please give me the maximum 
number of woodwinds, of course this will mean that in an actual perfor- 
mance one or another of the parts can be left out. Again many thanks. — 
Now something else, which Ican’t well put offany longer, and with which 
I must burden you, if that is how you take it. I have been in Duisburg more 
frequently of late, and have been delighted with Heini!— he has made really 
800d progress at the Piano (he has a good teacher), he holds his fingers ina 
much better position than before, he phrases quite nicely, plays altogether 


"Heinrich Busch, their youngest brother, who was fifteen at the time. 
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very musically and accurately, and loves playing the harmonium more than 
anything else. There was one in the shop, and he wou ld play Bach Inventions 
(for piano) on it all day long. That gave me the idea that he might become an 
organist if he were put into the right hands —I think you would also think 
itavery smart idea if you were so aware ofall this. — When I was in Leipzig, 
Frieda and I called on Straube? (I don’t know whether you have ever heard 
him, he isa superb organist), and Frieda told him about Heini. He was im- 
mediately enthusiastic, and has now arranged fora non-tuition place in the 
Conservatory for Heiniand admission into theso-called Holstein College (at 
the “Seven Ravens”), where he can live for nothing and has free heat and 
light. He only needs to worry about his board (actually only his midday 
meal, I think), and J would like to ask you to help me provide what he will 
need for that. It won’t be much. Probably 35-40 marks a month for each of us. 
Possibly even less. | will take care of all the arrangements, of course. You 
must realize that 1 wouldn’t approach you about this if I were not convinced 
that the boy is worth it. And for the same reason I think it obvious that we 
should help him onto his feet. Don’t you agree?! He is supposed to leave for 
Leipzig in October. He will then havea year of nothing but piano instruction 
before proceeding to the organ! Straube will sureiy be kind enough to take 
him under his own wing — also Frieda and | have a number of friends in 
Leipzig who could look out for the boy, and will be happy to do it. So, dear 
Fritz, I beg you to write me that you concur, it is surely unnecessary for me 
to go on about it any further. — 

We have good news from Willi — all of it in a roundabout way from 
Vienna, to be sure. | wrote you one card to the front, you probably haven't 
gotten it yet. —I will send this letter to Aachen, doubtless they will forward 
it from there, even if Grete is not there to do so. If you go back out there, keep 
on doing as well as you have up to now — I hope your rheumatism is no 
longer bothering you, dear lad. — Not long ago Lalso sent Grete a card from 
here, I hope she and your son are also well. | often think of the elder 
Boettchers and would like to see them again sometime. 

All best from your old 


A. 
Steinbach’s 60th birthday is coming up on July 17, did you know that? 


From Max REGER 


Postcard 
July 6, 1915 
My dear boy! 
I am prepared to play the 2 concerts with you in Holland, 13 March 
Arnheim, 15 March The Hague; in The Hague youare to be paid 225 gulden 


1 Karl Straube, organist and Thomas Cantor in Leipzig. 
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and in Arnheim 200 gulden; are you content with that? I have just written to 
Augustin, proposing the question of the honorarium again as you wanted it 
Please respond to this card by return mail. 

With best regards, 


Your Reger 


To Fritz STEINBACH 


Waldsanatorium, Arosa 
July 12, 1915 
Dear Uncle Fritz, 

Your birthday is only a few days away, and since the postal deliveries are 
now so irregular, I want to write you today, so that you receive my best 
wishes in good time. Just now much of the pleasure that such an occasion 
entails, and with which one ought to approach such a day, will be missing. 
In peacetime, dear Uncle Fritz, we will all have to make up for it together. We 
would love to be with you now as well — but | must stay here. However 
Frieda seriously considered going to Munich for the day to see you, but with 
all of the earnestness and gloom of the war weighing down on one, it is 
impossible to come up with the necessary “lightheartedness” for anything 
even slightly out of the ordinary. Whenever you allow yourself the slightest 
pleasure, you unconsciously ask yourself if it isn’t wrong of you. — But this 
is not turning out to be a nice birthday letter. You will forgive me, however, 
for not having happier thoughts! Also, by the way, it isn’t easy to be ina 
neutral country instead of at home just now, even though Switzerland “asa 
whole” is conducting itself irreproachably (so far as I have been able to 
observe). Still, it is depressing to continually have to deal with the lying 
reports from Havas and Reuters and Stefani etc. And then the uncertainty 
about Romania also upsets us — and ultimately that is truly an issue of great 
importance, that the Romanians at least remain neutral. I have just finished 
the Rohrbach book “Bismarck and Ourselves” — you ought to get yourself 
a copy. If you haven't heard of it yet, it is a book with the most far-reaching 
political scope — but I can’t write about it, you have to read it. — As a small 
memento on your birthday, and so that you at least see what it is like for us 
herein Arosa (since wecan’t be with you), we have pasted together an album 
with pictures we have taken with your wonderful camera. It is so good, the 
lens so strong, that we almost always overexpose. Little by little, however, 
the pictures are getting better. We hope it provides you with a little diver- 
sion. —I am doing better every day, I couldn’t stand it if I didn’t feel that. | 
have already gained 5 pounds (in 20 days), and the doctor is very satisfied 
with me. — If | have to enlist in November, they’Il take me, | hope; I would 
now like to do my part, one does not have the necessary peace of mind for 
giving concerts anyway. — One hopes the war won't last that long — things 
do look good for us (despite all the Havas reports), but each day claims 
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incredible sacrifices. My brother Willi is doing fine, thank God, he is taking 
partina lot of horrible things in Russia. Fritz is supposed to have been in 
‘Aachen for a time. He will be writing you too. — In the past few days | 
finished the 3rd (slow) movement of a sonata for violin and cello. It tumed 
out —at least I think so — quite well. — On the occasion of your birthday 1 
would have liked to send you the completed score of the Radetzky var., but 
weare still writing out the parts. Ididn’t manage to produce something new 
for your birthday. — I now see that this letter is already 8 pages long, and I 
still haven't congratulated you and given you our best wishes — | am 
properly ashamed of myself. So, dear Uncle Fritz, | wish you above all good 
health — and for that you will need what we all can wish for: a quick, 
victorious peace — for [know how upset you get about the war, and for you 
especially, that isn’t good. I feel that in time we will once again be able to be 
truly happy and content, even though it scarcely seems possible just now. — 
But perhaps I see things too blackly in this regard as well: ultimately things 
will go faster afterward than one might have thought, and afterward there 
won't be time for all of us either. [hope that before then it comes to pass that 
we, you and I, can again make music often with our accustomed pleasure 
(and better than the last time in Munich — I’msorry). So please try, you and 
Aunt Clara, to keep all thoughts of the war at a distance on your birthday, 
and celebrate the day in your lovely garden with a good cup of “al fresco 
coffee” and other good things, as best you can in sucha time. Later on, God 
willing, we will all of us make up for all the things we now have to forego. 
With lots of love to youand Aunt Clara, all the best and best regards from 
your “old,” devoted 
Adolf 


To Fritz BuscH 


[Arosa] 
July 15, 1915 
My dear Fritz, 

Today, at last, am mailing you the infantry march — it took so long 
because I didn’t have any manuscript paper, and had to wait until it arrived 
a week or so ago. Excuse the unusual packaging, I couldn't get any plain 
white wrapping paper here. Since Frieda isn’t here (she doubtless phoned 
you from Bonn), a friend of hersstitched it. Itisn’t very pretty, butat least the 
individual pages hold together. Frieda has been gone since Sunday, | don’t 
enjoy being alone, especially since I had the misfortune of falling yesterday, 
and suffered a break in my left hand (wrist) — nothing dangerous, thank 
God, but very painful. It is really silly that sucha thing should happen to one 
in Arosa, where you come to cure your lungs. Oh well, it can’t be helped. 
Good that it wasn’t worse than it was! I won't be able to play fora long time, 
and will have to begin very cautiously afterward. The pains have been very 
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strong since last night, but little by little one gets used to them, only I have 
trouble doing things for myself. Frieda is not to know anything about it, 
however. She comes back on Tuesday. — How are you doing with your 
nerves and your rheumatism? I hope, my dear fellow, that things are 
improving. —One more thing about the march — trumpets, tenor horns, etc, 
carrying the melody are ghastly, I have kept away from that sort of thing as 
best I could. For that reason it probably did not turn out to be the sort of 
infantry music that is usually written. I consider that a plus, but the 
customary instrumentation frightens me. Hence the “note.” — Write me 
right away to let me know how you like the work — it is really nota “work,” 
to be sure, but I would still like to think that it is good. You understand, — 
Enough of that. — Perhaps Panzner will send you the score to the variations, 
please write me your opinion of them right away as well. I feel that I did a 
good job with the finale, as for the rest I’m not so sure, it doesn’t interest me 
so much come to think of it. — I would like to ask you again about Heini — 
if Frieda hasn’t already haggled with you by phone —to be sure, at least, that 
you are prepared to support him from October on. It will definitely not be 
more than what | wrote you, and nobody willcome after you later on for still 
more for Heini. The scholarship opening and especially the place that is 
available in the college, both of these together he will only have if he goes this 
October — it is a coincidence that there happens to be a place open in the 
college. If he does not go now, someone else will get it, and this nice op- 
portunity is then lost. Aside from the fact that if the boy doesn’t go now it 
would not be fair to Straube, who arranged for both the scholarship and the 
college for Heini. But this last point is mainly my concern, after all. However 
Iam convinced that you will recognize that we can’t postpone the business. 
So don’t be upset with me for trying to make it clearer to you, you didn’t 
know all this and couldn’t know it — sol am hoping to have your consent, 
dear Fritz, and will count on it unless I hear otherwise. — This letter doesn’t 
make sense in places, that’s because of the pain and because I am tired; I 
didn’t sleep all night on account of the pain. If you feel like letting Hans Peter 
hear the march, write and tell me whether it made him cry. 
Best regards to all of you, 


Your A. 


From Fritz STEINBACH 


Munich 
July 21 [?}, 1915 
Dear Adolf & dear Frieda! 

It is high time that I thank you dear people for your kind good wishes on 
my 60th, & tell you how much pleasure you gave me with your dear, kind 
words, with the album, & with the lovely gentians. It is such a nice thing to 
know that one has the love of good people. That more than makes up forthe 
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hordes of revolting ne’er-do-wells & petty, envious nobodies. And such an 
awareness became a joyous certainty once again thanks to your kind words. 
Many thanks, & stay as loyal to meas you always have. How nice it would 
have been if Frieda had suddenly appeared, but also how foolish & difficult! 
It would not have made sense. Just stay a good long time in Arosa, so that the 
cure is complete & lasting. Would you believe that on my birthday, while | 
was sitting at the breakfast table in the garden, who should suddenly breeze 
in but the Fifis from Bremen [?], or rather one of the twins & her sister from 
Meiningen. They stayed here 3 days. Sadly the marriage of one of the twins 
is unhappy, and Magdalene is getting a divorce. My brother's visit naturally 
kept me from promptly answering all of the 100s of letters and telegrams on 
my 60th, & now I am sitting at my writing table for 2-3 hours every morning. 
Fritz wrote me from Aachen, where he will be in hospital fora while until his 
rheumatism of the joints is cured. His wife wanted to join him there, but then 
the child got sick. She is probably in Aachen now. The war rages on, & one 
sees no end to it. How could there be? Romania appears to be holding back, 
and it is thought that it is more with us than against us. The advance in the 
East is stalled again, & in the West everything remains as before. What feats 
our glorious army has had to accomplish! It is wonderful how the people 
stand as firm as a wail against superior numbers. | received an invitation 
from the Frankfurt Liederkranz (the father of the Mozart Foundation) to 
conduct a major benefit concert. I said I would, & asked them to invite you 
as soloist. Dalmann [?] in Vienna (Knepler) inquired whether I would like to 
take on one of the concerts (Master Cycle) in November. I consented, but so 
far have had no news. I am very excited about the “double sonata.” Don’t 
work too hard! I must close, as my masseur is coming. My lame foot is not 
yet completely healed. Be good, you dear, good friends from the circle of the 
“faithful”! Let us hear from you again soon! 

With best wishes from all of us, 
Your devoted 
Uncle Fritz 


From Fritz STEINBACH 


Postcard 
Munich 
July 25, 1915 
Dear Adolf! 

I believe I did not put a 10-pfennig stamp on my card to you, and fear that 
as a result it did not arrive. I had asked whether you would like to play the 
Mendelssohn concerto or some other one (except for Beeth. & Brahms) on the 
18th of this coming October in a concert being put on by the Liedertafel in 
Frankfurt a/M.,, & since the concert is being given for the garrison, whether 
you would be able to modify your terms. 
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Program: 


1. “My Goddess” for men’s chorus and orchestra, by Berger'! 
2. Violin concerto 
3. Brahms 1st symphony 
4. “Lament” for men’s chorus, by Pfitzner 
5. Possibly the Radetzky Variations? Are they appropriate for the 
conclusion? Otherwise as No. 3? 
Let me know right away. 1,000 best wishes. Is Frieda back yet? 
Your Uncle Fritz 


To Fritz STEINBACH 


Arosa 
[roughly August 1, 1915) 
Dear, good Uncle Fritz, 

Your nice letter arrived a few days ago, and yesterday your card, Many 
thanks for both. I can’t tell you how happy Iam that you would like todo my 
little variations in Frankf. I also look forward to the Brahms concerto with 
youa lot. only wonder, since we would need virtually no rehearsal for it — 
how is the orchestra? Will the variations go all right? In any case I fee! that 
we would have to do them in 2 rehearsals if they are to really sit. They are 
probably not hard to understand, buta number of things are not particularly 
easy technically. I would think the best thing (provided that you were in 
agreement) would be to hold Separate string and wind rehearsals at the first 
rehearsals, a lot of time could be saved thay way, with you holding the wind 
rehearsal in one hall and I the Strings in another. In half to three quarters of 
an hour we could be finished with that, and you could then take the winds 
and strings together, for which we would have to plan another 3/4 of an 
hour. That would then make an hour and a half altogether. Then if it were 
possible to do the whole thing twice in the next rehearsal (or at least the most 
difficult var.), it would surely go well afterward in the performance. ] also 
feel—am I too immodest? —that the musicians (and doubtless the audience 
afterward as well) will enjoy the piece, especially as you will be conducting 
it, for thought of you the whole time. So, dear Uncle Fritz, let me thank you 
sincerely for your kind su ggestion. You make me extremely happy. —I only 
hope from the bottom of my heart that you will enjoy ita little too. As far as 
my honorarium is concerned, [leave it up to you to decide whether I should 
“demand” anything beyond my travel expenses (I'll be coming from Vienna). 
— So you can tell the Society whatever you wish and think appropriate. — 
I forgot tosay what is obvious afterall ofthat, namely that the 18th of October 
is fine with me. — 

How nice that you have your brother with you, that will do you good. — 


*Wilhelm Berger. 


Letrers 1915 133 


Do you remember when I played for him once, at the Conservatory? It made 
me very proud that he was satisfied! — What is happening with Knepler and 
the concert? I truly hope that we have aconcert together — ifnot in Vienna, 
then somewhere else (Munich or Berlin). If only the war were over! Every- 
thing ultimately depends on whether things continue to go well for us (I 
mean on the battle fronts). If only the Romanians behave decently. I hope 
your knee gets better soon. Whenare you going to Berchtesgaden? Write me 
the address. 

Best regards to you and Aunt Clara, and all our best wishes. And 
remember me to your brother. Frieda sends sincere regards. 

Father Griiters did write you on your birthday, he was hurt that you only 
senta printed “acknowledgment” (that does notmean that he requires hand- 
written thanks from you), but do write hima few lines to let him know that 
you appreciated his letter — now you have more time to write again. 

Sincerely, 
Your Adolf 


From Fritz STEINBACH 


Partenkirchen 
August 6, 1915 
Dear Adolf, 

Yesterday I received your letter of the 30th here. You gave me a terrible 
fright! 1 am only glad that Frieda is with you again, & appears to be 
unconcerned. But I would advise you not to take the matter too lightly, & to 
make certain whether there might be bad consequences, & immediately do 
everything that might be necessary. How did you manage to dosuchathing? 
And was the bonecompletely broken? Please write me the full details, so that 
I can rest easy. I already wired you that the variations are definitely on for 
the 18th of Oct. in Frankfurt. I just now got word from there. They succeeded 
in committing the orchestra to 2 rehearsals, and are making this sacrifice in 
recognition of your kindly consenting to play for travel and hotel expenses. 
[had to tell the people that in order to push through the 2 rehearsals. | myself 
am only being reimbursed for my expenses, of course. However the first 
rehearsal could only take place on the 8th of Oct., as there are “Ring” per- 
formances from the 9th to the 17th. That would be deadly. One hopes that it 
will be possible to schedule the first rehearsal at a more reasonable time. | feel 
it can be arranged, if necessary ! myself will write to the director or to 
Rottenberg, the conductor’. When do I get the score? One can make music 
better if one “has glanced at the music once ahead of time,” as Brahms used 
to say! And now, which concerto? I think Mendelssohn would probably be 


1 Adolf had broken a bone in his left wrist on July 14. 
2 Ludwig Rottenberg, conductor at the Frankfurt Opera. 
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too long. The program you know, of course. Writeme what you think. — We 
came here a week ago Saturday to visit my brother, who is Staying here for 
a few weeks. Unfortunately I got such a cold that we had to extend our Stay, 
And yesterday, when we had planned to go back home, poor Clara got sick, 
So we will probably be heading back to our beloved Mu nich on Monday. It 
1S indescribably beautiful here. You must come see for yourself sometime. 
How abouta post-cure convalescence here? By the way, your dear father-in- 
law did not write mea letter on my birthday. I only received a card. However 
I will write him one day soon. And now “God bless” (a la the King of 
Bavaria). It is splendid that Prince Leopold was able to enter Warsaw as a 
conqueror. I am glad to see such an honor go to the good people of Bavaria 
& the royal house. Let there be more such honors! 
Best regards to you dear people from Clara & your old 
Uncle Fritz 


To Huco AND FrigDA GRUTERS 


Arosa 
August 7, 1915 
Dear Parents, 

Mother's nice letter arrived already last night. The news that Peter! had 
been killed was very painful, the poor man. lonly knew him briefly, but was 
very fond of him. And poor Marianne. I hope she can survive the shock. 
Frieda was inconsolable, she got very upset. What you must have been 
through, that was truly hard for you. —I hope Father feels better soon — we 
So wish we could be with you for good now. It is not at all nice to alwavs be 
So far apart. How pleasant everything will be again when the terrible war is 
over. It will also make a difference with regard to Mother's brooding on 
death. One can only hope that the war ends soon, and that until thenall goes 
well for all the loved ones one has out in the field. We can be more than 
satistied with recent events and our tremendous successes. — It is touching 
how worried you all were about my hand, itis almost completely well again. 
Ican already practice again—and am doing soa lot, one really has nothing 
else to help one get through this difficult time. What I mean is, for the sake 
of one’s work, the things onecan do with joy, and of the happiness of always 
being with the dearest person one has, it is worth putting aside morbid 
thoughts. You are together, after all, and you and Father are working hard, 
just as we are — we are very happy together. That bothers me almost, that 
things are going so well for me, and yet so many good people are now so 
unhappy. — Letter-writing is a miserable business, it would be much better 
if we could be with you and give you a heartfelt embrace. — lam so grateful 


’ Peter Idel. 
? Marianne Idel (née Horster), the widow of the fallen soldier, and Hugo’s nicce. 
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to Father for taking such trouble about Heini, hope the boy comes through, 
so that he doesn’t embarrass us in Leipzig. He wrote very happily about the 
days in Bonn, he described the food in full detail. Straube writes that he 
should leave for Leipzig the end of September — if you are leaving Bonn, 
we'll gladly have him with us at Deszes’ in Saarbriicken. — Father should 
definitely go with Mother to Kissingen, no matter what — Otto would surely 
not want anything else, and it would be horrible for him if you took himvinto 
account or stayed put in order to be with him! Otto is not going away, after 
all, and the sooner you go the sooner you can come back, especially since this 
time the business is not so serious. | now have to close. Stay well, all of you, 
give my best to dear Hugo too when he comes to see you. 

; All my love, 
Your Adolf 
It is difficult to convince yourself that writing is at all worthwhile now, 
letters generally take so long or don’tarriveatall. Many thanks to Father too 
for his kind words on my birthday. Ifthe big birthday letter is not yet written, 
Father really shouldn’t bother about it. 


From MAX REGER 


Jena 
August 18, 1915 
Dear Adolf! 

Sincere thanks for the letter; so the honorarium business 15 settled! If you 
do play on March 16 in The Hague, do not forget that you are scheduled for 
Frankfurt am Main with me on the 17th of March? Have you really thought 
that through? Weare playing on all of these evenings — Arnhem the 13th!!! 
The Hague the 15tht!!, Frankfurt am Main the 17th!!! — the same program: 

1. Bach Sonata in F minor for Violin and Piano (arranged by Max 
Reger) 

2.) Brahms Sonata in G major, op. 78, for Violin and Piano 

3.) Reger Sonata in C minor, op. 139, for Violin and Piano (being 
published by Simrock on the 15th of September, 1915!) 

So pay attention; you will receive a query from Cassel or [illegible] Herr 
Simon, asking whether you would like to play with me on the 7th or 10th of 
October in Cassel. Tell them “yes,” and be “decent” with regard to your fee. 
Herr Simon is a very nice man! We will do the same program in Cassel, only 
instead of the Bach F-minor we will play the E-major of Bach! — So study the 
schedule, so that you get from The Hague to Frankfurt am Main, where the 
concert begins at 7 o’clock in the evening, in plenty of time! 

Please answer this letteras soonas possibleand in complete detail! We will 
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not require a rehearsal then in Frankfurt am Main. It would be very Nice if 
you wished to settle in Jena; only there could bea hitch finding housing here! 
That won't be so easy! In our villa quarter, for example, there is not a single 
apartment for rent. 
Sincere regards, and | hope this finds you in good health, 
Your old Reger 


FRoM Max REGER 


- Jena 
4 . September 4, 1915 
ear Adolf! 


T have just received a letter from Herr Simon in Cassel, Wilhelmstrasse 13, 
saying that you will play with me on October 7 in Cassel for an honorarium 
of 200 marks. So that is definite! Meanwhile you have received a letter from 
Knoblauch, in which he speaks of December 1 in Cassel with a 250-mark 
honorarium! That is nonsense naturally! Cassel is on October 7 and you are 
getting — just as I am — 200 marks.! Now listen further: I am staying at the 
Central Hotel in Cassel; naturally you must stay there too! 1am arriving in 
Cassel on the morning of October 7; we can then rehearse from 12 o'clock 
(noon) on! But again I feel I must warn you about the concert in The Hague 
that you accepted for March 16! On the evening of the 17th of March we are 
playing together in Frankfurt am M. at Z o'clock! 1 have studied the schedule 
very closely; that is a very risky business! If you leave The Hague at 9:44 in 
the evening, you will not get to Frankfurt until 5:30 the next afternoon! With 
the day train you arrive in Frankfurt too late! So think this thing through 
carefully! po 

Weare playing everywhere the Bach F-minor, the Brahms G-major op. 78, 
and Reger op. 139— only in Cassel we are playing the Bach E-major (E-major!) 
instead of the Bach F-minor. Be sure to order right away my op. 1339, just 
published by Simrock. Please answer this letter by return mail and in detail. 

With best regards, 


Your old Reger 


From Max REGER 


Postcard 
September 8, [1915] 
My dear boy, 
So you are also staying in the Central Hotel in Cassel! You are notarriving 
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until 3:44; so we'll schedule the rehearsal for 4 o’clock! Order my new violin 
sonata promptly, op. 139 (Simrock, just out!). I think that now everything is 
perfectly settled. 
With best regards, 
Your old (most devoted?) Reger 

You'll have to also study the piano part to op. 139 thoroughly, then the 

rehearsal will go faster! 


From Fritz STEINBACH 


Postcard 
Munich 
[probably the first week of September 1915] 
Dear Adolf! 

Ican see that you can’t bring yourself to writea letter. I thank you for your 
card, however, from which I discover to my joy that your sufferings are over. 
But now be careful! If Ido not get the score to the variations until Oct. 6, it will 
be awfully late, especially since | do not know when the first rehearsal is. 1 
hope that itcan take place on the 15th or 16th. You definitely have to be there 
& take thestring rehearsal, otherwise the 2 rehearsals will not be enough. Are 
the parts finished & corrected? Please give my greetings to your generous 
hosts. How is Frieda doing? | don’t want to ask too many questions, 
otherwise a single card will not suffice for your reply. So have the score 
copied later & send it to meas soon as possible [last line missing] Berlin. 

Best regards, 
(Uncle Fritz] 


From Fritz STEINBACH 


Postcard 
Munich 
September 10, 1915 
Dear Adolf! 

Let me add to the letter I recently sent you that we possibly do not need a 
rehearsal for the Mendelssohn concerto, and that your participation is 
therefore not an issue, even if the 3rd rehearsal takes place on the 17th. | 
urgently requested that the people in Frankfurt schedule the first rehearsal 
on the morning of the 16th. If you can’t be at one of these rehearsals, | would 
rather not do the variations at all. Let’s hope it can be arranged. 

Best regards, 
Your Fr. St. 
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To Huco GrtTErs 


Saarbriicken 
September 11, 1915 
Dearest Father, 


Thatis terrific that you want to do the Beethoven sonatas with me! Though 
I would like to have Grimmer there for trio concerts. Wouldn't it beall right 
if you tentatively announced them as “chamber-music concerts” (with the 
dates), and we left it open whether we wanted to play sonatas or trios? You 
could even say at the outset: sonata or trio concerts — now, during the war, 
that’s permissible. Whatever you think best. On the 8th, 9th, 10th Oct. you 
could discuss everything with Grimmer here! Perhaps your announcement 
could wait till then, after all. — Of all the various dates you suggest, there is 
notasingle one that suits me, unfortunately — however hard I try! Thavethe 
following dates open: February 11 and 12, February 16 and 17, March 10 and 
11, March 18 and 19. I hope one of these pairs would work for you. — 

Has Frieda told you already about Dresden? I have been offered the job of 
concertmaster with the Dresden Hofoperata salary of 9,000 marks, and since 
the doctor would like to see me get away from Vienna soon, but since the 
times are too uncertain for me to be able to do that (leave Vienna) without 
something secure, I have halfa mind (also for other reasons) to accept the job 
for a few years at least. On the 24th of Sept. I have an interview with 
Conductor Kutzschbach, who is supposed to be quite competent (Hugo!!). 
You'll hear all about it in person on the 25th. For then we'll be there with you! 
—Iwrote my brother Heini. Mother had complained that he was so lazy: that 
“if he doesn’t practice, we may as well forget Leipzig!” I would be very Sorry. 
Please write me again what you think, dear Father. If he can’t go now, there 
won't be another chance, thanks to the scholarship and the college!! 

All best to you both, 
Your Adolf 

Frieda sends her love! I am so grateful to you concerning Heini, I hope it 

isn’t in vain (I mean your effort!). 
Your Adolf 

Mother may as well send the cake right away, as soon as atall possible, as 
the Councilor is coming any day now. 

If I were in Dresden, I would ultimately have still other dates available. 


To Frirz STEINBACH 


Saarbriicken 
[September 1915] 

Dear Uncle Fritz, 
Many thanks for your nice card, even though you do complain in it that I 
haven’t written youa letter. Well here itis, this time my situation is different! 


7 — 
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On Oct. 7 Iam playing with Reger in Cassel, on Oct. 8, 9, 10 with Grimmer 
and Father Griiters in Saarbriicken (all the Beethoven trios), and the same in 
Munich (Bayerischer Hof) on Oct. 11, 13, 15 — you have probably already 
read of the latter — then on Oct. 16/17 I have Munster in Westphalia, and on 
the 18th Frankfurt. I now have to find out when the rehearsal in Frankfurt is 
supposed to be; if it is on the morning of Oct. 16, I can take part until 12 
o’clock, I will then be in Minster early enough. The same is true of the 7th 
of Oct. If the Frankfurt rehearsal on Oct. 7 is in the morning, I can take part 
(until 12 o’clock). Those would be the two days I could make myself 
available. If it can’t be arranged this way (I beg you to let me know soon, as 
I have to let them know my arrival time in Munster and Cassell, on account 
of the rehearsals there), would it be all right if my brother Fritz held the string 
rehearsal instead of me? 1 would ask him in that case. — The most important 
thing is that I know as soon as possible when the rehearsal in Fr. is. —I will 
be arriving in Frkf. from Munster at 11:16 on the morning of Oct. 18 (I could 
get there even earlier if necessary). You will now get the score earlier — 
Breitkopf & Hartel decided not to publish it, because Nikisch “cannot 
perform it in his serious, more demanding concerts as the march itself is too 
hackneyed.” — He praised the variations as being “excellent in themselves” 
etc. — Perhaps I'll have them copied sometime later. 
All best wishes to you and Aunt Clara from both of us. 
Your devoted, grateful Adolf 
The parts are all set. You will get the score sometime around Sept. 20. 


To Fritz STEINBACH 


Saarbriicken 
September 26, 1915 
Dear Uncle Fritz, 

I am overjoyed to hear that you find the piece “utterly delightful.” I will 
have to consider your suggestions regarding the cuts: much as I would like 
to see the var. more effective, I still feel that the form (a-b-a, | mean) would 
suffer if the repeat were to be shortened to that extent. One could do it in the 
theme, but little would be gained by that if the var. stay as they are, perhaps 
I will sometime fix it in the way you suggest, so that one can make cuts at 
one’s discretion. I can’t write it in just now (into the parts) — without the 
score — as a few minor changes would be required. — Unfortunately I can’t 
come to the first rehearsal — another postponement in M. was not possible, 
Bauer could not arrange it. But I have been thinking lately that there is a lot 
to be said for rehearsing the entire orchestra from the start — they won’t gel 
so tired, and they will have more fun. — A thousand thanks once again for 
all the effort you have already put into the piece, and all that will still be 
required! lam so happy that you are performing it first, it is bound to be very 
beautiful. I was constantly thinking of you, needless to say — how you 
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would conduct it. 
Best regards, good luck in Berlin, 
Your devoted, grateful Adolf 
The parts are all set. Each one proofread 5-6 times! 


To Fritz STEINBACH 


Saarbriicken 


October 4, 1915 
Dear Uncle Fritz, 


Many thanks for your nice letter. Dresden was finally Settled for g00d this 
morning — nothing came of it. Icouldn’t get enough time off.— 1] give you 
all the details when I see you. And sincere thanks for your kind invitation, 
It is very nice that you would like to have us again, but this time we would 
Prefer to stay in Munich itself with Frieda’s parents and Griimmer —for the 
sake of rehearsals if nothing else. Needless to Say we willcome outto see you 
at home. But as far as Ican see, that can only be after the Ist concert, since we 
have to have the morning of the 11th for rehearsal and I need to rest in the 
afternoon. —lam facing a strenuous time now, from Oct. 7Zup to roughly the 
middle of Nov. 

I was delighted that your Berlin concert was so nice and that you were 
pleased. Would you possibly be interested — needless to say I won't mind 
ifyousay no—in conducting inaconcert of my own (you know that already, 
unfortunately!) on the 5th of Nov. in Vienna? This is a concert being 
organized by a very capable enterpreneur (Heller), he is covering almost all 
of the expenses — at the worst I will have to contribute 500 Kr, I had to ask 
Léwe toconduct this time, butso far he has not responded (possibly his letter 
went astray), and I have now asked Heller if he has heard anything from 
Léwe directly; if not, I would like toask you, and try to get your assent. You 
do understand that I had to ask Léwe— in fact | don’t dareask you even yet, 
because I can’t promise you anything except travel expenses. Then if I make 
anything, we'll split it. ! would be extremely happy if L. didn’t take part and 
you were interested. Program: 2.) Radetzky Var. and 1,) Hungarian Concerto, 
probably a solo sonata in between, or Possibly instead of that I could have 
some woman (someone very 800d) sing with orchestra, Perhaps there could 
be another orchestra Piece as well. I will let you know about the whole thing 
right away, and I won't wait for your consent (which would be conditional 
on L.’s not participating, and Isincerely hope he won't!), so that you will be 
notified as soon as possible. I won't thank you yet either, since I don’t know 
everything yet. 

Don’t be upset that lam troubling you about something that isn’t definite. 
—Theanswer from Vienna may takea while—the mail service with Vienna 
is terrible—Iamstill waiting fornews about the mailing of the parts to Frkf. 
In the score there are still a number of mistakes (accidentals etc.) — but lam 


a 
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convinced that the parts are correct. I have now finished checking them, 
some of them for the 3rd time. Now Iam going through them one more time. 


- thas been a terrible job. 


Stay well, dear Uncle Fritz, and give dear Aunt Clara best regards from 


. poth ofus. Frieda just got back from Leipzig today, she took my brother Heini 


toStraubeat the Conservatory —he hasascholarship etc. Weare very happy 
about it. 
All the best, sincerely, 
Your Adolf 


To Fritz BuscH 


Bonn 
[roughly October 22, 1915] 
Dear Fritz, 

The misunderstanding regarding the 29th came about because Grimmer 
wired you differently than we had agreed he would. From the telegram, of 
course, you could not have gathered anything else. — 

[must tell you first of all that Lhave been trying to get concerts for the two 
of us for a long time — it is likely that we will have a Mozart evening with 
small orchestra in Vienna, probably with Li Lehmann. | had also suggested 
you for trio concerts, but stupidly nothing has come of that, for which the 
poor mail service between Switzerland and Austria is largely to blame. It 
prevented me from undertaking determined steps at the right moment. In 
any case, dear Fritz, it makes no sense if you consider it necessary to take a 
“tit for tat” attitude, that is not nice between the two of us and really quite 
unnecessary. Obviously I am doing what I can to get concerts with you—1 
hope we will see each other sometime soon, and can discuss everything. In 
any case, you still haven't told me whether you can also travel and give 
concerts abroad (Austria). — As soon as I get back to Vienna and have 
spoken with concert organizers, I will tell you what I have found out. — 
Can‘t youcome to Bonn for the evening with Reger??— Of the two dates you 
suggested for the concert with me, only the 16th of February will do. 
Provided that you do not havea public dress rehearsal, I can also play in the 
concert, otherwise I would have to miss it and you could only do the 
variations, as Lam still committed in Cologne on the 15th. I could take part 
ina rehearsal on the morning of the 15th, and of course on the 16th as well. 
Write me how it turns out, and if you can come to Bonn (Thursday!). 

Very best regards, 
Your Adolf 

Don’t forget to let me know whether you can come to Austria! If possible, 
we will follow up witha trio or piano quartet or quintel concert with you at 
the same time. [One word illegible] Vienna. 

So write me! 


“= 
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To Fritz Grurters 
Postcard 
Goslar 
Dear Fritz, Sion 30, 1915 


After the beautiful concert in Bonn — you will hear about it from the 
parents — we came to Goslar today with Reger. It wasa delightful trip, and 
here Reger is entertaining us almost as well with his jokes as he does in 
concerts with his music. He himself prefers the jokes! I hope we will al] see 
each other again soon — how marvelous it is that one can still ive concerts 
in Germany as though nothing had happened. 

All best to you, sincerely, from 

Your Adolf 

lll write a proper letter soon. 

Love, 
Your Frieda 
Max Reger sends best regards as well. 


FROM Fritz STEINBACH 


Munich 
November 12, 1915 
Dear Adolf! 

Ihave to hand it to you, you certainly do not spoil me with letters! I heard 
from Fraulein Amster from Cologne, who is studying with Frau Corgeni in 
Vienna, & attended your concert, that you had such a wonderful triumph. 
But she writes nothing about the variations. Were they performed? The 
directors of the Frankf, Liederkreis sent me this letter to forward to you. Take 
it — it’s yours! On Dec. 1, lam conducting a concert of the Court Orchestra 
in Karlsruhe. Before that probably another Brahms program in the Beeth. 
Hall in Berlin. Ihave beenasked whether! would be interested inconducting 
2 concerts in Lodz & Warsaw. Why not? — Have you made changes to the 
var.? In my opinion the switch from the theme must be made in all the 
variations. Write me sometime, about this & things in general! 

Regards to your dear Frieda, & all best to you 

from your old 
Uncle Fritz 


wit = 
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To Fritz STEINBACH 


Vienna 
November 17, 1915 
Dear, good Uncle Fritz, 

Your “mild complaint” about the letters I don’t write was not unjustified. 
To keep excusing myself with the great amount of work I have to do would 
surely be as tedious to youas tome—sol won't list all the places I have been, 
what I played, etc. — But it will interest you that I made a big hit here in 
Vienna with the Beethoven and Mendelssohn concertos and the Bach C- 
major sonata. Kalbeck wrote rapturous things about me in the “W. Tag- 
blatt.” — The variations were dropped from the program because the 
orchestra was in poor shape and had enough to do in the two concertos. 
Lowe wants to do the var. later ina symphony concert — that way they will 
be properly rehearsed! 

Nothing came of our plan, and I couldn’t do anything or make any 
changes without offending L. — Bauer (Munich) has agreed to undertake the 
risk for an orchestra concert (with small orch.), however. The profits, which 
Ican surely count on this time, would then be divided in three. Would you 
be so nice as to do it with me in that case? lalready spoke to you about it — 
I would be very grateful. — So get in contact with Bauer directly, we are 
talking about February 1, I hope you can do it then too — it is doubtful 
whether we could find another date. — I was very pleased to hear that you 
have such interesting concerts as Lodz and Warsaw, and Karlsruhe is 
wonderfull! You see? Let’s have no more talk about having nothing to do. 
Especially when you consider that in these times there is almost no need for 
guest conductors. Heretofore it was always England that provided conduc- 
tors with the greatest opportunity for travel, but itis highly likely that (after 
a favorable end to the war — for us! — which is all but certain) a large new 
“territory” will open up, with Bulgaria, Turkey, and probably Romania as 
well, — Next winter I hope that we, you and I, can schedule enough joint 
concerts inall the major cities inGermany early enough! For this winter there 
is not much to hope for, one lives from hand to mouth—and with my Vienna 
concerts I have a lot of work to do — upwards of 70 concerts, including 
orchestra and chamber-music concerts. The program for Munich would be 
perhaps: Mozart evening — Overture, Violin Concerto in A, Violin Concerto 
in D, short symphony! Or Bach/Mozart evening — 1) Concerto in E major 
or A minor, 2) Mozart for orch., 3) Violin Concerto in A or D, and in closing 
anoverture or short symphony. Ora program with Haydn and Mozart. | feel 
it could be very beautiful. So I hope you will agree to do it. — 

[don’t know how the variations went in Diisseldorf, canceled Darmstadt 
and Diissseldorf on account of a cold! 

Best regards to you and Aunt Clara, also from Frieda, from 
Your Adolf 


“= 


| really ought to thank you once again “in writing” for your touching} 
painstaking study of the var. and the spirited ete. performance. But you 
know that lam bad at that sort of thing, and how often] have thought ab 
the lovely performance you gave them. 
Sincerely, 
A. 
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FroM Max REGER 
November 20, 1915 
Dear Boy, 

Iam very sorry that you caught cold and had to let Darmstadt and 
Diisseldorf go “hang”! When will you be in Germany again, and wher, so 
that Ican have the parts to the Piano quartet op. 133 sent to you??? Please let 
me know immediately! Or should I send them to Vienna? 1 beg you to tell me 
by return mail! (by express letter!). For you see I have to take off again very 
soon! In Munich I will be staying in the hospice at Mathildenstrasse 5. You 
must stay there too; however you will have to reserve a room well ahead of 
time! Please send detailed reply right away. 

Regards, 
Your old Reger 


To Huco anb Frieva Gruters 


Postcard 
Gmtind 
November 20, 1915 
Dear Parents, 

We send you best regards from a concert trip with Frieda to Bmo and 
Pilsen. Last night Frieda accompanied my encores, as the pianist was useless. 
— For three days already, we have been carrying around a letter that was 
supposed to be sent to you by registered mail. 

Sincerely, 
Adolf 

I too send all my best. We could write volumes about yesterday. I hope I 

Set to it soon. We have just had two overnight trips. 
Love, 
Frieda 
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From Fritz STEINBACH 


Munich 
November 21, 1915 
My dear Adolf, 

Ashect of stationery from the Cologne house, 
which I have sold, thank God. But I am trying 
to use up the letterheads in correspondence 
withclose friends. Your letter delighted meno 
end. Your great success in Vienna was also 
noted in Berlin. Yesterday I received a letter 
from Frau Wolff (concert agency) proposing 
that I should organize a concert with you in 
Berlin. We would divide 3/4 of the net & 
assume none of the risk. She is thinking of the 
Beethoven Hall, however, while I consider the 
large hall of the Philharmonie more suitable. If 
we wished to take on the expense of a second 
rehearsal, we could do the variations. Program: symphony and violin con- 
certo of Brahms, Busch variations. What do you think of this, & what dates 
could you make available? I would like you to forget about my participaling 
in aconcert in Munich. I wish to live in Munich ina strictly private capacity, 
& have gotten such dreadful glimpses into the local cliquishness that I have 
no desire to perform here. With you, of course, it would be somewhat dif- 
ferent — but moreover the orchestra is too poor. Have you changedanything 
in the variations? You did not write anything at all about that. I don’t hear 
from Fritz any more. He asked to borrow my Bulow notations for the Beeth. 
symphonies & then sent back the volume he had borrowed without a word. 
Never mind, Icanstand it, lam tooaccustomed to ingratitude to besurprised 
by such things any more. Give Frieda my warmest regards, and best wishes 
to you yourself from your devoted 


VILLA KLARA 


Uncle Fritz 


From Max REGER 


Postcard 
November 22, 1915 
Dear Boy! 

I sent off my piano quartet in the three string parts and piano part to you 
in 2 registered parcels of printed matter, please be so kind as to confirm the 
receipt of the 2 registered parcels immediately by telegram. Hope you are 
recovered! 

With best wishes, 
Your old Reger 


ADOLF BuscH 
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FROM Fritz STEINBACH 


Munich 


December 6, 1915 
Dear Adolf. 


Since I received no reply to 2 letters, I said no to Wolff in Berlin. The 
Beethoven Hall & the whole tenor of the arrangement don’t appeal to me. We 
wouldn’t have gotten anything out of it. Frau Wolff only wanted to snag you 
for her agency, I fear. Be careful! I have now accepted for the 9th in the large 
hall of the Philharmonie on January 28 with Jul. Sachs. However, I would be 
delighted to present a concert in Berlin with you at my own risk, namely an 
all-Brahms concert. Perhaps Sachs would also do that concert on his own 
account. Bauer came to see me yesterday. I was favorably impressed with 
him, so that I will forego my hesitation about Munich and its orchestra, & am 
willing to participate on Feb. 1. I left it with Bauer that he gets 10% of the 
gross, & the profit is split between us. There is no risk involved! He is in 
agreement with that. But the program? Anall-Mozart program has just been 
announced for the next Academy concert. I feel that a mixed program would 
be better. If we got good reinforcements in the orchestra we could consider 
the Radetzky Var. Then 3 rehearsals! What do you think of the symphony 
“Le Midi” by Haydn, with the solo violin & cello with you and Hegen [?] as 
cellist? From Mozart the A-major concerto & the Serenade for Solo Quartet 
& String Orchestra. Then perhaps a Bach concerto as well. Or Mozart's 
Haffner Serenade? But Bach-Mozart-Haydn would be quite nice, & possibly 
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the Busch var. I received a tumultuous ovation in Karlsruhe. Orchestra & 
audience were beside themselves with enthusiasm. Reviews effusive. It was 
wonderful. What did Heller actually want from me? Was he serious about 
inviting me to Vienna for 400 kronen? I can only think it was a joke. I have 
also had no reply regarding Warsaw. It was probably only a bluff on Wolff's 
part. But now you must rush to your desk and write me back! 

Best regards from house to house, 
Your old 
Fritz Steinbach 


Charlotte Duchess of Saxe-Meiningen 


To Fritz GRUTERS, PRISONER OF WAR 


Picture Postcard (above) 
Meiningen 
December 17, 1915 
Dear Fritz, 
I played here tonight, and afterward Frieda and I were invited by Their 
Highnesses toa reception. I was given the Service Cross for Art and Science. 
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Weare naturally very proud of my first “decoration”! I look quite imposing 
with it on. Take care, dear Fritz. 
Best regards, 
Your devoted Adolf 


To Fritz STEINBACH 


Meiningen 
December 18, 1915 
Dear Uncle Fritz, 

I did not write you from Vienna, in response to your nice letters that | 
received roughly 6 days ago, as the mail service from Austria is so poor that 
you will have an answer sooner this way. Yesterday I played the Beethoven 
concerto here (for charity) under Preming’s direction, tonight there is to be 
musicat the palace — and tomorrow there is achurch concert. Dr. von Kraus 
and his wife had asked me in Munich whether I wouldn't take part in the 
concerts and I gladly agreed, inasmuch as they always take such an interest 
in me. Pembauer is also participating. It will surely delight you to hear that 
after the concert yesterday evening at the palace, Frieda and I had been 
invited there, I received a medal from the Duchess, the Duke presented it to 
me: the Service cross for Art and Science. | am naturally very proud of the 
award: my first (possibly only) decoration! — 

Now to our affairs. I spoke with Heller, he was unhappy. He had written 
youa letter in which he asked you to accept a fixed sum plus a share (I think 
50%) of the net, or I’m not completely certain (my memory is failing) — was 
ita benefit affair for which hecould only offer travel expenses for you? In any 
case, he was not offering you an honorarium of 400 kronen. You obviously 
received only the telegram, and later a second one that he sent before he had 
your refusal. Your telegram and his second one had crossed! — I am very 
sorry that you can’t do it, but maybe next year it will be possible to make 
much better arrangements. Since your concert with Gutmann iscertain, Heller 
cannot negotiate anything more with you for this season. He is very sorry — 
but there is nothing to be done, and it is nice that you are coming to Vienna 
and that Gutmann (Knepler) is paying you a decent honorarium, better than 
Heller can offer you just now! In Heller’s defense, I have to explain to you 
some of the prehistory of the offer: he and I really wanted you to conduct my 
concert, yet that could not happen on account of Lowe; with the second one 
it was thesame thing, for if you had conducted the second one, it would have 
looked as though J had not been satisfied with L. A third one was and is not 
possible, inasmuch as] will be playing solo a few more times inany case, and 
also it needed to be kept open, if possible, that we, you and I, could be 
together in Brno — so Heller had the idea of asking you for a concert by 
yourself (before Brno), during the time that I had other things to do — out of 
town. Now you will see the whole thing differently. So I hope that next year, 
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dear Uncle Fritz, we'll both perform together! — Frau Wolff writes from 
Berlin that you insisted on the Philharmonie. The concertis definitely on the 
21st of January??!! Please send me the answer to this to Bonn, Haydnstrasse 
6(up through the 26th). She can get the Philharmonie on that date only with 
difficulty, not at all, think —and asks that you settle for the Beethoven Hall; 
she feels that it would always be better to have the Beethoven Hall complete- 
ly filled than to have the Philharmonie possibly (probably) “not quite full.” 
I feel that we should not make any difficulties for her on that score, especially 
since the Beethoven Hall is very nice, afterall —hasa nicesound — definitely 
nicer than the Philharmonie — and since it is smaller, surely much more 
intimate, and for that reason it will be more satisfying to play in the Beeth. 
Hall. I would prefer to play in the Beeth. Hall. I always prefer the smaller 
halls — but of course I can’t presume to speak for you. Perhaps you have 
come to some agreement with Frau Wolff in the meantime. — 

Iam tremendously pleased that you would like to do the Radetzkys again. 
You are a dear man — how can one say that to you! I promise to make cuts 
in them, you are (unfortunately) right, it has to be. . Sten 
Ihave thought itall over. Inany case lalready made J Uf ane 6 
a lot of changes for Diisseldorf. Of course I will be 
more than happy to share in the costs for the second rehearsal, and find it 
extremely kind of you that you are willing to do the same for the sake of my 
piece — I really can’t let you do that. Perhaps I won’teven need it afterward. 
So if you are still interested in doing the var., | am extremely grateful for 
everything. One more request: don’t have me play the Brahms, for I made 
my Berlin debut with Brahms. I would be happiest with Beethoven. Though 
lagree that if Beeth. can’t be easily “accommodated” in the program, in part 
onaccountof the Radetzkys, it will indeed have to be Brahms again. In short, 
I leave it up to you, entirely. Now I must close. 

It is quite understandable that you don’t wish to appear in Munich (on 
account of the orchestra), but of course ] am very sorry. But you are right, as 
always. If don’t makea solo recital out of it, I'll ask Fritz to conduct, if that’s 
all right with Bauer. So best regards — when will we see each other again? 
— possibly not until Berlin — all the best for Christmas and the new year — 
but I will write again before then, from Germany it makes sense — from 
Austria almost nothing at all gets delivered any more, it is maddening. Not 
even telegrams. 

Love to you and dear Aunt Clara, also from Frieda, 

Your devoted, grateful Adolf 
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From Fritz STEINBACH 


Munich 
[December 20, 1915] 
Dear Adolf! 

Still no reply! Though it is almost beside the point now, as I have only been 
out of real danger since yesterday. I had to take to bed on the Sth, a major 
recurrence of the heart ailment, unable to move day & night, & inice. It was 
dreadful. Very questionable whether I will be able to conduct as early as 
January. The concert here had to be postponed to the end of February. When 
are you free for Bmo? Shall we do the Radetzky Var.? Wolff (Berlin) seems 
to be certain of you, write if they don’t want to, then someone else will 
conduct. Don’t do it without asking me. I still hope to be able to get up by 
Christmas. 1,000 best wishes, 

Your forgotten old Fritz 


To Fritz STEINBACH 


Bonn 
December 27, 1915 
Dear Uncle Fritz, 

We are very sorry that you are not feeling well. I hope you recover soon, 
that is what is important, even though your being sick means we won't have 
our concerts together. So hurry up and get well! On January 8 (possibly even 
the 7th) lam coming to Munich. If you’d like, we will then discuss the busi- 
ness with v. K. Naturally I cannot simply avoid a person like Dr. v. K., who 
has done only the nicest things for me and has always struck me as a com- 
pletely reliable, honorable man, because he possibly treated you badly, 
much as it saddens me that your relapse into your old ailment was caused 
by these upsets. I have to think there were misunderstandings until I learn 
otherwise, and I am obligated to listen to you and doubtless to himas well 
— [hope it will all turn out to be not as bad as it appears, and that I can 
manage to clear things up. — Very best regards — I will come to see you the 
moment I arrive in Munich. I wish you all the best for your health! 

With a warm embrace, 
Your devoted Adolf 


FroM Max REGER 
Postcard 
May 1, 1916 
Dear Adolf! 
Rondo capriccioso for solo violin with small-orchestra accompaniment 
already in the works! So you can definitely count on it for next winter, it is 
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one continuous piece! Op. 147. A version with piano accompaniment will 
also be published. 
So: Adagio and rondo capriccioso, op. 147. 
Please reply to this card as soon as possible. 
Best regards, 
Your old Reger 


To Frivz BuscH 


Bonn 
May 8, 1916 
Dear Fritz, 

Many thanks for your nice letters. Baden-B. is out. I had telegraphed 
Knoblauch from Vienna (through Grimmer) that I (for my part) could not 
play for less than 2,000 M., and then only if the concerts could be completed 
by the 20th of May. I have had no further response. When the inquiry came, 
I had already made all the plans for Arosa, reserved rooms etc. ] wanted to 
arrive there on the 10th, and did not want to delay my arrival in Arosa more 
than 10 days. 1,200 M. for 5days seemed toolittle to me, especially for Baden- 
B., where they didn’t behave very decently toward me recently, after a 
concert in which I had been a tremendous success. They (the directors) 
fawned over ministers and the like, but fed the musicians at another table 
and in another room, that is you had to pay for yourself — which was, and 
is, neither here nor there to me personally, but was still not right. For that 
reason, among others, I didn’t see why I should play on the cheap in B.-B. of 
all places, much as I would have enjoyed making music with you and 
Griimmer — once again despite the fact that lam in need of rest, and I really 
don‘t wantany more concerts. Since day before yesterday | am finished with 
them, and I am now really at the end of what one requires for good concerts 
— above all, my rhinoceros hide has become pretty threadbare, and that’s 
something one needs to have in flawless condition almost everywhere. 
Possibly the upsets regarding the situation “at home” have something to do 
with it, though I had resolved to let it worry me as little as possible etc. The 
affair is now in the hands of the guardianship judge — itis still unclear how 
it will turn out, though I will go to any extreme to get Heini back in Leipzig. 
But again, the extreme is probably the guardianship court. — 

The good news about you made me very happy, which goes without 
saying. Where are Grete and the boy, then? Write and tell me whether your 
“service” continues to be so promising! and whether they need you any 
longer in the military for that, etc. — 

We are now heading for Switzerland for 6-7 months, Waldsanatorium 
Arosa (from the 15th on), 1 am really looking forward to the rest, also for 
Frieda’s sake, and especially to the work: practicing most of all, and compos- 
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ing. Iam delighted about Reger’s op. 147 — he wrote me in Vienna about it. 
I hope I get a chance to see it soon. [ have a lot in the works, also all sorts of 
things with you in Austria — Heller is supposed to write you about them etc, 
Iam very pleased that you still intend to arrange the var. for 2 pianos and to 
place them with a publisher. You are right about the 16th notes, I will write 
triplets and do any other sorts of tricks I can to help the project along. In 
Vienna, recently, I reworked some old 4-hand variations or something 
similar (there are only 2, but the theme is long: in minor and major), and it 
turned out to be a decent piece. Left it in Vienna, you'll get it sometime. 

Otherwise I don’t know of anything except to wish you a speedy recovery 
and lots of fun practicing the piano. But study something other than the 
Brahms D-minor. All of the piano sonatas of Beethoven etc. I'll write again 
soon from Arosa—and I hope to hear from you frequently. It would be nicest 
if you were to come to Arosa!!! Wouldn’t that be possible?? 

All the best, and regards to you and Grete, Hans Peter, Grete’s parents, 

Your Adolf 


To Fritz STEINBACH 


[Jena] 
May 15, 1916 
Dear Uncle Fritz, 

Max Reger was buried yesterday. What a loss for all of us. I had the great 
good fortune of getting to know him especially well recently, he was my 
friend, and considered me worthy of being his. — We were about to leave for 
Switzerland and Arosa, then we got the news and Frieda and I came here. — 
From Arosa, in peace and quiet — the rat race this winter nearly did me in, 
it was worse than ever (94 concerts, if you include the public dress re- 
hearsals) — I had planned to make up forall the letters I owe you. Even now 
[have to beg you to be patient a little longer, I only wanted to say that I was 
extremely sorry to hear from various sources that you are not yet on top of 
things again, that I wish you all the best always, and we think of youa lot and 
would have loved to see you, kept hoping that we would be able to come 
visit. So know that we are very fond of you, and hope that you are not angry 
with us. You'll get a long letter from Arosa. 

Sincerely, your devoted, grateful 
Adolf 
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FROM Fritz STEINBACH 


Postcard 


Munich 


M 
Dear Adolf! ay 25, 1916 


At last we have news of you. Many thanks! I too was very saddened by 
Reger’s untimely death. I would have liked to go to Jena too, but the doctor 
would not allow it. A plan is now underway here to present a major concert 
in the fall to help erect a monument, & I have been asked to conduct. That 
pleases me immensely, of course, especially since you are supposed to play 
theconcerto. Bauercame to see me yesterday, & 1 saidI would. You definitely 
overdid this winter — you must not keep on like this!! — I have only been 
feeling better since the middle of April. It was a dreadful winter. Princess 
Marie von Meiningen was here yesterday, & we discussed the matter in 
question at length. She was outraged. I feel the business is now underway & 
resolved. I spend the major part of each day in the garden now, & am doubly 
enjoying this marvelous spring. Have a truly wonderful time in Arosa, get 
lots of rest, & sometime write at greater length to your 

Uncle Fritz 
who (with Aunt Clara, of course) sends best regards. 


To VOLKMAR ANDREAE! 


Arosa 
May 28, 1916 

Dear Herr Andreae! 
Some time ago I was in Zurich fora few days (as you perhaps heard, I had 
a very lovely concert with Méckel’). My wife and I were very sorry to learn 
that your dear wife is not yet feeling better. We were very rushed, and also 
we were not certain whether a visit from us would be welcome or not. Please 
be so good as to drop us a lineand tell us how you, and especially your wife, 
are doing. Would it be possible for us to see each other for more than a few 
minutes sometime during the summer? I am determined not to leave Arosa 
until | absolutely have to! You will be able to sympathize with an exhausted 
itinerant musician!!! You have doubtless heard of my Berlin appointment.’ 
Tam saving myself enough time for concertizing, am only required to give 
8 lessons a week (4 on Friday afternoon and 4 on Saturday morning), and in 
addition I have 2 months off during the season. At the moment nothing at all 
can be done for Marteau; as I was told at the Ministry of Culture, they had 


"Conductor in Zurich. 
? Paul Otto Mockel, teacher at the Zurich Conservatory. 
> As professor of violin at the Conservatory. 


» Sabo! see 
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kept hoping that they couid ask him to take over his class once again. The 
chief obstacle is his wife, who must be a godforsaken person. 
Best regards from your 
Adolf Busch 
My wifealso sends greetings, and joins mein wishing all the best to yours. 


To ELISABETH ANDREAE 


[Arosa] 
May 29, 1916 
My dear Frau Andreae, 

Many thanks for your kind card. In the meantime, the business has been 
settled except for the program. Itis about the program that I write you now, 
and Icome witha request: | would like to play the Reger concerto, and since 
| read in the paper that your husband is planrung a memorial concert for 
Reger, | wonder if he could schedule it for the 16th/ 17th of October, for 
which I have been engaged, 50 that Icould play itthen. That would make me 
very happy- Reger’s concerto has always been very special for me — I had 
the good fortune of playing ita number of times with him conducting, and 
1 remember speaking to Herr Dr. Andreae about playing it with me some- 
time when he mentioned a second engagement for me. ] would be very 
grateful to him if he canarrange it. For your kind efforts —on the telephone! 
— my sincere thanks. 

Best regards, also from my wife, 

Sincerely, 
Adolf Busch 


To Huco AND FRIEDA GRUTERS 


Arosa 
June 4, 1916 
Dear Parents, 

Frieda has gone off to Zurich today with my violin, which required a.tiny 
bit of glueing. So that you don’t get upset: nothing happened to the violin, 
the back only loosened slightly near the chin rest, probably as a result of the 
changeable weather, and it rattled. Otherwise we are fine, and lam writing 
you to tell you SO. We have received various cards (from Elli & Hans from 
Aachen, Fritz, Elli, Hans, and you from Bonn) and a letter, and were 
delighted with them all. The doctor is very satisfied with me, even though 
Lam working hard. Frieda is also recovering nicely, but she takes on too 
much, this time she is working hard for the interned soldiers here, collecting 
money, shopping. writing their relatives, inviting themover— she’sthe only 
woman on a “committee” (and yet the most intelligent of the lot!). As this 
letter has to be sent unsealed, J only hope thatitisn’t read first by all of Arosa!! 
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In short, she has much to do and is playing her part to the satisfaction ofall 
In addition, she has other work, which you would rather not know about. 
The weather is perfectly miserable. But I feel that the air is always good for 
me (as is the rest). Frieda retums on the 9th, and Iamalready looking forward 
to that, it isn’t nice here (aside from the work) when she’s not with me, and 
I feel only half here all day. There is still not much happening about the 
concerts for ‘16/'17, the fees are good but only 7 concerts have been 
confirmed. More will come, I hope. Again I have a favor to ask of Father, If 
you have time, would you be so good as to realize the Handel sonatas for 
violin and cembalo for me “in the old style”? I really need them, and would 
be sincerely grateful, dear Father. You can surely get the original edition in 
the Bonn library. When you get to it, please do the well-known A-maijor last, 
as it is available in a perfectly good version in the Joachim method (done by 
Joachim himself, I think). But you would do it better, and I would love to 
have all of them done by you — greedily enough. I have corrected the 
bowings in the Bruckner D-minor symphony for you (the 3rd); brazen of me, 
but I feel that it is considerably improved thereby (naturally), and I flatter 
myself with the hope that it will be your biggest hit next winter — unless you 
plan to do my symphony — which I do not advise, however, as I am too 
modest for that (this for Mother and Dr. Schumacher, who fear for me so!). 
Otherwise I don’t think of anything else to say — yes, | am sending you the 
Bruckner, you will have to thoroughly consider my changes, of course (you 
would do so in any case), to see if you agree. There definitely need to be some 
sorts of changes in those spots. For the first movement, where I made the note 
fromthe first edition, I will get you the revision from Vienna. The first edition 
is much better here, it anticipates the finale very beautifully. 
Greetings to all, please send addresses for Otto, Fritz, and Hans!! 
All the best, sincerely, 
Your Adolf 


From Fritz STEINBACH 


Munich 
June 8, 1916 
My dear Adolf, 

Many thanks for your nice letter & the card. Though | was very sad at not 
having heard from you forso long, never doubted you and your friendship 
on that account. I trust you so much that nothing could tear my love for you 
from my heart. And so I am especially delighted with your intention of 
writing me more frequently during your vacation. Iam feeling much better. 
I have been going out now regularly since the end of April, & enjoy the 
garden & our immediate surroundings (the park and the botanical gardens) 
immensely. After my long winter illness, the spring has affected me more 
than at any time since my youth. Naturally I have to be very careful & avoid 
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~ any exertion or excitement — but one gets used to that. So 1am hoping that 
[will beable to make music again next winter, & indeed probably beginning 
‘here in Sept. with the Reger festival. Yeterday there was a meeting of 4 small 
circle of Reger’s friends and pupils. | stripped the whole affair of any merely 
Jocal character & gave ita more ambitious format. | suggested that a small 
poard consisting of friends of Reger’s be formed first — Straube, Wolfram, 
Nikisch, Fritz and you, Privy Councilor Wach, Privy Councilor Einken — 
and its views on the erection of a monument be heard, & that then together 
with these there bea second, larger committee to take the business in hand, 
& also decide where the monument should be. (Jena?) Three concerts are 
planned: 1. Areligiousconcert. Organ works (Straube), Requiem, solo suites 
for violin (& cello?), religious SOngs- 2. A chamber-music concert. 3. An or- 
chestra concert. Prologue, Violin Conc., Hiller Var., Piano Conc.? 

So write me, dear Adolf, what you feel about my suggestions, & whether 

ou would be willing to join the board. — 

[am very eager to see the symphony. You will send me the Ist movement 
as soon as it’s finished, won't you? Were your variations performed in 
Viennaafter all? But first ofall concentrate on getting a proper rest. You must 
not keep onas you have, otherwise you will end up like me!! You shouldn't 
accept any concert for under 500 marks, & fewer of those than last year. 
Listen to me, & promise me you will cut back. What is this about your 
parents? If you are breaking off the relationship, goodhearted as you are, 
there must be good reason for it. [can’t imagine such a thing, & it saddens 
me. If all goes well, 1am going to Dresden on June 19 for the examinations 
in Hellerau- lam very curious tosee how things are progressing, there. [leave 
the evening of the 18th, and will be back on the morning of the 21st. Heller 
wrote me about Vienna. 1 am looking forward to it, & am being doubly 
careful so that I will get well. How is Frieda? Best regards from both of us, 


w) FOS ae 


& enjoy your stay! 
Faithfully, 
Your Uncle Fritz 
To PAUL HELLMANN 
Arosa 
June 9, 1916 
Dear Herr Doktor, 


Don’t be angry that lam only getting around to writing you today, after 
we have been here for 3 weeks already. | immediately got down to work 
(though obediently taking the cure in my free time — OF vice versa), am 
practicing and composing. | could not relax right away- The death of Max 
Reger affected medeeply — lam proud to say Inumberedamong his friends 
— and at such times work is the best way to reconcile oneself with God and 
the world. I really could hardly comprehend it, and was appalled that such 
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a man is simply no longer with us. Only a very few yet appreciate what we 
all lost in him, after all; even his admirers don’t know, I feel, how great he 
was. But all that will come in time. — We have already recovered quite 
nicely, and are delighted at our military successes on sea and on land —one 
hopes that the Russians will have the same experience as the Italians. A few 
days ago the actor Moissi arrived here for internment, after being captured 
by the French. We spent some time with him today. Practice hard and nicely 
and carefully, and slowly! (?) How are your dear wifeand the children? And 
of course how are you? 

All the best from both of us, 

Your A. Busch 
My writing is getting worse all the time, that comes from composing. 
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To Fritz Buscii 


{Arosa 
1916] 
Dear, good Fritz, 

In my delight over your looking after me the way you always have, I nearly 
forgot to write out the power of attorney, which is attached. If the thing is 
certain, however, I will have to check thescore thoroughly onceagain!! Don’t 
forget that; I get anxious about publication. The symphony is turning out 
well, lam only very sorry that you aren’t here: I would plague you constantly 
to play thescore with me. Couldn’t you come, once Grete has recovered, after 
everything has gone well, one hopes? We trust you will send us a telegram 
announcing the arrival of a war-baby.' Travel is not supposed to be harmful 
to infants. Room and board etc. are cheaper here than at home, and one is 
doing the Fatherland a favor when one lives and eats somewhere else. You 
too could use a complete rest, and release from all of the work that you find 
tedious and concentration on work that gives you pleasure — all of that 
would do you just as much good as it does me. It is becoming increasingly 
interesting here, actually, Moissi is interned here, Brun’, quite an excellent 
violinist from Bern, is coming to visit me and perhaps to play some music. 
So pack your bags!!!, and send a telegram telling when you are coming. You 
don’t need to stay in the sanatorium, it isn’t the right place for you, if only 
because of the children. There are hotels without invalids. We would be 
incredibly pleased. Best regards, also from Frieda — and to Grete and the 
children — and naturally all the best to you, 

Your Adolf 


To KarL AND LEONIE GOMBRICH 


Arosa 
June 14, 1916 
Dear Karl, dear Leonie, 

Many thanks for Leonie’s letter and the pictures. We are now staying with 
the Roemisches', and things are going wonderfully for us. Only Frieda 
would like to have another lesson with Moissi sometime — M. is not 
altogether reliable, it was he who offered to give Frieda instruction, but so far 
he has only managed one lesson. J am very upset wih him, and would be 
inclined to “have words” with him, but that would be awkward. Frieda is 


' Margareta (“Eta”) Busch was born on June 10. 
? Alphonse Brun, concertmaster in Bern. 


'Dr. Wolfgang Roemisch was the director of the Waldsanatorium in Arosa and later the 
mode! for the figure of Hofrat Behrens in Thomas Mann’s “Magic Mountain.” His wife Kathe 
had been a pupil of Clara Schumann. 
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working hard, however, also on the piano, I am gradually beginning to 
fiddle again. My foot is doing fine, but it is still somewhat swollen, But lam 
already taking nice long walks. The symphony is finished up through the 
introduction — and even somewhat further — of the last movement, and in 
sketches clear to the end. I hope to be done with it by the middle of August. 
And then, if I don’t have to practice all the time, between bouts of Practicing 
I would like to finish the cello fantasy for Paul, which is already 2/3 done 
The rest cures take so much time — Leonie’s plan with regard to the 2nd 
violinist is difficult to evaluate from here. I can’t imagine that one could 
expect an amateur at that age, no matter how good, to tun intoa proficient, 
reliable musician. What about Kulenkamp”? Talk it over with Paul some- 
time. Did Paul receive the inquiry from my brother Fritz about the double 
concerto with Huberman in Aachen? He ought to accept, sorry as [am that 
I can’t do it with him. For Paul it is even better this way. Give him my best 
regards. Tell him to write sometime, and I will too, I have 3 times as much 
to do as he has. — The children’s letters were delightful. Frieda is already 
gaining weight again, they are not to worry. — Dea’s posture is in general 
very good.?Some minor things need to be changed — right hand: the fingers 
are again too clawlike. The bow should rest in the first joint of the 2nd finger, 
and the thumb should make the pressure on the bow felt there, then the ist 
and all the other fingers will automatically lie correctly. The thumb of the left 
hand should stand between the 1st and 2nd fingers, not too far toward the 
2nd. That is all for the time being. Is she being good and doing her Sevcik 
exercises? — We are writing Dora Seraf today!! I must close and start 
practicing. Once again many thanks to Karl for his nice letter (in response to 
mine). My brother Fritz is enthusiastic about the symphony (1st and 2nd 
movements). What would you think of Simrock? — If you haven’t sent the 
4-hand var. to my brother, please send them here, registered and insured. 
Roemisches would really like to hear something of mine sometime. So best 
regards to you and the dear children from your rushed but grateful 
Adolf 


To Fritz Busci 


Arosa 
June 20, 1916 

Dear, good Fritz, 
I am writing in bed, have to stay prone — not because of the lung, but 
because of a broken foot, not at all serious — a crack in the bone — the 


*Doubtless the violinist Georg Kulenkampff. oe 

* He is here commenting on the snapshots that had been enclosed in Leonie Gombrich’s 
letter to him. She was an excellent photographer, and from time to time sent photos of Dea 
practicing for Adolf to critique. 


Lerrers 1916 161 
————E_———eEE 
symphony is proceeding wonderfully. Frieda is happy, also abed fora few 
days (since she does not manage her troubles as well as Grete, tomorrow she 
can be up again). This is why you have not received a letter about the arrival 
of your little daughter before now. Wewere especially happy that aftera boy 
you now have a girl. I suspect that it was a tremendous relief once that 
business was over. Weare delighted that Grete and the baby are doing well. 
You have a stalwart wife. But 1 am convinced that Frieda (and I) will still 
catch up with you! Of course we would like to be godparents, if you can use 
us. Write and Iet us know. — 

Yes, Mengerinhausen is out, lovely as it would be, and much as I would 
like to come and be with you and play some music! It really is absolutely 
necessary that we have some time together this summer of all summers, 
think about it all again — the mountain air would be good for all of you. 
Excellent for the children!! Or couldn’t you come alone fora week or two (at 
the least), if Grete didn’t want to? I can’t leave, I must get this thing of mine 
cured this time. And in October the concerts begin, here in Switzerland 
actually. Besides, the actor Moissi is here, with whom we have become quite 
good friends, and he wants to teach Frieda — I am happy for her that 
something serious is coming of it for once. — In September there is to bea 
Reger festival in Munich (Steinbach is conducting) for 2 days. Second day 
chamber music, for which I suggested you, I hopesomething comes of it. You 
will have heard from Heller meanwhile, letting you know that I suggested 
you for the Reger festival in Vienna in October (30th). Iam very pleased that 
as the conductor of a Reger orchestra you will for once be able to show the 
folks in Vienna how it ought to be done. I am not playing as a soloist, so that 
there is more time etc., the program will be better, and you have something 
to do, that is wiser. We will want to do the Bécklin Suite (provided Lowe 
doesn’t doit). On October 25 the Conzertverein is having a Regercelebration, 
with a single Reger work. We also have chamber music, probably on the 
following day. Why don’t you write Heller regarding the program etc. That 
will be faster. If Lowe should do the Bécklin Suite and Heller wishes a solo 
from me, we would have to include the concerto, for the solo sonatas are not 
appropriate in that context. My plan is to do the Hiller Var. or the Symph. 
Prologue, Bécklin Suite or concerto, and in between the “Weihe der Nacht” 
(alto solo Durigo, men’s chorus Schubert-Verein?? — to be discussed with 
Heller). — The symphony is progressing wonderfully, finished copying the 
1st movement, now copying the 2nd, 3rd already well on the way (finished 
in sketches), last pretty much finished in my head. I hope to be done by 
September. If possible, I will send you the Ist and 2nd movements (it 
depends on how | get along with the manuscript paper as I write, since I have 
to have 5 whole sheets left). — As for the Simrock business in Heidelberg, 
you are correct. Only to me the B seems to move to C in the orchestra 
(immaterial to the point at issue), while the bass goes B-B-flat, the B splits into 
B-flat and C, as I see it. If only Simrock publishes the symphony, I will be so 
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happy that I don’t care about anything else. The symphony is turn 


in 
well. If only we could get together!! And also study Reger etc. oSHt 
Best regards to all of you from both of us, 
Your A. 
To Fritz Buscnt 
iArosa] 


June 21, 1916 
Dear Fritz, 


It probably isn’t necessary, but for safety’s sake I would like to Point it oyt 
to you: settle withSimrock (assuming they bite) forallcompositions includin 
the symphony, as you think best. For future works I have to reserve review 
of some kind of contract. If the symphony is printed, it won't have to be 
written (logically enough), otherwisea second score is Probably required, By 
the way, the introduction to the last movementis finished, and behold: it was 
good. — We need to study together!!! Do you know Reger’s op. 127?? If not, 
get your hands on it immediately, and let Grete play the bass parts. 


Sincerely, 
Your A. 
To Fritz Busci 
iArosa] 
June 26, 1916 


Dear Fritz, 

The 2nd movement (Andante sostenuto) was finished yesterday, the last 
bars at 7 o'clock this morning. Now I will probably hold off fora little while. 
I have to practice again, though I can’t stand yet and have to keep the foot 
elevated, but it will be good for my fingers todoa little work and for my head 
to take a rest. — Otherwise I can’t think of anything. Frieda went off to climb 
the Weisshorn today (not a dangerous mountain). Shortly after she left 
(roughly an hour later), a murderous storm arrived, with driving rain. It’s 
horrible, Thank God she isn’t alone. Best regards to all. Shall I send you the 
Istand 2nd movements? I'd like to Play the 2nd for Frieda on the piano, but 
can’t go down yet on account of the foot 

[Adolf] 


To Kari. Gomprichi 
Arosa 
June 28, 1916 
My dear Karl, 
It wasn’t nice of me to saddle you with that business, but it is disgusting 
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how the fellows pester one, and even more disgusting that I had to make up 
my mind, with a hundred thousand things to think about. You took your 
work too seriously, it was all the same to me whether you responded yes or 
no. In the meantime, I have already told Heller I would myself, only 
complained about the first Hanover Budapest [?], because I first asked 500 
Kr. for Vienna (from Lowe). — Now I do not wish to offend_anyone for no 
compelling reason, and unfortunately I have to admit that I have had to take 
part in much worse music making on my travels than in my playing with 
Lowe, which can be delightful once or twice a year, after all. — What about 
Kulenbach (!) now that Brun is not available, do you think that something 
could be done there for the quartet? Kulenkampf [sic.] is supposed to be a 
very gifted young violinist, and my plan would be, if he were really good, to 
get him into the orchestra in Vienna so as to have him for the quartet, and: 
Lowe and Griimmer would then have someone for concerts if I didn’t want 
to be there (that can only apply beginning with 1917/18, and ultimately only 
to concerts that come during the season — for the simple reason that I have 
too much to do, but for the time being don’t wish to give up the security of 
the orchestra job). What do you think about this, and what does Heller say? 
I beg you (once again) to talk to him about it. Also, with certain subtle 
modifications, to Griimmer and Lowe. We'd be catching two birds with one 
stone. — Enough of that, only many thanks once again for worrying about 
it all. To quickly finish up with me: the symphony is completely finished 
through the first two movements, the third is started, alldone in sketches and 
almost done in draft (score), the last finished in introduction (draft) and the 
“raw material” assembled. I hope to be done by August. Simrock is seriously 
considering taking on the var. (Radetzky). — If you happen to be in Vienna 
and don’t know what to do with yourselfat the moment, only then, you might 
look for the var. for piano 4 hands (that I reworked before leaving V.) in either 
the secretary (writing-desk) or music cupboard, that ought to be easy to find, 
and send them, if you like together with the var. for 2 pianos on the theme 
ofSchubert, to my brother Fritz, Aachen, Dammstr.31—and also, addressed 
to me here, the parts to the Reger concerto (either in the music cupboard or 
in the secretary in the so-called dining room, in the top part of it), I have to 


thanks for everything. We think of you every moment, and you are our 
favorite people. Now my very dear friend — I never felt so close to anyone 
as to him — Max Schulthess is also no longer with us. He volunteered (as a 
Swiss) to fight with the Germans, and fell outside of Vaux. He was the one 
who painted those nice pictures in my room, you know. Of your loss I can 
only say that I was very sorry that you lost someone so dear to you, I don’t 
know much about him myself, Frieda told me a little. He was surely a 
wonderful person or you would not have been so fond of him. You only 
make one mistake: that you are also fond of me. We’ll talk about that 
sometime. | hope that my saying that does not deter you — despite the fact 
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that it would be smarter for you — from continuing to count me among vour 
friends. After all, there is nothing left for us but to band closer and clases 
together. If I didn’t work like a horse, I wouldn’t begin to know how to deal 
with all of life’s miseries. — It is really touching how Frieda helps me in 
everything, but then you know how sheis. It pleases me so that you two are 
so fond of her (!), she needs that so much. — Now, what is dear Dea up to? 
I miss the snapshots, or aren’t they necessary? Is everything going so 
splendidly? — Are you still being plagued by so many people, good and 
bad? Is Leonie practicing hard? She doesn’t need to, to be sure, but she still 
ought to finish some things so that (with her technique) they are there for 
good. Now I will close. Lisbeth has not forgotten how much 7 x 6 is, I hope, 
and Bix] is surely climbing around like a sloth! Please give them all my very 
best, also the Prince Stolbergs, with whom Leonie is onsuch excellent terms!, 
and the Gomperzes, Mautners, etc. 

All best to you both, 

from your grateful 
Adolf 


The actor Alexander Moissi, circa 1916. 
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With the Felix Moeschlin family and Alexander Moissi, Arosa 191 


To Pau HELLMANN 


Arosa 
July 3, 1916 
Dear Herr Doktor, 

lama terrible person for not responding to your very kind letter long ago, 
and thanking you for it. But lying about takes so much time that all that’s left 
— after taking the “cure”!! — I need for working. I have already written 3 
movements ofa symphony here, completely finished in score, also practiced 
and broken my foot, which is already well again. If the latter hadn't 
happened, I would not have gotten so far along in the symphony. So there 
is good in everything. Well, not really everything. It is unfair that Max Reger 
is no longer withus, if onecan say sucha thing. Itis simply dreadful, and like 
so many other horrible things in the world, utterly incomprehensible. There 
are so many other, lousy composers running around that live to be a 
hundred. But none of this does any good. A dear friend of mine —I never felt 
so compatible with anyone else — Max Schulthess (the one who painted the 
pictures in my room, he was also in Vienna once) has been killed. Though 
Swiss, he signed up with the Germans, and was eager to join the fighting. His 
sister was also there that day when you were at our house in Vienna, shortly 
before we left. — Work is the best way of dealing with such things. If only 

there weren’t 5 hours of rest cure to be got through. 
Best regards to youand to your dear wife from my wife and your devoted 

Adolf Busch 
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FROM FRITZ STEINBACH 


[Munich] 


July 5, 1916 
My dear Adolf! - 


The Royal Orchestra has said yes, but the office cannot issue the authori- 
zation before August 7. We will have to wait with the announcement until 
then. The orchestra concert is to take place on Sept. 25 in the Gideon. 
Program: 

Prologue — Violin Concerto — Hiller Variations. 

Are you already familiar with op. 144a and b? Two wonderful choral 
works with solo. 1 would like to do them in the 2nd conc. no matter what. 
Tomorrow Schmid-Linden & I are going to Leipzig to Frau Mendelssohn- 
Bartholdi’s, where there is to be a discussion with Straube, Stein [illegible]. 
A Reger Society is to be established, into which our proposed foundation 
will be absorbed. Just so there isn’t any divisiveness! I can’t believe how 
industrious you are! | can’t wait! Just don’t work too hard. I am truly sorry 
your friend was killed. We met that time at the train station. ] too mourn the 
loss of a nephew! Best regards from house to house. 

Your old Fritz 


To Fritz Buscu 
Arosa 
July 11, 1916 
Dear, good Fritz, 

You area wonder, and you can well imagine how happy | was to get your 
telegram and card, which just arrived. Frieda is also delighted, and I am 
sincerely grateful to you for landing Simrock. When do I get the score? I have 
changed the C-major and some things in the A-major, and the close of the 
finale. Only in sketches, of course. The C-major in 6/4 time (as a rather fast 
var.), otherwise harmless etc., almost unchanged, is much better this way. 
The ending a mixture of all the earlier endings. Also good now. The 
symphony is written out (copied) up through the introduction to the last 
movement, fully sketched out in score (draft) to the end, including the coda, 
and behold: it was very good. I was lucky — the detail work is yet to come, 
which takes lots of time. In August I will be finished. November would be 
best for me, and you are truly ambitious in suggesting that date already for 
the performance. What do your orchestra people in Aachen say to that, 
haven't they had enough with the variations? — I was overjoyed with your 
telegramsaying “symphony wonderful” —I hope it continues to please you. 
Why don’t you write me something about it. am terribly curious, naturally. 
But it would be better if you came here; respond to this! I would also arrange 
foraconcert,so that you would have no expenses. Wecould give another one 
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for the internees, German soldiers. My foot is fine again, we are now staying 
at the Dr. Roemisches’. Very musical and moreover extremely kind, cultured 
people. It would be nicest if you brought the family. Otherwise I can’t think 
of anything. 

Very best regards to you, your wife, and your children from both of us, 

Your grateful A. 

What has Heller written you? Here there appears to bean embargo against 
Austria. The Reger celebration has been postponed, so farasI know, but until 
when?? 


From Fritz Busch 


Mengeringhausen 
August 9, 1916 
Dear Adolf, 

In the meantime I had an all-Beethoven concert in Aachen with Hoehn, so 
that I only now have a chance to write. I thank you for agreeing to write to 
Councilor Schumacher, and will do so as well in the next few days. As for 
Wurzburg and in connection with it the idea of playing for unequal hono- 
raria, I have come to the conclusion that I must decline. (I still haven’t heard 
anything from Wurzburg itself, by the way.) From the practical aspect of the 
business, dear Adolf, you are perfectly correct. As the better known of the 
two of us, you can surely demand the larger fee, and also I freely admit that 
by playing chamber-music concerts with me you are likely to lose out ona 
higher-paying solo concert here and there. If we were to play for equal 
honoraria, you might well have, assuming roughly 8 to 10 such concerts, a 
financial loss of some 1,500 to 2,000 marks for the winter, so long as we land 
no joint honorarium of 800 marks. But the business also has a moral aspect, 
one that has to do with the two of us, and that is what I can’t overlook. To my 
way of thinking, this kind of squabble over money shouldn’t be possible 
between brothers, and it should never have occurred to you to make this 
suggestion to me. It hurt me so much, because I am so certain that I would 
have felt so completely differently were our roles reversed. You would have 
found me,so long as we continued to havea good relationship, always ready 
tomakeany sort of sacrifice of timeand money for you, my own brother, and 
I had hoped to be able to give you many demonstrations of that yet. 
Therefore it seems all the more incomprehensible to me that you can think 
otherwise. — I know, dear Adolf, that in declining your suggestions ] am 
only hurting myself, financially, but I cannot help it. Obviously, if we were 
coming from different places, the greater travel expense for one or the other 
of us would have to be figured in; but beyond that we ought to want to play 
only for equal shares. Between two brothers who claim to prefer to make 
music with each other, and to play their best with each other, money ought 
not to play sucha nasty role. It is also possible that I might have been able to 
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moreover we both know perfectly well that in a few years you will be the 
most sought-after violinist — and despite that there has to besuch “quibbling” 
between us? If we manage to get 800 marks for the two of us, lam prepared 
to go along with it, but otherwise only if we share equally. And if that isn’t 
possible, I’d rather forget the whole thing. — I would have much preferred 
to tell you this, it is too hard to write about. But I did not want to let it pass, 
precisely because keeping a good and clear relationship between us Means 
so much to me. I hope you will now understand me rightly. Take a few 
minutes and think about it — maybe you will realize it yourself. — How far 
have you come with the symphony? I have to know whether Pape can start 
writing out the parts for the first and second movements. 

1am so very sorry that we feel so differently concerning money matters 
once again, but I can’t do anything about it. 

All best, 
Fritz 


To HuGo GRUTERS 


Arosa 
August 10, 1916 
Dear Father, 

What a splendid father you are! The Handel A-major is wonderfully 
realized, and I sincerely thank you for it. How good of you to have finished 
it specially for my birthday. It is to be included in a concert this week. It 
sounds a thousand times more beautiful this way than in the version from 
the Joachim method. So once again, sincerest thanks. I now have a lovely 
collection of Griiters arrangements. By the way, dear Father, I let my friend 
Brun — you can ask Hugo who he is if you didn’t listen to Frieda’s stories 
carefully enough — copy the Bach E-minor and also the Handel A-maijor, 
with the proviso that he not let them go any further, and include your name 
as arranger on any programs. Brun is also delighted with your realization! 
Is that all right with you? 

I give you here the dates that I could arrange for Bonn. As far as I know, 
I already wrote you about it once when you listed your dates (which I now 
don’t have at hand). Oct. 20 (Monday), November 1, 2, 3, 4, 5, 6, November 
8, January 1-4, January 14 (Sunday), perhaps I can play in the concert on the 
25thas concertmaster, if Frkft. isn’t having a public dress rehearsal, on 26 Jan. 
am playing in Frkft., 27-29 Jan. are free. Probably we could also add the 1st 
week in March, which is really reserved for concerts in Holland, but so far 
there is no sign of one. But on the 28th of February I will still be playing in 
Vienna — I hope you can find something in all of these. I would be very 
grateful if you would let Fritz know which dates you choose, he could then 
select from among the remaining dates for the chamber music in Aachen. 
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That way Aachen and Bonn would fall close together, which would be very 
practical. Be so good and discuss it with him. — 
I have to close — once again, sincerest thanks and best regards, also from 
Frieda, who is eagerly practicing the sonata. 
Most sincerely, 
Your grateful Adolf 


To Orrto GRUTERS 


Arosa 
August 10, 1916 
Dear Otto, 

Many thanks for your nice letter on my birthday, it reminded me of the 
Siegburg years. It is almost that long since I did not get a letter from you. We 
should really start with that again. I could certainly use it, in any case! If only 
there were more time. I really don’t even manage my full rest cure! And yet 
now that is supposed to be the main assignment. But I can’t just turn into a 
vegetable, and we musicians have to work so terribly hard. However next 
year I have fewer concerts, it appears — I don’t know whether I should be 
happy about that or not — it isa result of my having raised my fees while the 
concert societies are now paying less. Also, certain dates collided with other 
concerts. Admittedly, I do look forward to a somewhat less hectic winter. 
Only the Strad. still has to be paid for! Never mind, it will all work out. — 

Listen, Otto, I once read something of Kant’s that was not so terribly 
difficult: Prolegomena etc. I really enjoyed it, and I recently read the “Per- 
petual Peace”; that also went perfectly well fora while, but then the business 
about the seer was most unpleasant, and I gaveitup. Now I havedipped into 
the “Critique of Pure Reason” a little— it is damned hard going, butalso very 
pleasurable, only | find it too hard to understand and most of it I don’t get 
at all. Do you think I should keep going? I would have to be assured that it 
is definitely the most wonderful and most profound thing you can read, ] 
guess. — I would only like to keep at it and spend so much time on it if it is 
going to be rewarding forme. Write me about itsometime. Enough for today, 
next time something else that I can’t go into now. To be fair, I ought to write 
you a thick book sometime! 

Stay well, and again many thanks for your nice letter. 

Sincerely, 
Your Adolf 


170 ADOoLF BuscH 


To Kart. AND LEoNIE GompricH 
Postcard 


[Arosa 
August 14, 1916] 
Dear Friends, 

Today weare leaving for Munich toattend theservices for Fritz Steinbach, 
who died yesterday morning. The answer to your very kind letters on our 
birthdays will follow once we get back. We hope to be here again on 
Thursday. Many thanks to the children for the lovely poems. 

Sincere regards to all of you and all the best 
from your Adolf 


To Kart AND LEonte Gompricit 


Arosa 
August 28, 1916 
Dear Karl and Leonie, 


Many thanks for Leonie’s sweet letter. Despite all its struggles, the world 
still can’t get enough of that! Today comes the Romanian declaration of war. 
How things must look in Vienna. We would love to be with you again, just 
as we wish we had never left. Now, of course, there can be no thought of 
peace. We are so very sorry that you have lost still another dear soul. We 
become all the more dependent on each other, and even though you 
sometimes find us Busches a burden, you dare not leave us now. We are so 
grateful that we have you. — 

Now quickly, so that the censors don’t have to work too hard. Dea simply 
has to keep watching out for her little finger, in time it will “come.” In times 
like these, when everything is so topsy-turvy, itis impossible to write proper 
letters anymore. We look forward to seeing you again. If only it were that 
time already. I finished the symphony yesterday, and having done so] feel 
relieved and “emptied” and let down. And life is once more that much more 
difficult to bear. Give Heller my thanks for his nice letter, I will not write him 
specially on that account (only because I have to thank him). He ought to set 
the date for the Reger celebration as soon as possible. If nothing comes of it 
(you never know), heshould thendoall hecan to bring Fritz Busch to Vienna 
as the conductor for a major orchestra concert, just as he has already con- 
tracted for Abendroth. I would like that for Fritz, who has what it takes, after 
all, to become one of the really top conductors, — 

I started practicing again today. Frieda is having a lesson with Moissi. — 
Write sometime and tell me what is happening with the concerts in Vienna 
next winter — whether the war with Romania will change anything? I hardly 
believe it will. Give our regards to all the people who know us and care for 
us — nobody is likely to feel much like writing letters, and for that reason will 
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not demand it of others. Stay well — by the way, the score to the Reger 
concerto has to be somewhere in the music cupboard, if you would be so 
good as to look there once again. It is a dark greenish grey, with a semi- 
hardcover binding. With Reger’s dedication — it would be a shame if it has 
been lost. 

Sincerely, 
Your grateful Adolf 
Frieda isn’t home. All best to the dear children. 


To Fritz GRUTERS 


Arosa 
September 2, 1916 
Dear Fritz, 

Sincere thanks for your nice letter. I did not keep my promise to always 
answer immediately after all. We had just gotten back from Munich after 
Steinbach’s death when there wasaconcert, and hard workon the symphony, 
which was finished and sent off a week ago now. Then I started practicing 
again and reworking an old piece for violin and small orchestra. Always 
working — for otherwise I can really barely keep going, there have been 
some pretty startling changes in my life this past year. I realize thatSteinbach 
would never have been truly happy anymore, because he would nat have 
gotten much to do, but I wish he could have had a few more nice concerts, 
inasmuch as he was so devoted to his calling and completely absorbed in it, 
then suddenly, thanks to the Cologne business, was condemned to inac- 
tivity. One can think of his death as a salvation for him, but his fate was not 
a nice one. With Reger the “situation” is reversed: a man who has achieved 
what he always worked for, has “arrived,” and now had an opportunity to 
create his most magnificent work without interruption, and would have, 
must suddenly succumb. For me personally, Reger’s death is much harder 
to bear than Steinbach’s, with Steinbach I had to be consoling and to pretend 
that a better time would come. Reger had come to like me more and more, 
I was his friend and his pupil, I cannot tell you all that I owe to him, both as 
a person and as a musician. Max Schulthess’s fate also took a lot out of me, 
he had no need to take up our cause, and only did it because his best friends 
were Germans and Germany was in distress. I also suffer greatly because of 
my falling out with my parents. But all of that is no help, and so I simply do 
what I can to putall of my troubles behind me. This is no letter for somebody 
who has to go to the frontand will perhaps already be there when he gets it. 
However you will soon have others, but with you and Otto especially I have 
the feeling that Isometimes have to let ital out. How little we have seen each 
otherand talked to each other of late, actually for quite some time now. It was 
very painful for me that I could not go with Frieda, and Brussels, my 
cancellation, was also not easy for me. Howeverit was surely wiser not to go 
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to Brussels after having the new upset and the trip as a result of Steinbach’s 
death. If I had known for certain that I could see you all, you, Otto, and Hans 
(up to that point — when I cancelled — I had only heard from Frieda that you 
would try to get to the concert), I wouldn’t have cancelled. Father’s letter, 
saying that I ought to ask at headquarters for you, and that such a request 
would doubtless be granted, I only found waiting for me on my return from 
Munich, after I had already cancelled. Herr Roemisch was also opposed to 
it— onaccount of the Munich trip — though later he was quite satisfied with 
the examination, so that he would have permitted me to go, but by then the 
cancellation was already in Brussels. Annoying and stupid, all of it. So 
anyway, youstill had a few days with the parents, which I hope were not cut 
short for you because of Romania. We think of you so much, and wonder 
where you are headed. Ultimately you'll be going through Vienna and we're 
not there!! But probably noonecan know that. — You needn’t worry yourself 
about the cancellation in Brussels. I was able to do it because I had requested 
them to tell me immediately when the concert would be, and I indicated that 
I would only be able to accept under the condition that I know that soon, but 
did not receive an answer and the date until weeks later. — I know you are 
a conscientious person, and you are right in being conscientious. But I try to 
be so as well. Woe unto us if people like us don’t take some things more 
lightly than we should, given the sort of life we are forced to endure. —So 
stay well, my dear, good fellow, I wish you all the best in your return to the 
front as a prospective lieutenant general. 
Moissi just stopped in for a visit. 


Sincerely, 
Your Adolf 
To Orto GRUTERS 
Arosa 
September 4, 1916 


Dear Otto, 

I thank you sincerely for your nice letter. You are right: Steinbach’s death 
was arelease for him, but he still clung to lifestrongly, and would have loved 
a few more nice concerts and unsullied triumphs more than anything. And 
I had hoped he would have them. His funeral was grotesque, he surely 
pictured the music at his grave as being better than that. So it goes! —I am 
working hard, as always, but we are very comfortable living here with the 
Roemisches, and that is good for both of us after all the excitement and in our 
concern for you and Fritz. I hope you are still doing fine. Sunday, Monday, 
and Tuesday, the German Embassy in Bern is presenting 3 recitals. Moissi is 
to declaim, I have been asked to play my fiddle, and doubtless there are 
others taking part. I gladly said I would, especially since | had to cancel 
Brussels. If I had been certain of seeing you, I wouldn’t have done it. But 
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thanks to the Steinbach “business,” the trip to Munich, back to Arosa, then 
back to Brussels was too much for me. And I was able to cancel, since the 
answerand the notice about the dates of the concerts in B. came too late: ] had 
expressly requested an immediate response. One can’t write anymore. Stay 
well, dear Otto. Frieda will write herself soon. 

Your devoted Adolf 


To Huco Grtrers 


Arosa 
October 9, 1916 
Dear Father, 

Your realizations of all of the Handel Sonatas are absolutely wonderful, 
we played through all of them here when I got back from Wurzburg. Many, 
many thanks. I am writing to Simrock about publishing them, but for the 
time being nothing can come of it, they are not permitted to publish anything 
new (my Radetzky Var. are not being done yet either for that reason). But I 
definitely hope that we can get them accepted later. The letter from Mother 
and Fritz arrived today. I would love to join you in Freiburg, and I suggested 
thetwoofusto Knoblauch, but for Oct. 30, since lam playing in Basel on Nov. 
1. [hope you can do it, and that the 30th is acceptable for Freiburg. It would 
be wonderful! 

Best wishes to all of you, also from Frieda, 

Your Adolf 


To Fritz Buscx 


Vienna 
November 12, 1916 
Dear Fritz, 

I wanted to write you long before this, but did not get to it. We just got back 
from Heller’s, with whom we discussed the whole thing. He will be writing 
you one of these days — is finding out about the hall and the orchestra 
tomorrow. You will then get word about the dates right away. He was 
innocent in the business of who would conduct my concerts. Lowe didn’t 
want to at first, and only when Heller told him that you would conduct (in 
response to Lowe’s asking him who would do it, then) did he consent. But 
Thave another meeting tomorrow — Lord knows whatall might yet come of 
it — perhaps I will have to ask you after all!! But I am only writing you to 
thank you once again sincerely for all the work you have done for the sym- 
phony. I was touched by all of it, and especially to see from your conducting 
that night how much you wanted to make as much out of the piece as was 
possible. You did not leave out a single note, and will understand what lam 
trying to say. Your effort struck me as being enormous, and aside from the 
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gratitude I felt toward you throughout the performance, I was greatly 
concerned and worried that you were taking on too much — and you did 
look terribly pale. Anyway, the thing sounded as good as it could have, and 
you and your superb orchestra deserve all the credit. It would be very kind 
of youtothank the orchestra onceagain for me for the performance. Orshould 
I write a brief note of thanks to the orchestra manager (if there is one)? — | 
would like to tell you more about the pleasure you gave me, but letters are 
not permitted to be too long. 

The Reger was excellent — ifI might express a minor reservation, or rather 
tell you my opinion for your consideration, it would be that the last var. and 
the fugue might well be a hair faster. To my thinking, the end of the fugue 
especially was too broad, for at that tempo the orchestra loses a certain 
amount of brilliance. The tone is not quite full enough, do you agree? In the 
var. it is because of the need to be consistent. 

Anyway very best regards, also to dear Grete, and again a thousand 
thanks for everything (also the cigarettes). 

Adolf 
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[Vienna] 
November 15, 1916 


Dear Herr and Frau Roemisch, 
s from your Adolf Busch, without spouse, before a concert while 
1. You wanted to know more about the symphony. 
I liked ita lot, I was not disappointed. The performance was excellent — not 
everything was clear yet, but much of it is orchestrated too heavily, it will be 
changed. We saw Fraulein Bobbi in the rehearsals, but no more after the 
concert. All the best, we'll see you in December! 


Greeting 


[A. B.] 


176 ADOLF Busci 


KONZERTDIREKTION HUGO HELLER 
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Grofier Konzerthaus-Saal 
Mittwoch, den 29. November 1916, halb 8 Uhr abends 


Zweiter Abend 


ADOLF BUSCH 


Mitwirkend: Das Konzertverelns-Orchester 
Dirigent: Ferdinand Léwe 
1770-1859 


oad 


VORTRAGSFOLGE: 


Beethoven. ........ Konzert D-dur op. 61. 


(geborea am 16. Dezember 1770 In Bonn Allegro ma non troppo. 
gettorben am 26.Mirz 1827 In Wen.) Larghetto. — 


Rondo. 
SPOR GR oiiiy. ve) ar eeaten os 6 . Konzert Nr. 9, D-moll. 


(gedoren am S. April 1784 in Braunschwelg | Allegro. 
gest. am 22, Oktober 1880 In Kaesel.) Adagio. 
Ronda. 
Mendelssohn ....... Konzert E-moll. 
(geb. am 3. Februar 1809 20 Hambore Allegro molto appassionata. 
get am 4. November 1847 In Leipzig.) Andante. 


\Allegro non troppo. — Allegro molto 
vivace. 


lil, ABEND 


Montag, den 4, Dezember 1916, halb 8 Uhr abends 


1831—1916. 
Brahms (1883—1897). . . . Konzert D-dur. 
Reger (1873—1915). .... Largo aus dem Konzert op. 101. 
Joachim (1831—1907) ... Kgazesii ungarischer Weise, 
-moll. 


I. ABEND 


Montag, den 11.Dezember 1916, halb 8 Uhr abends 


1685—1824, 
J. S. Bach (1685—1750). . . Konzert-A-moll. 
Mozart (1756—{791) . . . . Konzert D-dur. 
Viotti (1753—1824). 2... Konzert A-moll. 


Preis 20 Heller, are & Beatnar, 
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To Otro GRUTERS 


Vienna 
December 1, 1916 
Dear, good Otto, 

We think of you a great deal, and of our dear Fritz, from whom we still 
have not heard anything here. We sincerely hope that the parents have 
already heard something, and that we have not received any news only on 
account of the embargo. To all appearances, it must be going well for him. 
You must also worry a lot, you poor fellow. All the people from the German 
Embassy in Bem whom we spoke to in Basel told us that we could be quite 
reassured. But one isn’t really, until one knows how heis. Perhaps you know 
something already. — Here, as always, there is much to do, even though 
several concerts were cancelled because of the death of Emperor Franz 
Joseph. I had my first concert with orchestra day before yesterday, Beethoven, 
Spohr, and Mendelssohn. The response was tremendous. The second is on 
Monday, with Brahms, the Largo from the Reger concerto, and Joachiim’s 
Hungarian Concerto. The third (actually the 1st one postponed) ison Dec. 11, 
Bach A-minor, Mozart D-major, and Viotti A-minor. This makes for a lot of 
studying, and in between I have to go to Leipzig (Gewandhaus) and 
Magdeburg with the Berlin Philharmonic under Weingartner. — We have 
wanted to write you fora long time, but we have been inaconstant whirl, one 
that you could scarcely imagine, I’m sure. But by the same token you are 
experiencing things that we can know nothing about. [hope things aren't too 
terrible. You know, dear Otto, how much we think of you constantly. It was 
very nice being with Hans’ in Breslau. Best regards and all the best to you, 
above all steady nerves! 

Your faithful Adolf 


To Kart Gomaricu 
{undated] 


For you, dear Karl, a clever caper, 
Good tobacco wrapped in paper, 
Sneaked them through without a hitch, 
No war pass or import docket, 

Hidden in my jacket pocket. 

Wishing not to look too stout, 

l only smuggled twenty out. 

But they should last a day or two 

If you don’t share with you know who. 


* Hans Cloos. 


ADOLF Buscil 


To Kari. GoMBRICH 


[undated] 


Oh how tragic, makes you cry, 

Another month has now gone by, 

And now with coal so scarce, alas, 

One finds one has to cook with gas. 
And people face that day with dread 
When once again the meter’s read 

And waiting gasmen must be paid. 
Poor Herr Doktor, sore dismayed, 

Has to dig deep in his purse — 

Things have gone from bad to worse. 
And now poor Gombrichs, in their way 
Of saying things straight out, told 
What it costs to run their household. 
You might have seen us Busches quake 
As we sat eating Gombrichs’ cake, 

For we could certainly see why 

Their monthly bills had climbed so high. 
We eat there daily, after all, 

Till now we find our clothes too small. 
We Busches with sincere regret 

See Gombrichs driven into debt, 

Yet we’re determined, if we're able, 

To keep our place at Gombrichs’s table. 
We had to think of something quick, 
And really hope this does the trick. 
You'll surely cut expenses best 

With this amazing little chest. 

A cold dish placed inside — can’t beat it! — 
Stays cold until it’s time to eat it, 
Whereas a stew fresh from the pot 

Will keep for hours piping hot. 

The laws of physics, though complex, 
Can sometimes help to save our necks. 
So save on gas, make no more debts 


[the rest has been lost] 
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FRIEDA BUSCH TO HER PARENTS 


Postcard 
Budapest 
January 19, 1917 
Dear Parents! 

Adolf had a real triumph here last night. Yesterday morning we couldn’t 
find a place to stay, then the parents of Adolf’s new pupil’ offered to take us 
in in the most charming way. Adolf is giving a lesson right now. She is 
actually a finished artist already, wonderful taste, flawless technique, and 
enormously musical, only not yet completely professional. Our rooms here 
are delightful. This afternoon we are going to have a look at Budapest. 

All the best and much love, your devoted 

Frieda 
Chemnitz: Hotel Burg Pettin [?]; Zwickau: The Green Fir. 


To Otto GRUTERS 


Vienna 
February 28, 1917 
Dear Otto, 

You really are the “old schoolmaster” still, for it can only be because you 
get sucha kick out of playing the schoolmaster that you find Frieda’s plans 
regarding Rudi Peters’s future!, which I share completely — and which we 
have discussed between ourselves — somehow “objectionable,” and that 
you have become so perversely upset over them and expressed yourself in 
sucha wrong-headed manner. I don’t want to find fault with you once again, 
but simply ask you: If the boy is supposed to learn something, where do you 
think hecan learn it, and how much money can he get by on, in your opinion? 
What Frieda means by “earning his keep” is simply this, that the boy should 
not be dependent on people like Wegeler forever (which in my opinion 
would not be good for him either). Anyway,W. himself provides far too little 
to maintain the boy insome city where hecan hear a lot (good musicand bad, 
both will be useful to him), even for the shortest amount of time. Whether 
Rudi’s brothers struggle to help, you and Fritz take care of the boy etc., or 
whether several people such as Wegeler do it together. or (better) Wegeler 
alone, all of this will be and can only be immaterial to Rudi himself. What is 
important for him is that he make progress, and he can’t do that in 
Gelsenkirchen (not even internally — and that is what I mean — not to 
mention externally, making himself independent in time). Ultimately, he 
ought to aim higher than at best a job as teacher of piano or theory at a 


' Probably Stefi Geyer. 
‘A young pianist whose training was a matter of concern to Otto. 
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conservatory. Iam for Vienna, for the simple reason that it is the only big cit 
in which music — even now — is the most important thing for people, San 
at the same time it provides the same amount of thorough training in music 
as anywhere else. Berlin is dreadful. — Cologne and Places like that are 
completely out of the question. To be sure, he can get good instruction in 
counterpoint from Father, but he can also get it in Vienna (from Fuchs or 
Mandyczewsky, the friend of Brahms), and that is but one of the things he 
has to learn. One can’t even use the word “learn” here — except as applied 
to piano playing, in which he can have the best instruction here — he has to 
know everything that is necessary for his music. This senseless fear of yours 
that the boy could possibly not find himself amid a surfeit of new impres- 
sions, “modern” views (a term that can be used for all sorts of things, 
including incorrect and mistaken ones), etc., only shows that the two of you 
(youand Fritz) docare about the boy and about his development. But we care 
too, and ultimately one must worry about all the new things the boy will 
learnetc., and fear them, thereis bound to be riskineverything thatis capable 
of “advancing” him. But ultimately one can also trust in such a good 
character. And on the surface there are no more dangers for him here just 
now than in any other city that doesn’t happen to call itself Gelsenkirchen, 
and as for his inner development, bad music will be all that upsets him — for 
anything else that could disrupt him, in his religious ideas and such, for 
example, he will not hear from the friends of ours that Frieda had in mind. 
You might also show a tiny bit of appreciation for the fact that the two of us 
are no longer little children, even though you are quite considerably “older” 
(!)!! There you have it. — And now think the matter through again, and write 
us sometime what you have in mind for the boy — if you find time for that 
in the midst of your cannon music. Soon, I hope, the “long vacation” will 
come — not for the schoolmaster, but for the soldier. Stay well, my dear old 
rascal, and don’t be afraid to admit it if my letter offends you, your cards 
rankled too. I appreciate your concern for the dear boy, after all, and Frieda 
feels the same way I do. 

Wishing you all of the best (not too much work), sincerely, 
Your Adolf 


To Orto GRUTERS 


Vienna 
June 2, 1917 
Dear, good Otto, 

Your birthday has already gone by, but between us we have never been so 
punctilious about letters on such occasions — at least for my part I haven’t 
been, for which reason you had always forbidden “punctiliousness,” only 
then to generally — or at least so far as I remember — always end up being 
so yourself. After this long introduction, I do want to offer my sincere best 
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wishes on your birthday inany case, that is tosay my best wishes forthe time 
until your next one, which I, doubtless along with 99 per cent of the rest of 
mankind, would most like to see filled with “peace.” And it would be nice 
if afterward it lasted longer than from one birthday to the next, but ifit takes 
along time yet until it comes, we won’t even remember what peace actually 
is, and one could well begin to worry about the world if the concept “peace” 
has been totally forgotten. Anyway — here people blather about it, as you 
see, yet is only you people out in the field who can really bring us peace. 
Though of course the diplomats can possibly provide some help later on! | 
amsoon to have the great honor of dining with our Reichs-Chancellor. I was 
invited by Bethmann-Hollweg himself, through Prince Stolberg, after B.-H. 
heard me at the Brahms festival in Berlin, and, as his son-in-law tells me — 
whom I knew from Vienna, was very enthusiastic about me. I am tremen- 
dously proud, first of all because the Reichs-Chancelior is said to be quite 
musical, and, secondly, because I have admired him in general for a long 
time, judging from all that I understand about such things. And that is not 
so much that I can somehow suggest, between lunch and a solo sonata of 
Bach, how best (forus!) to end the war. Pity! — Weare very happy inour new 
apartment. Frieda is doing very well “so far.” — We are very eager for the 
actual event, finally even my truly extraordinary wife is becoming impa- 
tient! I am practicing hard, most of all Paganini, Wieniawski, Vieuxtemps, 
Ernst, sheer hackwork for the fiddle for the sake of technique, aslamcontent 
with my expression. Unlike the American pupil of Leschetizsky, who said to 
him: “Um, Mr. Leschetizsky, I’m perfectly satisfied with my technique now, 
but do you think I will master expression by the first of July? For that’s when 
Ihave to go back to America.” In addition lam writing an overture for large 
orchestra on King Oedipus, a work (not the overture) that I came to have the 
highest or deepest regard for thanks to Moissi, and also moved me when I 
read it. So I have been converted to the Greeks!! 
Sincere best wishes from both of us, 
Your faithful Adolf 


To Fritz GRUTERS 


Vienna 
June 11, 1917 
Dear, good Fritz, 

In spite of my promise to write you regularly, you haven't had any news 
of me for a long time — at least not from me. I won't spend half a letter 
apologizing, however, but rather write you what we are up to. — Since May 
23, Ihave been “retired” —no more concerts, thelast one in Agram (Zagreb), 
Croatia. A charming town, with a very nice, enormously enthusiastic au- 
dience. I very much hope that sometime, when the war is over and you can 
take a vacation of your own (for you surely could use one), you will come 
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withme onaconcert tour—Icanimaginethatas being wonderful, especially 
with you. What do you think? For the moment one has to console oneself 
withnice plans, for they won't necessarily work out.—On the 24th, 25th, and 
26th there is a Reger festival in Jena, in which I am playing, even though at 
about that timc it is possible that the major event in the family will take place. 
But Frieda herself urged me to go to Jena most forcefully. And it is truly 
important that the first festival since Reger’s death be especially nice -— and 
I have practiced hard and continue to do so. — Frieda is going to a 
sanatorium, where they take terrific care of you and the husband isn’t even 
allowed to be around when the time comes in any case. I find it really 
disgraceful of me that Iam going to Jena — but what was I to do. I fervently 
hope that Frieda is done with the business before I leave. That would be a 
great relief for me. On the 22nd I am to play for the Reichs-Chancellor in 
Berlin, I was invited to dine with him through Prince Stolberg —after he had 
heard me in the Brahms festival and was very impressed — and afterward 
[am to play. Fritz is coming from Rudolstadt to join me and play a Brahms 
sonata with me. I'll also be playing a Bach solo sonata. — When will I ever 
play with you two in Diisseldorf again, in those bachelor digs of yours? Or 
do you plan to get married as soon as you come home? I would beall in favor 
of it! Do stay well, dear Fritz : | 


/ eo 


Do you still remember how lovely something like that can be? On the other 
hand, when you return you will get to hear an overture for large orchestra 
that I have written, based on King Ocdipus!! 

Sincerely, your faithful friend and brother-in-law, 

Adolf 


To Otto AND Fritz GRUTERS 


Telegram 
June 21, 1917 


Frieda just wired little Irene arrived 10 o'clock 6 1/2 pounds chubby black 
hair blue eyes both of us fine lam ecstatic 
Your Adolf 


To Huco AND FRrIEDA GRUTERS 


Jena 
June 23, 1917 

Dear Parents, dear Otto, 
You ought to havea few lines — at half past midnight — in reply to your 
lovely telegram to the Reichs-Chancellor. Only lam dead tired after rehear- 


LeTTers 1917 183 


sals for the Reger festival, the traveling, etc. I’ve nothing but the best news 
from Frieda, also about Irenchen’s health. Only poor Frieda was in labor for 
33 hours, as Paul (Grnimmer] tells me here. But she herself was perfectly 
chipper again four hours later — when he visited he — and I too have had 
very happy and cheerful telegrams. Karl Gombrich also writes that both of 
them are doing very well. So you dear people can now set your mindsat rest 
as well. Up until the first news of the event, I was utterly miserable. Icouldn’t 
sleep, | was so worried — was completely drained, as I suspected that Frieda 
was in the midst of it. Butnow I am ecstatic, and would never have dreamed 
thata person could beso happy and grateful. On Wednesday, thank God, !'ll 
be back in Vienna — I can hardly wait. | am tremendously excited about 
seeing my dearest Frieda and the little mite that I love so desperately even 
fromadistance (and [am not even embarrassed to say “desperately” in front 
of Otto). [have to close. Don’t be angry. Iam dead tired. It was marvelous at 
the Reichs-Chancellor’s. It is impossible to find a single word to describe the 
impression this great and glorious man makes on one. He was delighted 
with the music, and deeply moved. Gave us each a photograph of himself 
when we left, on mine it says: “With sincerest thanks for June 22, 1917, from 
Bethmann-Hollweg.” It was only the most intimate party at table. He drank 
to the health of Frieda and Irene, and to you dear people at home! Heisa truly 
great, wonderful man. 
Sincerely, 
Your Adolf 


FROM WILHELM SCHMITZ-SCHOLL 


Dusseldorf 
June 26, 1917 
Dear Frieda! 

We were tremendously happy to have Adolf here for a visit. It was very 
pleasant. He played a new Reger piece for us that we found glorious, and he 
played it wonderfully. One afternoon Adolf and | took a Rhine tour from 
here to Urdingen. On that occasion we were alone, and we had a very 
interesting discussion, also much reminiscing about old times. Just now | 
have asked my secretary to find all of the correspondence with him and Dr. 
Druxes, itis very interesting in many respects, and you willsurely find much 
to amuse you in it. 

Your telegram with the momentous news reached us promptly. Adolf had 
been extremely agitated all day, and you should have seen how childishly 
delighted he was that everything had gone well. It was a great load cff his 
mind. When the telegram came, he happened to be alone with my wife. He 
handed it to her without saying a word, and then stepped out for a time, 
possibly because he was so deeply moved by the telegram’s contents. But 
when I got home, I found him completely beside himself with joy, he could 
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only keep jumping about the room. Anyway, I want to extend to you, also 
from my wife, sincerest congratulations on the joyous miracle you have ex- 
perienced. I know that Adolf was always very fond of children in his youth, 
and the little one is bound to bring real joy to your marriage. We also dis- 
cussed the possibility of his coming to see us with the family sometime, as 
soon as time and circumstances permit. My wife thinks we could very nicely 
setupa little bed in the large guest room, and everything would be taken care 
of, and for once we too could hear an infant crying in our own house. 

Adolf left for Berlin on schedule, but since then we haven’t heard a word 
from him. Doubtless he has had so much to do that he did not havea chance 
towrite. Weare very curiousabout how the evening at the Reichs-Chancellor’s 
turned out. All of the doors are now open for Adolf’s future, it seems. I only 
hope he continues to stay healthy, that is the first prerequisite. He was feeling 
marvelous while he was here, had a splendid appetite; though he did not 
sleep so well, to be sure. But that was only the excitement over the coming 
events, as he explained, he could not keep from thinking about them. 

Once again, I wish youand the little oneall the best, and remain with very 
best regards, also from my wife, 

Your Schmitz-Scholl 


FROM THEOBALD VON BETHMANN-HOLLWEG 


Postcard 
June 28 [1917] 


Many thanks for the charming picture of the two of you and Irene. 
Greetings and best wishes to wife and daughter! All are doing fine here, and 
looking forward to your return in the fall. 

See you then! 

Yours always, 
Bethmann-Hollweg 


To HuGo AND FRIEDA GRUTERS 


Vienna, Low Sanatonum 
June 29, 1917 
Dear Parents, 

Frieda and our little daughter are doing well. I have been back in Vienna 
since day before yesterday,and spending the daytime with my dear wifeand 
daughter. Tomorrow morning Frieda gets to come home with the baby, and 
then the whole family will be together day and night. Frieda was up for 
somewhat longer today for the first time. Yesterday she was happy to go 
back to bed after half an hour. Just so that we would not be too exultant in 
our happiness, our Marie has announced that she absolutely has to return 
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home, her parents have asked her to, she is urgently needed there onaccount 
of illness, etc. Frieda is now terribly worried, for just now, of all times, she 
really needs good, reliable help. Also because the grocery shopping can only 
be done by someone familiar with the whole situation. Frieda has to keep 
very still, naturally, the doctor spelled out all of that in my presence, and 
cannot and must not do anything for the house. We have already mobilized 
all of our Viennese friends, who are on the lookout for a helper — I hope one 
turns up. Mother would definitely not be the person to do it, much as she 
might think of doing so. But this way we may not see each other in Vienna, 
but rather either in Switzerland, where we are thinking of going under these 
circumstances — as soon as Frieda’s condition allows it — or in Bonn in 
September. In no case will we be able to go to Mauer now, for wecannot show 
upat the von Brickes” with an unfamiliar new girl. All of this is tough luck. 
But Iam happy that Frieda survived everything in good shape — the poor 
child suffered a lot, her labor lasted 33 hours, with a 3-hour interruption 
followed by continuous, violent pains. She still looks pale, but except for the 
annoying affair with our Marie is very cheerful and happy. The baby is 
getting cuter every day, has really beautiful eyes, a proper musician's mouth 
(like Reger’s), a good, intelligent forehead, and a broad nose — which runs 
however. As you see, I am perfectly objective, despite all my love for my 
daughter and though filled with paternal pride. As far as 1 can tell, she cries 
anormal amount. Seems to be hungry most of the time, though she tends to 
get too much rather than too little. Lost 2 oz. in the first week, to be sure. Not 
supposed to be much. She makes a very pronounced impression, stretches 
her neck and head like an old man. You would find her delightful. You will 
soon get photographs. I have to close for today, stay well, dear Grandpar- 
ents. Frieda sends her very best, as do I, 
Your devoted Adolf 


To VOLKMAR ANDREAE 


Arosa 
July 20, 1917 
Dear Herr Doktor, 

I have been here in Arosa with wife and daughter (4 weeks old!) since 
Monday. Today I tried to reach you by phone in Zurich, and was given your 
address. Why aren’t you convalescing in Arosa?? Pity. —I havea great favor 
toask. While stillin Vienna, I received an offer from Hitni, Zurich, regarding 
which] would like toask you for the most “detailed” advice youcan give me. 
Htini is offering me 100 concerts in Switzerland over 10 years fora minimum 
fee of 600 Fr. in addition to 50% of the net. Accordingly, ] could count ona 
definite annual income of 6,000 Fr. (aside froma possible share of the profits) 


‘Their friends Dr. von Briicke and his wife Milli, who became Irene’s godmother. 
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for Switzerland. This would be very nice for me, as I am seriously consid- 
ering settling in Switzerland (probably Arosa) with my family (at least for 
theduration of the war). 1 would keep my Vienna apartment evenso. But this 
is all beside the point. Furthermore, it would make me very happy if in 
addition to the orchestra concerts with you, Brun’, and Suter’, and in the cities 
St. Gallen, Winterthur, Neuchatel, J also had concert bookings in other Swiss 
towns— doubtless this would come even withoutan agent, but I always find 
that it is very helpful if everything is in the control of one person, and with 
Htni I would have some security, which would be especially nice for me just 
now. But you see! don’t want to make any definite arrangements with Hiini 
without hearing your thoughts on the matter, knowing above all whether it 
could haveany influenceatall on my engagements with the Tonhalle Society 
or the Basel and Bern Music Associations if I let Hiini serve as my exclusive 
representative for Switzerland. (Needless to say I have no intention of doing 
it for so long at the same terms — was thinking of at most 5 years.) The 
concerts with you, Brun, and Suter are the most important ones for me, 
inasmuch as they are a pure joy for me (the kettledrums in the Beethoven 
concerto are really tuned to Dand A and not D-sharp/A-flat or D-flat/A- 
sharp, as is so often the case, for example!). Under no circumstances would 
I want these to be threatened by possible bookings of Huni’s own inthe same 
cities. Would concerts of Huini’s “own” even be possible in Zurich, Bern, and 
Basel? If so, doubtless most likely after I had already played in the Tonhalle 
etc.!? If you could provide me witha detailed reply to all of these questions, 
my dear Herr Andreae, and as soonas possible, I would be sincerely grateful. 
Please don’t be angry with me for troubling you with this during your 
summer holiday.The whole business is pressing to me inasmuch as I could 
already havea concert or two in Switzerland through Hui, possibly as early 
as August and September, which would be very welcome, given my shortage 
of Swiss currency. — So many, many thanks in advance. You could also be 
sure of reaching me every morning by telephoneat the Seehof here in Arosa. 
Perhaps that would be less trouble for you. — Would you be interested in 
seeing an overture for large orchestra of mine? It will be finished in a few 
days, and I would love to know what you think of it. Ihave no idea, to be sure, 
how your digestion (see the Ratcliff dedication in my piano score!) will react 
to it. 
Best regards to you and your family, 
Sincerely, 
Your A. Busch 


Fritz Brun, composer and permanent conductor in Bern. He is not to be confused with the 
concertmaster of the same orchestra, Alphonse Brun. The two were not even related; Fritz 
pronounced his name in the German fashion, Alphonse in the French. 

?Hermann Suter, conductor and composer in Basel. 
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To PAUL AND IRENE HELLMANN 


Arosa 
July 30, 1917 
Dear Herr and Frau Doktor, 

I'msure youareangry that you haven't heard anything fromus yet. I don’t 
want tocome to you withapologies, however, but rather bring you up to date 
on how we're doing. The baby survived the trip and the sudden change in 
temperature perfectly well, thank heaven. She is now making good progress 
in the getting fatter department! Since yesterday she really sees and hears, 
she already looks at you with understanding, and notices when you are 
talking to her. Irene is enormously pleased, of course, that you, Frau Doktor, 
are willing to be her godmother. And we share her delight. Naturally the 
child is now first in everything — even in the morning Irenchen is the first 
to wake! Now that you have had a report on Irenchen’s well-being, I might 
add that my wife and I are also doing very well. We are recovering day by 
day. We're having incredible weather, though we can’t go on any extended 
hikes on account of the baby, since she isalways hungry right on the dot. The 
first few days I kept working hard at composing, and am now beginning to 
practice. My wife is practicing too — when the baby leaves her time for it — 
piano, and in time she wants to start singing again too. There is much ado 
here. Elly Ney is up hereas well — from Zurich. And next week weare giving 
a couple of “musicales.” Alphonse Brun is arriving on Thursday with a 
musical sister of his!, and my painter friend Pellegrini’ is also expected soon. 
Then we'll really be kept busy. We rode with Prof. Rosé from Innsbruck to 
Sargans. He was perfectly charming. And howare you both? Hoping to hear 
from you soon, with very best regards, 

Sincerely, 
Adolf Busch 

Wife and daughter send greetings. 


From Fritz Buscn 


August 29, 1917 
My dear Adolf: 

Your score arrived today. I will study it thoroughly, and thensend it onto 
Panzner, who is bound to be delighted with the dedication. Unfortunately, 
I will not be able to perform the piece next winter in Aachen, unless the 
general situation improves, since only 5 orchestra concerts are planned, for 
each of which, on account of the countless substitute players, I have only a 


‘The pianist Blanche Brun. 
? The painter Alfred H. Pellegrini, from Basel. 
>The Viennese violinist Arnold Rosé. 
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single rehearsal at my disposal. If | do the Fantastique, I will have to devote 
every minute to that work alone. I don’t have to tell you how sad that makes 
me, but postponing it doesn’t mean that we won't get to it sometime. Did you 
talk to Brun? Please get him to write me at length right away about his 
situation in Bern and his conditions for Aachen; if that doesn’t work out, | 
would be interested in Thomann in Wiesbaden. What do you think of him? 
Please write me whether you and Griimmer agree to the trio concerts in 
Aachenat your own risk, again I strongly urge you to accept. Itis a pity that 
the concerts have to take place on three successive days, since Sunday the 
30th is out of the question. Don’t you have a single date free for Aachen in 
the time between the 1st and 6th of October? — In Mannheim, as Knoblauch 
wrote me today, weare definitely supposed to play sonatas in the fall of 1918, 
fora fee of 1,200 marks. As you see, business is flourishing! Irene appears in 
the picture to be extraordinarily robust, as Grete confirms, ] hope you are all 
doing well! At the moment Grete is here with Hans Peter: we are delighted 
to be together. Please give our greetings to Lersch as well. Grete and I have 
known his poems for a long time now, and find them first-rate. 
Greetings from house to house, 
Sincerely, 
Your Fritz 


To Huco Gruters 


Arosa 
September 2, 1917 
Dear Father, 

I was reminded by Mother’s nice letter last night that 1 had forgotten to 
answer you about the program suggestions. Don’t scold me too severely! 
Anyway: I don’t know the Pfitzner trio, if you would like to play something 
like that sometime, then by all means. I would prefer the Reger E minor, and 
we havealready done that together and weall know it. Inaddition Beethoven, 
perhaps, the wonderful E-flat major (the Great),and having started with that 
doing a Mozart in the middle, and closing with the Reger. Or letting Reger 
begin and then Mozart (of your choosing) and Beethoven E-flat major at the 
end. OrSchubert E-flat major or B-flat majorand the Kakadu Var. and Reger. 
Weare doing fine. | have concerts in Switzerland beginning Sept. 10. More 
soon. 

Best to all, also from Friedchen and Irenchen, 

Sincerely, 
Your Adolf 
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From Fritz Busci 


September 10, 1917 
My dear Adolf! 

I wrote to Brun today, and told him the best I could do for him at the 
moment. I would be delighted if we could reach anagreement on some such 
terms. —I have requested that the sonata concert in Dusseldorf be scheduled 
for the 8th of October. I still haven’t heard back from them, but I definitely 
hope that the concert can take place on that date. —I am starting today with 
the preparations for the trio concerts in Aachen. I hope they bring the 
financial results we desire. No further concerts for us have materialized, 
since everyone is worried about the coal shortage. At the moment I havea lot 
of work to do, for 1am constantly having to give military, political, and 
economic talks as part of the propaganda for the new war bonds. It is 
unfamiliar territory for me, but one can do almost anything if ordered to do 
it! For that reason, I have not hada chance to havea good lookat the overture, 
but hope to make up for that by studying it all the more closely during the 
next week, after we have moved into a new and very lovely apartment. Is it 
soon enough if the manuscript goes off to Panzner around Sept. 25? 

Write sometime, and tell me what you are up to and how Irene is 
progressing. Grete is especially curious about the latter. 

All the best, 

Sincerely, 
Your Fritz 


FROM Fritz Buscit 


September 19, 1917 
My dear Adolf! 

lasked Franke in Aachen to get in touch with you by phone the end of the 
week, so as to fix, if possible, three nights for our Beethoven concerts in 
Aachen that don’t fall on successive dates. I believe that you and Grimmer 
are free from Sept. 30 through Oct. 5. It is possible that wecould beginas early 
as Sunday, the 30th of September, with a matinée. 

I still haven’t had any answer from Diisseldorf regarding the 8th of 
October, despite my repeated queries. lam hoping to beable tocometo your 
concert in Essen on the 7th of October with Grete. Please write me right back, 
and tell me whether Frieda will be coming with you to Aachen. It would be 
nicest if you also brought Irene along, so that we could finally get to see her! 
As for the quartet concert in Aachen in January, it would be best if we could 
discuss it face to face. The overture score is being sent off to Panzner today. 
I had a good look at it, and once again | find the work very beautiful and 
much more mature than the symphony. I'll talk to you about a few minor 
details when I see you. 
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With best wishes, also to the elder Griiterses, 
Sincerely, 
Your Fritz 
Just received a telegram with the mail asking whether we were counting 
on the 8th or 15th of Oct. Replied that only the 8th is possible. 


Gesellschaft der Musikfreunde am Rhein 
und in Westfalen. E. V. 
IBACH-SAAL 
Drei auBerordentliche 
Kammermusik-Abende 


1. Abend: Montag, den 8. Oktober, abends 74, Uhr: 
SONATEN-ABEND 


ADOLF BUSCH; wien, violine 
FRITZ BUSCH, Aachen, Klavier 


Sonaton von Beethoven, op 90, G-dur---- Regor, op. 64, Fis-moll. 
Brahms, op. 10, D-mott. 


2.Abend: Mittwoch, den 30. Januar: 


KLINGLER- Quartett, Berlin 


3. Abend: Diénstag, den 12. Marz: 
WEND LING - Quartett, Stuttgart 
Konzertfitigel IBACH 


Proise t0r Milglisagr gegen Vorzigung der Mitofledskarte 
Dauorkacte fr 3 Abende {0.00 Mk. Einzelkarte 4.70 Mk. 
Proise fOr Nichtmitglteder 
Oauerkarle fOr 3 Abende 13.80 Mk, - Elnzelkerie 570 Mk. 
In dan Pralsen lef Stever und Klaiderabtagagebbhr einbegritien. 
Karten be: BAYRHOFFER NACHE. F. SAGER. Hofmusikalienhandlung. Tonhallenstrsfe 4 
Fund S—7 Ung 
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FROM THEOBALD VON BETHMANN-HOLLWEG 


Hohenfinow 
November 2, 1917 
Dear Herr Busch! 

What a delight to get your telegram! I thank you sincerely for it. The door 
to my house is always wide open to you and your brother. On the 6th there 
would be two possibilities for getting here. Either 1) 12:45 from the Stettin 
station to Niederfinow, where you arrive at 2:22 and are met by my car, 
which brings you to Hohenfinow in 10 minutes; or 2) 5:33 from the Stettin 
station, arrival Niederfinow at 7 precisely. 

Of course either way I beg you tostay the night, and also the 7th or beyond, 
as long as you enjoy being here. So choose whichever of these alternatives 
you wish, and let me know the time of your arrival by telegram. (Telegraph 
and post office: Hohenfinow.) I live quite simply and rustically here. So 
please no tails. And so to our happy reunion! I live in the most joyous 
anticipation of seeing you and hearing your music, and am deeply grateful 
in advance. 

Yours always, 
Bethmann-Hollweg 


From Frirz Busci 


Gera-Reuss 
November 25, 1917 
My dear Adolf, 

The concert (3 Beethoven sonatas) had to be scheduled for next Thursday, 
the 29th. The Prince! has decided to serve as patron, is very interested, and 
will be in attendance. We can take a train at 6 o'clock on Friday morning via 
Leipzig for Berlin, where if I am not mistaken we arrive at 12:36. From 
Bremen you can either take the 11:00 after the concert by way of Cassel 
(possibly changing in Hannover, then again in Weimar, where there is a 
short wait), and arrive here as early as half past 3 on Wednesday afternoon, 
which would be the nicest. Or if you prefer to avoid the overnight journey, 
you could leave Bremen on Wednesday at 7:40 in the morning and come via 
Magdeburg-Leipzig, where there is an immediate connection to Gera that 
would put you here at 6:37 in the evening. Please wire me how you are 
coming. — I would like it if we could take Grete, who is in M.-hausen at the 
moment, along to Hohenfinow with us, and afterward we could then hear 
your concert in Berlin, all of which would delight her no end. It isa pity that 
Frieda can’t be there too! Would you be so kind as to ask B.-H. whether he 
would mind if Grete came too? Without wishing to seem tactless, since lam 


' Prince Heinrich XXVH von Gera-Reuss. 
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certain that it will be all right I will go ahead and ask Grete today to either 
meet us here or go straight through to Berlin. 
Look forward to seeing you, 
Your F. 
I'll meet you here at the station with a car. 


Fritz and Adolf circa 1917 
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From Fritz Buscy 


December 28, 1917 
Dear Adolf, 

Your cancellation of the 12th of Jan. in Bamberg gave me a considerable 
scare. | had just proposed that date to the Musikverein, and they had then 
confirmed it by telegram and by letter, when your own telegram arrived. 
Now we will have to see how wecan get out of this pickle. lassume that there 
were important reasons forcing you to cancel, which you can now let me 
know about so that I can proceed to share them with the poor folks in 
Bamberg, for whom am extremely sorry. Otherwise they will think that we 
didn’t want to doit. If you should have another date free for them this winter, 
it would be nice if the two of us could still get there after all. [hope the people 
in Diisseldorf have better luck with the 3rd of February. 

For the program would suggest to you the Suite in the Olden Style,a Bach 
sonata with piano, and the Kreutzer Sonata. In the confusion of Christmas | 
didn’t get around to sending your serenade to you in Arosa. I hope you 
didn’t miss it too much, and that possibly you even wrote a new one witha 
somewhat less facile theme (as it now begins to dawn on me). The serenade 
and a small Christmas parcel with letter from Frau Reger are now going off 
to Bonn tomorrow. 

Did you write to the Prince and the Superintendent? The battalion dis- 
covered a deficit of 80 marks while settling up after our concert, and asked 
me to inquire whether that sum had perhaps been sent to you a second time. 
I denied it vigorously, but am asking so as to help them straighten it out. 
What addresses do I use for you in the near future? 

Wishing you, Frieda, and Irene a happy new year, I send my very best 
regards, 

Sincerely, 
Your Fritz 


From Fritz BuscH 


January 9, 1918 
Dear Adolf, 

Tam enclosing a letter from Prof. Schmidtkonz, Bamberg, which I would 
like to have back, and a carbon of my reply, which you may keep. I leave it 
to you to now deal with Bamberg yourself, which I think is only fair. 

I'mafraid I have to tell you that! find your handling of this affair extremely 
unedifying, and that in future, at least, I have no desire to subject myself to 
such unpleasantnesses whenever you upset our mutual plans for reasons of 
your own comfort. I would therefore like to request that henceforth you take 
charge of the arrangements whenever we give concerts together, and in so 
doing I feel I can assure you that you will not be subjected to unpleasant 
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surprises of this sort from my side. I also enclose a carhon are, 


communication with Frau Boveri, which Herr Schmidtkonz Mentions in hj 
letter, with the request that youreturnitto me. Youcansee fromit that | We 
done everything I could toexcuse you, under the assumption, to besure, that 
Passport difficulties or other valid reasons had kept you from going, not 
mere convenience, which is humanly understandable, of Course, but was in 
this case all the more improper in that you subjected me not Only to a 
financial loss —a fact of considerable importance to me stil] — 
extremely unpleasant situation. 

On the evening of 16 January I am Playing chamber music in the Ge. 
wandhaus in Leipzig, among other things Reger’s piano quartet, and I read 
that youare playing there in the public dress rehearsal on the mMoming of the 
17th. If you should happen to be there already on the evening of the 16th of 
Jan. (at which time I trust you will say your “pater peccavi"!), then Perhaps 
we'll see each other at the concert. (Starts at 7 o'clock; I will be Staying at 
Kammersanger Arlberg’s, Ferdinand Rohde-Strasse 24.) 

With best regards, 
Your Fritz 


butalso to an 


To Dr. WoLFGANG Roemiscu 


Bonn 
January 28, 1918 
Dear Uncle Wolfgang! 

We have been here at my in-laws’ in Bonn for a week. | got sick — hada 
terrible cough — and therefore had to cancel 3 concerts in Vienna. Frieda, 
who had been in bed with the same complaint roughly 2 weeks ago (in 
Vienna), had Probably given it to me. Now lam fine again (Frieda too), and 


then Cologne (Reger’s violin concerto), Erfurt, KG6nigsberg, Elbing, Wiesba- 
den, Baden-B. — then comes Switzerland, where we get to see you again. 
We have to discuss the program for Arosa. I hope Aunt Kathchen has 
decided to take part after all. In that case I would suggest 1) a Beethoven 
sonata (of your choosing) with Aunt Kathchen, 2) solo sonata or Partita of 
Bach (whichever one you'd like, you can get the names of the individual 
movements from Brun or Possibly from Amrein [?], or leave them off the 
Program altogether, which would not be so good however), 3) Sonata for 
Violinand Piano inD minor (op. 103b, No. 1) by Max Reger, with Frieda, who 
is already practicing hard!, 4) a. Adagio (from the 9th concerto) by Spohr; 
b.Variations (on a theme of Tartini) by Corelli-Kreisler. The 4th piece could 
also be left off if you think it best, — Without Aunt Kathchen we are (Iam) 
lost, as I have no “pieces” with piano! I would then have to either put the 
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Reger sonata at the beginning and in 3rd place the Schumann Fantasy with 
jano (which I don't like to do), or fit in the Mozart E-flat major sonata (the 
two-movement one) with Frieda. That would make too much for Frieda to 

ractice, and it is doubtful whether she will have the time. So: dear Aunt 

athchen!!!! By the way, you do know about the announcement, don’t you?: 
Benefit Concert for German Internees and Swiss Soldiers. Please send mea 
wire here in Bonn, telling me whether Aunt Kathchen will be taking part, 
otherwise for simplicity’s sake T am for the Mozart E-flat major at the 
beginning. — 

Dear Uncle Wolfgang, | now come to you once again to ask a favor fora 
“poor musician.” A Herr Tischer-Zeitz will be coming to Arosa soon, he is 
the first double bass player in the Gurzenich Orchestra in Cologne, anda 
teacher at the Conservatory. It has suddenly become apparent that he 
absolutely must go to Arosa for aconsiderable time. He has some money, to 
be sure, but he is very worried about the living expenses etc. in Arosa, as he 
cannot use too much of his savings. I therefore had the idea, since I have 
known him for a long time and he always used to be extremely nice to us 
Busches, of putting ona concert in Cologne to help with his finances, and 
hope that I will be able to pull it off with the assistance of Abendroth and T.- 
Z.'s colleagues in the Ciirzenich Orchestra. Next summer it might also be 

ossible to undertake something in Switzerland with the Trout Quintet — he 
isa truly outstanding contrabassist, absolutely the best contrabassist I know. 
We can make good use of him in Arosa, even in our music making at home. 
Now I would like to ask you, dear Uncle Wolfgang, if it is at all possible for 
you, to treat him for nothing. I know that [am most impertinent, bothering 
you like this once again, but I also know how fond you are of artists, 
musicians, actors, and other such riffraff (also of other people). Here it is truly 
amatter ofa man whom you would enjoy even without his double bass, but 
when he does play sometime you will be “flabbergasted” and get the shock 
of your life. These sorts of musicians receive far too little public recognition, 
simply because they happen to play an instrument that is not particularly 
favored (quite rightly) asa solo medium, however there are few violinists or 
pianists, for example, who can do as much as Tischer-Zeitz does on his 
double bass. If he happened to play the violin, he would surely have fiddled 
himself into such a fortune by now that I would not have to ask you this. As 
a contrabassist (orchestra musician) he has very strenuous work and little 
money; his teaching post doesn’t bring in much either for the same reason, 
namely because few young peopie study the double bass. I am writing at 
such length about him so that you won't think we are simply taking 
advantage of you once again! I would be sincerely grateful to you if you 
could grant this favor. 

Meanwhile stay well — Irenchen is doing magnificently, by the way, she 
grows sweeter every day. 
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All the best to you and Aunt Kathchen and Max' from your grateful Bus. 
ches. 
T await a telegram saying whether Aunt K. is playing or not! 


[Your Adolf] 


With the in-laws in Bonn, probably January 1918. 
Hugo and Frieda Gniters, Adolf, Frieda, and Irene Busch. 


"Max Gahwyler, Wolfgang Roemisch’s colleague at the sanatorium. 
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Konzert- Direktion HUGO HELLER 


Wien, I., Bauernmarkt 3. 


GroBer Musikvereinssaal 


Dienstag den 19. Marz 1918, abends 7 Uhr 


III. (letztes) Konzert 


Adolf Busch 


Am Klavier: OTTO SCHULHOF 


VORTRAGSFOLGE: 


1. HANDEL: Sonate A-dur 
Adagio 
Allegro 
Largo — Allegro. 
2. BACH: Solo-Sonate C-dur 
Adagio 
Fuga 
Largo 
Allegro assai. 
3. TARTINI: Sonate G-moll (Teufelstriller-Sonate) 
Larghetto affettuoso 
Allegro 
Grave — Allegro assai. 


PAUSE 


4. REGER: Chaconne. 


5. SPOHR: Adagio. 
PUGNANI-KREISLER: Praludium und Allegro. 
BRAHMS: Drei ungarische Tdnze. 


Klavier: BOSENDORFER 


=== Preis 30 Heller. =——— 
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To WOLFGANG AND KATHE ROEMISCI! 


Telegram 
Vienna 
March 21, 1918 
Viennese friends gave me my violin yesterday 
Busch 
From Fritz Buscu 
[Gera] 
April 10, 1918 


My dear Adolf, 

I have been back in Gera since day before yesterday, after having 2 
wonderful days with Grete in Heidelberg and environs. They examined me 
immediately, and until July at least 1 was found to be eligible only for home 
service, so that I can again settle in here for the time being. A good Bliithner 
piano is coming tomorrow, and then, since I will have few military duties, | 
can get down to work, soas to be in better form next winter. You have surely 
written to Bamberg? Please answer the enclosed letter from Haym right 
away. lalready wrote Haym that you would do so from Bonn. In Mannheim 
an old friend of the Boettchers will likely look you up at the concert, and 
bring you greetings from us. She is Frau Prasident Kiefer, whom | ask you 
to be nice to for the above reason. 

If you should get any inquiries about sonata or trio concerts with us, or 
plan such things yourself, please be so good as to let me know everything in 
plenty of time, for if the war continues indefinitely I will have military 
obligations, and have to be able to apportion my time very carefully. 

I hope you were able to come to an agreement that you were happy with 
in Berlin, and had your accustomed success in the concert. 

With best wishes, also from Grete, to you and Frieda, 1am 

Yours sincerely, 
Fritz 


From Frirz Buscn 


Gera 
May 24, 1918 
Dear Adolf, 

Wendling told me that recently in Stuttgart he arranged it with you that 
you would play the Bach double concerto with him in a concert of the 
Hofkapelle, and a shorter violin concerto alone. I am asking you today 
whether any of the following dates suit you: [apparently ona separate sheet 
of paper], and request that you tell me your fee. Since I would like to perform 
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the RegerSymphonic Prologue and the “Eroica” inthe same concert, I would 
preferthe Mozart D-major concerto or the Schumann Fantasy. The 3rd Berlin 
concert, which is to take place in the Philharmonie, and for which I request 
your participation, can only be on the 10th of April. You are well aware of the 
difficulties involved in organizing concerts in Berlin, for which reason I 
would be very happy if that date suits you. 

With best regards to you and Frieda, 


Sincerely, 
Your brother 
To Otto GRUTERS 
Arosa 
May 30, 1918 


Dear, good Otto, 

Sincere best wishes on your birthday. It takes an occasion like this for you 
to finally hear something from us again. Don’t be angry. It is true, we don’t 
spoil you. We had a lot of commotion before coming to Arosa. Here, of 
course, we are doing wonderfully. Friedchen had a bad cold fora few days, 
but is now recovered and is working hard: takes care of the baby, writes 
letters, and is diligently practicing the piano. I am also working hard on my 
fiddle (soas to be able to play Paganini for my pupils — that is one good thing 
about Berlin, at least!), and on my manuscript paper. You will probably 
become reconciled to Berlin yet. Whether or not I will feel comfortable in the 
position, no one can know, of course. That will not depend on the teaching, 
but rather on my colleagues etc. I certainly have enough freedom. Actually, 
as a teaching position, and for my teaching work, the Berlin Conservatory is 
ideal, my situation is especially good, I “created” it for myself that way from 
the beginning. only have to give 8 lessons a week, 4 on Friday afternoonand 
4Saturday morning. This way, in addition to having every day except Friday 
and Saturday free (when most of the Berlin concerts are scheduled, by the 
way), [insisted on 2 months off during the season, though I do have to make 
up the lessons (32) of one of those months. Thanks to the central location of 
Berlin, I will be left with much more time, and now I won't have to accept 
every backwater concert that comes along. And ultimately it is only the big 
cities that have good orchestras and conductors (the latter wretched almost 
everywhere). As always, this letter is all about me. Aren’t you going to wrap 
up this war soon? With your troops, you must be gaining on it all the time? 
You should get to the point that you make the infantry completely dispens- 
able!! Here Iam causing the moon to rise in orchestra songs, and it manages 
to do so to my utter satisfaction. The more dreadful your music is, the more 
beautiful ours is bound to be. 

All the best to you, dear friend, brother, brother-in-law, etc. 

Your Adolf 
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To PAuL AND IRENE HELLMANN 


Arosa 
June 9, 1918 
Dear Friends, 

Now there is nothing we can doabout it: weare going to be Berliners. And 
in fact that has been settled so long now that I should have written you two 
about it directly long ago, revealing myself — in sucha communication — 
as exultant over Berlin and saddened about Vienna. Leaving Vienna will be 
very difficult for us, but “sadly” the Berlinappointment is such that would 
have to accept, even if the Viennese offers, which did cause me to vacillate 
somewhat, had come through earlier and had been even better. It’s simply 
that there is only one place where 1 can be the successor — indirectly, at least 
— to Joachim as a violin teacher, and sadly it is not Vienna! Any permanent 
position would be good for me, and this permanent position in the pre- 
eminent music institute in Germany will surely be more pleasurable for me 
than being concertmaster. Furthermore, my work will not be altogether 
strenuous with 8 lessons a week on 2 days, Fridays and Saturdays, and in 
addition 2 months off. There won't beso many concerts any more, asa matter 
of choice, and bigger fees instead. —I will be coming (with Frieda) to Vienna 
for the first time in December. Perhaps you can visit us before then in Berlin, 
Lichterfelde Ost, Berliner Strasse 172, a lovely villa witha wonderful garden 
and lots of room for friends. 

Best regards, also from Frieda, 

Yours sincerely, 
A. Busch 
Please give our best to Herr Prof. Redlich'. 


From Fritz Buscy 


October 8, 1918 
Dear Adolf! 

I hope youarrived safely. Since there was no good connection in Warburg, 
ended up walking about 20 km, which took mea little over 4 hours, but even 
so meant that I was with Grete 2 hours before the train would have got me 
there. I wrote to Steinweg today about a piano for you, either a grand or an 
upright, and hope to have success either with them or with some other firm. 
Since my hand has recovered, Iam today sending our program to Lanz, and 
am hoping to be able to play well on the 18th. So please leave that date as it 
is, especially since another will be hard to find. 

Best regards, also to Frieda, 

Your Fritz 


"Probably the Viennese musicologist and conductor Hans Ferdinand Redlich. 
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To Kart AND LEONIE GOMBRICH 


Berlin-Lichterfelde 
November 14, 1918 
Dear Friends, 

Many thanks for Leonie’s letter. It is a shame that with all the changes in 
the world and in spite of our telegrams back and forth, what we wanted, 
namely to have the two of you near us and in fact as close as could be, was 
not to be! But if things are calm again in Vienna, and especially if you don’t 
have to worry about food (and now one hopes that things will get better 
everywhere), it is probably wiser that you stay in Vienna for the time being. 
But we would still like to see to it that sooner or later we get to live together 
in the same city again. Things are better than ever for us here. The house is 
charming. Completely undisturbed, I can work like never before. Frieda has 
continued to havea lot to do in the house as well, but tomorrow — finally — 
the second girl arrives. 

We have already had concerts together, which went quite well. From our 
last trip to Munich, Nuremberg, etc., we arrived in Lichterfelde on foot, for 
the night that we left Nuremberg the whole business started. As a result, the 
train only cameas faras the last express station before Berlin (Buchenwalde), 
we bought ourselves a hand cart for the luggage and started out to hike it, 
until in time a truck picked us up for part of the way (thank heaven the 
greater part). Everything stayed perfectly peaceful here. In Berlin there were 
a few confrontations, which turned out to be bloody, unfortunately, yet all 
in all these enormous changes took place with relative calm. Everything is 
working smoothly again, and one can say that what took place here was a 
textbook example of a revolution (as one might have expected from the 
Germans, after all). Only the concert situation doesn’t look good, as there are 
no trains running — the past few days only passenger trains, and beginning 
today or tomorrow none at all. I had to cancel concerts, mainly my Swedish 
ones. Hard on the pocketbook. — So in my imposed vacation I am busily 
composing and also practicing some. — 

Irenchen has been walking since yesterday, but falls down after every 5th 
or 6th step (without ever hurting herself). Only she hasa terrible runny nose 
and a cough. Fraulein Tornau (your friend) was here today and examined 
her, said she was otherwise fit asa fiddle. It pleases me greatly that Deais still 
working so hard. If she continues to practice so well, she can come to me at 
the Conservatory, if you wanted to let her go (and that would be very smart), 
as early as next spring. But she will really have to apply herself. She should 
write me what she is playing sometime. — Heller asked me today to write 
hima letter regarding the program for Vienna-Budapest. Do you really think 
anything will come of those concerts? It would indeed be marvelousif we got 
achance to see you. — So greetings to all our Viennese friends. In time they 
will all have it in writing that we have not forgotten Vienna. To you I wish 
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I could write every day, but the time is so taken up with other things, Stay 
well, you dear, dear people. 


All best from 
Your Adolf 


FROM THEOBALD VON BETHMANN-HOLLWEG 


Hohenfinow 


December 8, 1918 
My dear Adolf Busch! 


But I leave off the Herr Professor. You know how | respect you. And so, 
dear friend, let me thank you for your kind words of the 6th, which, when 
they arrived this morning, put me ina virtual holiday mood. Just as though 
one’s soul had one small, hidden crevice left to harbor joy in. Yes, if only you 
could come! But the rail connections are such that I do not even dare to 
suggest it. As soonas they improve, I will ask again. For my thoughts won’t 
consolidate enough for writing. Confused questions stare at one from every 
corner, and one scarcely has the courage to confess the answers to oneself. 
That is how dreadful they are. — But back to you. lam happy that things are 
going well for you, meanwhile, that you find calm and strength in your 
work. And Mozart, no less! Will you have your variations published? Then 
you'll have to send them to me. I was pleased for the sake of your health that 
you cannot go on so many concert tours. However I recognize that there is 
another side to the coin. Promise me, won't you, that you won't hesitate to 
tell me if things get difficult. I take you at your word. — The newspaper 
gossip about some vindicatory piece that | was writing is meanwhile 
newspaper gossip. At the moment nothing would make an impression on 
our enemies, in their frenzy of triumph and revenge, while an undignified 
mania for self-flagellation holds sway in broad circles here at home, one that 
is incapable of any more tranquil judgment for the moment. I am enclosing, 
with the request that you return it to me, a complete copy of my recent 
interview, of which you doubtless read only excerpts. Though very concise, 
and only by way of suggestion, I still believe it indicates the major outlines. 
At the proper moment this framework will have to be filled in, and | am 
certain that even in the country of the enemy, namely in America, they will 
one day come to recognize that it is utterly nonsense to burden us with the 
responsibility for the war, when in fact it was a combination of imperialism, 
which prevails in every country, after all, and international anarchy that 
fanned the fire that has been smoldering for a generation into flames. At the 
conclusion of peace, our enemies will be orgiastic. Wilson’s ideas will not 
prevail, even if he wanted them to, which I am not sure that he does. So one 
cannot imagine what the near future holds instore forus. But it will pass, and 
you are young enough to still experience the change. I would just as soon 
close my eyes. Grief and anguish weigh so heavily upon me. — 
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Here it is still peaceful, the revolution, meanwhile, is hardly noticeable. 
Whenever I see the events in Berlin, | am resigned to worse. Naturally quite 
alone. I have good news from my children. There is almost no music in the 
house. Now and againa little Reger. But calm and reflection are impossible. 
— My sister-in-law sends her best. 

Heaven preserve you. All of my most devoted good wishes are with you. 

May we see each other again! 

Yours, 
Bethmann-Hollweg 


Fro Fritz Buscu 


Stuttgart? 
December 14, 1918 
Dear Adolf, 

Many thanks for your nice letter. I did not go to Berlinsimply on theadvice 
of my local attorney, who explained to me that it was a case of anact of God, 
and that I was by no means obligated to any sort of payments. Nevertheless, 
[have already informed this attorney that am prepared, even in the event 
ofa nuling in my favor, to compensate the orchestra. To be sure, I would not 
beable to accept that the Philharmonic, contrary to the terms of the contract, 
which requires 1,000 marks from me if I cancel a concert, wished to charge 
me roughly 500 marks more fora rehearsal that did not take place. Also you 
are further aware that the Philharmonic is not an organization in need of 
support, inasmuch as the orchestra is in the best of shape financially, at least 
far better off than I am. What I would gladly have done for any other 
orchestra out of social sympathy, I did for this one out of shrewdness. Since 
Juju’ is now here with us, having been driven out of Belgium, and I trust his 
legal insight much more than I do my local attorney, I have said (sincehe felt 
it very doubtful that a lawsuit would end up in my favor) that ] am willing 
to pay Wolff all of their expenses and also the contractual sum to the 
orchestra. A letter I received from Wolff today informs me that everyone in 
Berlin is quite satisfied with that. For myself, | am now out 2,000 marks, 
without getting anything for it, which] truly regret in these miserable times. 
I will definitely get to the next concert, even if] have to go on foot. I would 
like to ask you to start doing everything you can to publicize it, especially to 
apprise Prof. Krebs? of it, whom you surely know (and who knows me too, 
by the way). The first concert grossed over 1,000 marks, which I feel to bea 
decent showing under the present circumstances. 

Heini was here for a few days and looked quite well, we enjoyed his visit 


' Fritz had meanwhile been appointed Royal Wurttemberg Hofkapellmeister in Stuttgart. 
2 Fritz’s brother-in-law, the attorney Dr. Georg Boettcher. 
Carl Krebs, musicologist and critic in Berlin. 
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alot. 1 hope he arrives safely at your place. Sadly I will spend Christmas here 
alone, as I have to conduct “Die Meistersinger,” and Grete has to leave one 
of these days for Mengeringhausen. Everything is in turmoil there on 
account of the billetting of soldiers and the presence of the Wilden children 
from Aachen, especially since Mother Boettcher has no household help. As 
soon as they have found someone trustworthy to look after the house, 
Grete’s parents are bringing the children here, where we are going to move 
into a large, beautifully furnished apartment for the time being, since our 
furniture is in storage in Aachen. 

Today I had the first rehearsal for “Figaro,” which they do an especially 
nice job of here. I wish you could hear the performance. 

So best regards, which Heini will also be conveying, from 

Your Fritz 


To HuGo Grurers 


[Berlin-Lichterfelde] 
January 2, 1919 
Dear Father! 

For the new year, my main wish for you and Mother is that you soon have 
your dear Fritz back, along with your other boys. —I have continued to have 
alot to do, most recently, after finishing a new composition, variations ona 
Mozart theme for small orchestra (only 2 horns!!), proofreading earlier 
things that are being published, and editing the Bach sonatas. That’s why | 
haven't written inso long. Don’t scold too harshly! As yet it is difficult for me 
to say anything definite about the chamber-music concerts. The quartet is 
out of the question. It is once again definitely off. — Long story. — We could, 
if you'd like, do the scheduled evenings as sonata concerts or possibly trio 
concerts with Grimmer. The dates would still have to be the ones we agreed 
on. Write me sometime and tell me what you think. — We have to leave in 
the next few days ona concert whirl to Holland. Perhaps we will suddenly 
breeze in on you (uninvited as always!). 

Best regards to you and Mother, Hugo, etc. 

Your Adolf 

Rushed as usual. Frieda has been waiting a long time already for me to 

come to bed. 


To Paut HELLMANN 


Berlin-Lichterfelde 
January 20, 1919 

Dear friend Hellmann! 
Once again nothing has come of my trip to Vienna. I had hoped to finally 
see you again and all of our other Viennese friends. Since I now don’t know 
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how long that will still have to wait, you should at least have some written 
news of us, and I hope that you will also write me again soon! — In 
November I stayed at home almost the whole time, since I could not go to 
Sweden and it was also impossible to get to concerts in the provinces, or only 
with the greatest difficulty. It was not much better in December, though I did 
have a few concerts in the vicinity of Berlin (Breslau, Posen, for example). | 
worked hard in my “free” time, practicing and composing and dutifully 
giving all of my lessons, so that my entire vacationis still coming to me. There 
was a certain amount of confusion at the Conservatory as well, at first 
(during the revolution), and there were a few quite old professors with very 
long beards who did not approve of my being clean-shaven {I'll tell you 
about it sometime), but that didn’t bother me. It was especially comical that 
atthesame time, the students had the idea of “dismissing” the old gentlemen 
—whichdidn’t happen, thank heaven. — Day before yesterday my wife and 
I got back from an extended trip to Holland and the occupied zone. In 
Holland I played with Mengelberg and the Concertgebouw Orchestra. That 
is always the highlight of my life asa soloist. I had 3 concerts in Amsterdam, 
one in The Hague, and one in Arnhem. Mengelberg wanted to keep me there 
longer, but I would rather go back sometime later. We would not have been 
comfortable staying, for we were worried about Irenchen on account of the 
disturbances in Berlin. Now it is quite peaceful, even yesterday during the 
elections. Irenchen grows more “adorable” every day, she is very bright and 
clearly musical. It is too bad that her godmother can’t simply pop in fora look 
and confirm my opinion. Now itis your turn to write and tell us how youare 
all doing. 

Best regards to you, dear friend, your dear wife and the children. Also 
greetings to Prof. Redlich from both my wife and me. 

Sincerely yours, 
Adolf Busch 


To Huco HELLER 


Davos 
February 23, 1919 
Dear friend Heller, 

Much as I wanted to, it was simply impossible for me to come to Vienna. 
There was no way I could get there in time, and a further postponement until 
a few days later is impossible, as I can’t postpone Breslau and other cities in 
Silesia (directly following Breslau); since I continue to have a lot of concerts 
up until the 12th of April, I wouldn’t be able to find other dates for the 
Silesian concerts. Aside from the fact that in Breslau it is one of the Orchestra 
Sociely’s subscription concerts, which cannot be postponed, and that these 
concerts pay me a lot more money than the Vienna ones. I would have been 
busy here up until the 27th of Feb. I would have to go by way of Berlin, so as 
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to get the German permit for the trip to Austria: they wouldn't give it tome 
in Munich. But from here I need 3 days to get to Berlin, for the trip by way 
of Munich to Vienna another 4 —all of that, as you can see for yourself —saq 
as it is — is quite impossible. Seven days of traveling for 3 or 4 concerts! 
Moreover it happens that I arrived here in Switzerland too late (on account 
of train delays etc.), and lost my best concert (despite the use of two cars, of 
which the first one had 7 flat tires and the drivers of the second kept getting 
lost), and now have the opportunity of making up that concert on March 1 
That will net me 1,200 Fr. (1,200 Fr. = 2,000,000 kronen!!). Forall of these reasons 
it is impossible for me to come to Vienna, sorry as lam and muchas Frieda 
and I would have liked to see all our Viennese friends, especially Gombrichs 
and you. We will have to wait for better times. Don’t be upset with me, and 
write and let me know what kind of outlays you had in connection with the 
concerts, for it doesn’t make sense to let them ride until next winter. 
“Nothing to be done for it,” as Karl Gombrich would say. 

Best regards to you, your wifeand children, and also Gombrichs, to whom 
I will write as soon as possible. 

Sincerely yours, 
Adolf Busch 


(Frieda is in Arosa) 


Adolf Busch in Vienna. 
Silhouette by Hans Schliessmann, 


LETTERS 1919 207 


From Fritz Buscu 


Stuttgart 
March 7, 1919 
Dear Adolf, 

It has been a long time since I heard from you. It is now high time to think 
about our concerts here. For we havea sonata evening coming up on March 
19. Program: 

Beethoven G-major, op. 96 
Bach F-minor 
Brahms D-minor 

[hope this meets with your approval. There is an open dress rehearsal on 
the morning of the 20th, symphony concert that evening. Youare to play the 
Bach D-minor, 1st violin, and alone the Mozart D-major. Bring along the 
music for both concertos, and also the harpsichord part. When will you be 
arriving, and is Frieda coming too? Will you be staying with Abels!, who would 
like to have you? We now haveacomfortably furnished, six-room apartment 
witha guest room anda single bed. If you should be coming alone, Twould 
strongly urge you to stay with us. We havea lot to talk about, and I have so 
much to do that we will barely see each other if you don’t. 

Of late the intrigues against me and my job, by no means uncommon 
occurrences in theater work, have taken such drastic forms that a decision 
will have to be made within the next week. It will then beclear whether I stay 
here or go back to Aachen. It has to do mainly with the artistic demands | 
made, and which should give mea position of power in the theater such as 
[have never had before, but without which one cannot function inthe theater 
business. Conditions had become untenable after the revolution, thanks to 
committees that continually want to have their say; now it can be decided 
what is wanted. Yesterday it nearly came to a sympathy strike for me on the 
part of the orchestra, which I still managed to prevent — Iam almost tempted 
tosay unfortunately — but thereare bound to besome major battles this next 
week. 

For that reason I hope you will forgive my asking if it would be possible 
for you, should it prove necessary, to come here a week later, so that the 
sonata concert could take place on the 26th, the symphony concert on the 
27th of March? That probably won’t work, but I would at least like to know. 
In that case, you see, I could finally conduct one of the Museum concerts in 
Frankfurt, after having to decline their requests 2 or 3 times already for lack 
of time. But especially under the present conditions, itis very important for 
me to conduct in Frankfurt. Should the concert take place on the 20th, 
however, it would be very nice if you or the both of you could stay over 
through the 21st, and were to hear Mozart’s “Don Giovanni” under my 


1 Either the architect Adolf Abel or the cellist Fritz Abel. 
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direction, which I am presenting tonight for the first time ina new produc. 
tion. 
For now best regards, also from Grete, 
Sincerely yours, 
Fritz 


Donnerstag, den 20. Marz 1919, 


VIIL Sinfonie-Konzert 


des Opern-Orchesters | 
| zum Besten seiner Pensionskasse. 
Leitung: FRITZ BUSCH. 


Violine: Professor ADOLF BUSCH, BERLIN. 
Professor CARL WENDLING, STUTTGART. 


ea 


1. C. M. v. Weber: Ouverture z. Oper w~Euryanthe“ 
2 Joh. Seb. Bach: Konzert fir 2 Violinen und Streichorchester in d-moll 


Vivace — Largo ma non tanio - Alugro 


Solo-Violinen: Prof. Adolf Busch und Prof. Carl Wendling 


3. W. A. Mozart: Konzert fiir Violine und Orchester in d-dur 
K6chel-Verzelchnis No. 314 
Aliegio ~ Andante contedle - Rondeau 
Prot. Adolf Busch | 


| 4. L. van Beethoven: Dritte Sinfonfe (Eroica) in Es-dur 

Allegre con belo - Marca kunebee (Adagin assels | 
| Scherso (Allegro visece) Finale (Allegra solic} 
L— 


< i te SS 


t 
| 
VORTRAGS-FOLGE: | 
| 


To Fritz GRUTERS 


Bonn 
April 18, 1919 
Dear Fritz! 

Before Hugo’s fiancée arrives, and the usual Griiters hubbub begins, | 
want to take these few moments of calm to write you about the St. Matthew 
Passion. There were two performances this time, the first day was complete- 
ly sold out (also the dress rehearsal), and Father decided on doing a repeat 
performance (withall of thesame people except for the soprano soloist). Both 
performances were very lovely. Unfortunately Fraulein Philippicancelledat 
the last moment (on account of laryngitis) and we had to make do with Frau 
Kuhl-DahImann from Cologne. She did a good enough job, but we truly 
missed Fraulein Philippi. Aside from a little shakiness on the part of the 
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soloists (the Evangelist and Christus had only learned their parts a few days 
before the concert, Father had to rehearse the whole thing in extreme haste, 
in fact), everything went very well. The chorales were excellent, went very 
well, and the sound was wonderful. The orchestra was also quite good, 
many musicians from Cologne, all worked very hard, and the atmosphere 
from beginning to end was what it always is in Father’s most beautiful 
performances. The fact that the concerts were in the Beethoven Hallagain for 
the first time, which was placed at our disposal by the English occupation 
forces (and was also cleaned!), also contributed a lot to it. Father had a good 
chorus, which consisted for the most part of new members, and there were 
only 4 weeks for rehearsals. Father’sachievementin this regard wasamazing, 
for the chorales were especially lovely. Itis very difficult finding soloists just 
now, of course, you have to take them all from the occupation zone, and so 
you don’t have much choice. Frau Bruhn (soprano) sang very beautifully 
(though slightly unrhythmically). The minor lapses that came about as a 
result of the insecurity of the soloists could only be noticed by us. Neither the 
audiences nor the critics were aware of them. And I only mention them to 
you so that you'll know precisely what sort of performances they were. 
Frieda sat at the harpsichord and did a flawless job, which was not easy in 
the case of the Evangelist (who always had to have his pitches given to him). 
—Some of the sections were extraordinarily beautiful, for example the “Ach 
Golgatha,” that sounded wonderful. The arias with violin (we also did the 
second “Gebt mir meinen Jesu wieder’) were also very lovely (aside froma 
false note on the part of the organist, who isn’t very good). The whole three 
days, from beginning to end, Father was amazingly sprightly, seeing and 
hearing every detail. The enthusiasm within the chorus and in the audience 
was tremendous, you could also sense a special “feeling” in the orchestra. 
The glorious work and the dignified performance in the Beethoven Hall 
were good for everyone. — Otherwise the world situation doesn’t look so 
good. But when youare finally back withus, things will bea good deal better. 
Weareall looking forward to that most of all. In time it is possible that calm 
and order will return, and one can only wish they would. One hopes that 
with the peace there will be enough food for the poor populace (especially 
of the big cities), then the strikes etc. will most likely end. — I hope you are 
not angry with me for almost never writing you, dear boy, I always havea 
lot todo and thosetimes that I do getsome time to myself (thanks to cancelled 
concerts), | use for practicing and composing. The latter I really needed. 
Nothing helps you forget all the things that are not nice in the world like 
working. So stay well, my dear boy, and I hope you come see us soon, so that 
we can make your life as pleasant as possible. 
All the best from your friend and brother-in-law, 
Adolf 
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From Fritz Busci 


Apmil 30, 1919 
Dear Adolf, 


The two Stuttgart concerts have now been scheduled for the 2nd and 4th 
of June. Since I have to do the Ninth Symphony on May 31, witha Tepeat in 
a matinée on June 1, it will be impossible to decently prepare the Reger C- 
minor sonata by the 2nd, so we'll have to stick with the Suite in the Olden 
Style. Everything else as we had discussed it. 

See you then. With best wishes from house to house, 

Yours sincerely, 
Fritz 


To Kari. AND LEoniE Gompricii 


August 10, 1919 
Dear Friends! 

Many many thanks for your kind good wishes on my birthday. The 
telegram and the cards and letters kept coming without letup. It is a shame 
that poor Dea is not getting any better. Frieda and I have decided that you 
absolutely have to send the child to Arosa, so that she can quickly regain her 
health. That is only really possible here in Arosa. I have concerts in Switzer- 
land in Octoberand February, as you know, and I don’t need the money here. 
Now we only require a part of it for a 2-week stay. If the money I make in 
October isn’t enough for Dea’s cure, though it probably will be, she can 
simply stay longer, and in February I cansettle up for the balance of her time 
here. In Arosa that is perfectly simple, thanks to Uncle Wolfgang. — I make 
more in Switzerland than Dea will need, and it is all the same to me whether 
I have the money now or you give it back to us sometime later, when the 
exchange rate is better and you find you can. Without further ado, I will 
assume that as reasonable people you will now agree to send the girl to 
Arosa. Friedchen will write youall the details. — You would offend us, ifyou 
made the slightest attempt to block this plan. So don’t do it, and delight us 
with your unreserved “Yes.” Best regards to you all, 

Adolf 


To FrigDA GRUTERS 


Arosa 
September 24, 1919 

Dear Mother, 
I wish you all the best on your birthday, above all a rest from your 
grandchildren! Bertrich appears to have done you and Father a lot of good. 
It is nice that you both can now attack the winter’s chores with new vigor and 
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in health. Weare also in the process of gathering our strength forthe months 
ahead. Weare having a glorious time here, the weather is extremely change- 
able:snow, sun, rain, wind, allin 2 days. Irenchenis very happy, and requires 
much less work here, that is the main thing for Frieda. Friedchen is already 
beginning to recover. I really ought to be practicing, but can’t really talk my- 
self into it, my chief activity consists of eating. We keep hoping that next 
summer sometime we can all be together again in Switzerland. Hopefully 
there will be enough coal and concerts in Germany, then we can pullit off for 
sure. I start giving concerts on the 6th/7th of October, in fact in Zurich 
(Brahms). Then comes Bern (Reger), where my Variaions ona Theme of Mo- 
zart are to have their first performance. We are eagerly looking forward to 
seeing you in October, and I especially to your hearing the quartet. 1am very 
curious to know what Father thinks of it. I feel that Father will be very 
pleased with the new members. Is the program fixed already? If not, please 
tell Father that we definitely would like to play the Beethoven C-minor, op. 
18, and the Mozart G-major. The 3rd piece can be either the Brahms C-minor 
ora piano quartet or quintet with Father (whichever one he wishes). Regards 
once again, my dear Miitterchen, and best wishes fora wonderful birthday. 
Greetings to Father and the boys, 

Yours sincerely, 
Adolf 


Becrer v. / 202 


A Pantanimmber 


The Busch Quartet in 1919: Adolf Busch and Karl Reitz, violins; 
Emil Bohnke, viola; Paul Griimmer, cello. 
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From FELIX VON BETHMANN-HOLLWEG 


November 12, 1919 
Esteemed Herr Professor! 

I have to thank you for the delightful afternoon and evening I enjoyed at 
your house yesterday, or rather that I stole from you: for I havea very bad 
conscience on account of my presumptuous behavior. Arriving like that 
completely unannounced, and refusing to leave! Today I still cannot under- 
stand just how I could have done that yesterday. It must be the lovely, 
peaceful atmosphere that prevails in your home, which captivated me and 
caused me to forget the time and everything else, one that seems so remote 
from Berlin, its entire society, and all of its commotion, and makes themscem 
altogether unimportant. — 

Moreover, it must have seemed as though I wished to impose my truly 
quite inconsequential person on you. Had I dreamed that that same morning 
my father had said he would like to call sometime during the next few days, 
I would have found a more appropriate time for my own visit. — 

So please forgive my immodest behavior and also this letter. But I had to 
write it, as I did not wish to be even further ashamed at myself for seeming 
unappreciative. 

With the most humble compliments, | remain 

Yours faithfully, 
Felix v. Bethmann-Hollweg 


To Fritz BRUN 


Postcard 
December 27, 1919 
Dear Fritz Brun! 

It weighs heavily on my conscience — in the first hour I have had to myself 
this winter — that I have still never thanked you for the performance of my 
Variations. Or did I? Certainly so mightily in my thoughts, at any rate, that 
I now don’t know whether I did or didn’t. You can imagine what a rat race 
it is in the winter for a person like me, and I trust you will not be angry if] 
neglected to do so until today. I now do so belatedly most sincerely, and beg 
you to also give my deepest thanks to the orchestra. It is a pity that I could 
not hear it! I have continued to think about our lovely Reger often. Has your 
symphony been performed already? 

Greetings to all of you, 

Yours sincerely, 
Busch 


Letters 1920-29 


To Fritz BRUN 


Berlin-Lichterfelde 
January 11, 1920 
Dear Fritz Brun! 

Having caused you so much work with my variations already, I certainly 
want to thank you for being so kind as to trouble yourself for them in writing 
as well! I'll have to tell you sometime in person how much good it did me to 
see itin print from you that my composing makes sense. | really ought to be 
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| STADTISCHER MUSIKVEREIN 
DUSSELDORF 


LEITUNG: GENERALMUSIKDIREKTOR PROP. KARL PANZNER 
_—— el =— —————— 


DONNERSTAG DEN 11.MXRZ 1990, ABENDS 7 UHD 
IM KAISERSAAL DER STADTISCHEN TONHALLE 


VI KONZERT 


UNTER MITWIRKUNG VON 


PROFESSOR ADOLF BUSCH ~ Bertin 


1. HEINRICH G. NOREN: Sinfonische Serenade, op. 48 


&) Allegretto pasiorale (Zum ersien Matec) 
b) Scherzo. Allegr: vivace con splrito 

c) NUcnillcher Reigen 

d) Finale. Allegro glocoso 


2. J. JOACHIM: Violinkonzert in ungarischer Welse, op. 11 


3 Allegro un poco maesioso 
b) Romanze. Andante 
c) Finale alla Zingara. Allegro 


PAUSE 
5. M.REGER: Sonate fur Violine solo (Zum ersten Male) 


4.L.v. BEETHOVEN: Sinfonle Nr. 1, C-Dur, op. 21 


8) Adaglo molio. Allegro con brio 
b) Andante cantabile com moto 

c) Allegro molto e vivace 

d) Adagio — Allegro molto e vivace 


VoraulfUhrung abends vorher 7"/, Uhr unter Wegfall der Pause. 
VORAN ZEIGE: 
7, KONZERT: CHARFREITAG, 2. APRIL 1920, ABENDS 6 UHR 


BACH, MATTHAUSPASSION 


Sopran: Prau STRONCK-KAPPEL, Barmen — Alt: Frau TINY DEBUSER, Mitnchen 
Tenor: ANTON KOHMANN, Frankfurt — Bed: ALBERT KASE, Leipzig. 


=) 
Ende 9'/, Uhr. Preis 25 Pfg. 
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grateful to the critic for instigating such a response. Of course the other silly 
things he wrote are nothing but superficial blather, but it did please me that 
you set him straight about “tone painting.” — Once again my sincere thanks 
for everything. — Alphonse! wrote me enthusiastically about your sym- 
phony, which I would love to hear sometime. Judging from Alphonse’s 
impression of it, the performance must have been good as well, which makes 
me very happy. The first movement is devilishly difficult, after all. 

Ihave to close, give my best to Alphonse and to your dear wife. I will write 
to the former as soon as I can — tomorrow I am off to Sweden. 

Yours sincerely, 
Adolf Busch 


From Fritz Buscit 


[Stuttgart] 
June 4, 1920 
Dear Adolf, 

Itis reallyashame that youcan’t doit onthe 19th of June. On the 18th Ihave 
the first repeat of the “3 Pintos,” which I have to conduct. For that reason I 
can’t do it before the 18th either, so that the time between the Leipzig Bach 
festival and the Reger festival in Jena is all that’s left for Siegen. I asked the 
local Buchholz brother to phone them that we would definitely play the 
concert inspite of all the difficulties, as would find it ride to leave theSiegen 
folks in the lurch. I would prefer to play in Siegen either on the way to Jena 
or on the way back from Jena. Since I don’t know the train connections, that 
would be either the 30th of June/ 1st of July or 5th/6th of July. —Please see 
if you canarrange that. — Rudolf Peters! arrived here yesterday. | managed 
tosmuggle butter etc. across the border with no problem, and am once again 
hard at work here. 

All best to you and Frieda for now, 

Yours, 
Fritz 


To Huco GRUTERS 


(Berlin-Lichterfelde] 
July 11, 1920 

Dear Father! 
In great haste before our departure, I would still like toask you to spend 
your vacation looking through the Handel piano sonatas once again very 
carefully, also possibly doubling the bass lines, so that they do not sound too 


' Alphonse Brun. 
‘See note, p. 179. 
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thin (one can’t count on the intelligence of the players in this Tegard), and 
when finished to send them for setting, registered and insured for 2,000 
marks, to W. Graf (Simrock Verlag, Leipzig, Talstrasse 12). As SOON as yoy 
can. lam sending you the copies of your versions of the Sonatas that I sti] 
have. Sadly Ihave been missing theG-minor forsome time now, and you will 
have to do it over, for it won't suffice to simply double the bass (with the 
addition of “8va” signs), but probably require making the right hand fuller 
here and there (in places the whole accompaniment — just as you do when 
playing continuo), — Graf is supposed to have the violin part copied and 
sent to meso that I can mark the fingerings. The dynamic markings have ta 
be consistent, and I don’t need to worry about them if you would be so good 
as to indicate everything inthe violin partin the piano score, then the copyist 
will transfer it. Please make any of Handel's own markings (piano and forte) 
recognizable by writing them out (not with “p” and “f”), If you woulddome 
a favor, and not indicate crescendi and diminuendi, but rather (for the sake 
of visual clarity) use intensifying groupings “p”, “mf”, “f", “(f” (always 
depending on the phrasing) for increased volume — if they are needed atall 
— and could reconcile these with your own conscience (reversing them in 
the case of a diminuendo), I would be particularly grateful, as that seems to 
me to be the only proper method in this kind_of music. Of course it is 


necessary to have the occasional ——___ ——— which in my 
opinion, however, ought to function within the respective degree of loud- 
ness thats best for the phrase in question. Forgive my haste in these remarks. 
Surely you understand what I mean, and I hope you agree with me. With 
good musicians it doesn’t much matter, as they phrase decently by them- 
selves, but for the less accomplished ones it is an aid to understanding, and 
thereby also helps the work.—Iam putting the Bach E-minor sonata in order 
(I have your arrangement of it) in the same way. 
For now all the best to all of you, 
Yours sincerely, 
Adolf 


To Huco Gruters 


Ronta 
[July or August 1920] 
Dear Father! 

Many thanks for your letter. It is surely more reasonable to schedule a 
morning performance on Sunday, January 19, though not so pleasant for us, 
not because of the strain, but because we would have no time to rehearse 
before the concert. But do as you think best. I picture the programs as pre- 
senting op. 18 in the middle, I find that better than Joachim’s method; two 
major quartets one after the other are too demanding, both for the players 
and for the audience. 
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Ist day: op. 74, op. 18 # 2, op. 131 

4th!!” : op. 127, op. 18 # 6, op. 59 #2 

3rd” : op. 95, op. 18 # 3 and 4, op. 135 

2nd” (morning perf.): op. 132, op. 18 #1, op. 59 #3 

5th” :op.59 #1, op. 18 #5, op. 130 (with Fugue instead of the final 
movement) 

Please don’t overlook thereversal of the 2nd and 4th days! For the morning 
performance 132, 18 #1 and 59 #5 is nicer. Instead of the last movement of 
130, we will play the Fugue (133). The Dr. can provide you with a nice 
comment about that in the newspaper, you are surely aware that Beethoven 
complained about the “swine” who demanded the movement alla danza 
tedesca da capo (at the first perf. in Vienna) and not the Fugue! — 

Weare very busy, studying 5-6 hours — I make music all day long. There 
is lots of work to do on the choral piece. The choral movement in 4 parts 
throughout (bearing in mind your teaching!) up to the last measure. The piece 
is dedicated to you, and I hope that you like it. I worked really hard on it. If 
you have not yet sent off the Handel sonatas, hold on to them until we see 
each other. In Bonn I will then add the bowings and fingerings. — Thave to 
close — I hope you are both getting some rest now outside of Bonn. We are 
truly looking forward to the 6 days in Bonn with all of you. 

Your grateful 
Adolf 

Fondest greetings to you dear people. Please arrange for housing for the 
3 men, possibly all 3 of them at Bucherers’. The names of the middle voices: 
2nd violin, Gésta Andreasson’; viola, Ernst Groell. All best. 

Faithfully yours, 
Frieda 


From Fritz BuscH 


Stuttgart 
October 7, 1920 
Dear Adolf, 

Ihope you received the winter program of my local concerts. I think it will 
please you to see that I have scheduled your Mozart variations. Please send 
me the score as soon as you can spare it. How are you otherwise? — Do let 
people in Berlin know about my first concert on the Sth of November 
(Philharmonie). Program: Bach Brandenburg Concerto (probably B-flat 
major), Bruckner D-minor symphony, Reger’s Hiller Variations. 

Best regards. 

Yours sincerely, 
Fritz 


1A position he held for twenty-five years. 
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ADOoLF BuscHu 
VEREIN WIENER TONKUNSTLER-ORCHESTER 


Donnerstag, 25.November1920, ptinktlioh 47 Uhr 


Il. Abonnement-Konzert 


im Grofen Musikvereins - Saale 


Mitwirkend: 


ADOLF BUSCH 


Dirigent: 


WILHELM FURTWANGLER, 


— a —— a —— | 


PROGRAMM: 


MOzatteas ii 4 uuax Violinkonzert D-dur. 
Adolf Busch, 


Bruckner ....,... VII. Sinfonie E-dur. 


SS 
Wiederholung des obigen Konzertes samstag, den 27. d. M., nach- 
mittags 3 Uhr im GroBen Musikvercinssaale. 

Nichstes 
IH. ABONNEMENTKONZERT 
(BEETHOVEN-FEIER) 

Donneratag, den 2, Dezember 1920, abends 47 Ubr, im GroBen Musikvereins-Saale 
Dirigent: WILHELM FURTWANGLER 
Programm: Phantasle C-dur (fir Klavier, Chor and Orchester). 111, Slafonte Ps-der {,Erolka*). 


Offentiiche Oeneralprobe hieza Mittwoch, den 1. Dezember 1920, %7 Ubr abends. 


Se Sees Z 


oo 
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From Fritz Buscit 


[Stuttgart] 
December 23, 1920 
Dear Adolf, 

Along with my sincerest Christmas greetings, I wanted to let you know 
that my recent triumph in Dresden was more intense and spontaneous than 
I have ever experienced before, and that I only mention this fact as it resulted 
in my subsequent appointment, by unanimous vote of the entire orchestra, 
as conductor of the 6 major symphony concerts (Geries A, Fridays). There is 
also the prospect that they will want to negotiate with me conceming the 
post of Generalmusikdirektor (successor to Ernst von Schuch, indirect suc- 
cessor lo C. M. von Weber and Rich. Wagner). The orchestra, at least, 
unanimously requested it of the directors, and the solo personnel are also 
supposed to have expressed a desire to get to know measan opera conductor 
soon. Reiner has resigned as conductor of the concerts as a result of these 
moves on the part of the orchestra. I cannot tell you how much [look forward 
to these concerts; I will be able to do some artistic music making at last. | 
believe they will grant me, in addition to the dress rehearsal, 3 or 4 orchestra 
rehearsals for each concert. The orchestra numbers 135 musicians, 12 double 
basses, 6 each of the woodwinds, and is of the highest quality I have ever 
experienced. From what I can judge after the single concert, even more 
impressive to me than the former Royal Orchestra in Berlin. — Regarding the 
sonata concertin Munich on the 31st of March (that date suits me), I will write 
in detail sometime soon. Since I have received a few other offers on the basis 
of my success in Dresden — some even earlier — it may be that my artistic 
future will take a wholly different course, and I am considering giving up 
playing the piano in public, which never really satisfied me, but I don’t want 
to say anything definite about that as yet. 

Have your Mozart variations been published? And could youask Simrock 
tosend them to meassoonas possibleand charge them to the local orchestra? 
I will need 8 first violin parts etc. 

All best for now to you and yours, 

Sincerely, 
Fritz 


To Huco GRUTERS 


Berlin-Lichterfelde 
March 7, 1921 

Dear Father! 
Ithank you sincerely for the detailed letter, pity that itdidn‘t contain better 
news — Bottler is a real coward. Just as well that nothing will come of it now. 
That is the best solution. Dearest Father, on the 2nd of AprilI havea concert 
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here in which we are doing the Bach double concerto (with Gosta Andreas- 
son), a Mozart violin concerto (probably the A-major), and the D-major 
Brandenburg with piano (Rudi Serkin’), flute, and violin. For the two Bach 
pieces I would love to have you playing harpsichord (continuo), and I really 
need you, as there is no harpsichord part for the D-major, and no one else can 
do it decently from the score. Please come, and in fact on the Ist if you can. 
You will then hear a nice concert. Bring Mother along, then it will be even 
more delightful. Don’t forget to bring along the scores (large edition)! 
Thanks in advance! Please write and tell me whether I can definitely count 
on you. 

All the best, and much love to you and Mother, 

from your Adolf 
Frieda is making the rounds of the consulates. 


‘ Rudolf Serkin had been performing with Adolf since 1920, but this concert was Serkin’s 
Berlin debut. He was applauded so enthusiastically that he was obliged to play an encore. 
Turning to Adolf, he complained: “After Bach there is nothing else you can play!” To which 
Adolf jokingly responded: “Just play the Goldberg Variations.” Serkin thought he was 
serious, and proceeded to play them. He relates that when he finished there were but three 
people left in the hall: Adolf and Fricda Busch, and — Albert Einstein. 
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To Fritz GRUTERS 


Postcard 
Goteborg 
April 13, 1921 
Dear Fritz, 

Norway is a wonderful country. You can eat without understanding a 
word of Norwegian, you only have to open your mouth to eat. All you need 
to do is draw a big circle like this on the table, either clockwise 
or counter-clockwise, and the [ waitress brings you a break- 
fast, smOrgoes (or whatever it’s \__A called), that makes you eat until 
you pass out. This morning we werestill so full even before breakfast that we 


felt dizzy!" 
Your poor Adolf 


FROM THE MEMBERS OF THE GOTEBORG SYMPHONY ORCHESTRA 


Goteborg 
April 24, 1921 
Dear Professor Adolf Busch: 

We would would like to thank you most warmly and sincerely for the 
hours of pure and genuine musical pleassure that you provided for us the 
past few days, and especially we will remember with gratitude your perfor- 
mance of the Beethoven violin concerto as the experience of a lifetime. 

A most cordial welcome, for we are all looking forward to your next visit. 


From Fritz Buscn 


[Stuttgart] 
May 22, 1921 
Dear Adolf, 

Sincere thanks for your nice letter, which made me very happy. The idea 
of asking you to play came from the Dresden orchestra, which was of the 
opinion that at least two Busches were required to fill the opera house ona 
lovely Sunday morning in summer. I could only agree, especially since the 
moral purpose is to achieve a sold-out house at any cost. There is now a 
possibility that the Mahler Second Symphony will be performed after all, 
and even ifthatdoesn’t happen, I will honor your excusesand try to getalong 
even without you. If the orchestra nonetheless feels that it cannot do without 
you, I will write you again and would be grateful if you would say yes, but 
I will do all I can to set up the program in such a way that your presence is 


"This card was clearly meant as a joke to tease Fritz Graters, who was strictly opposed to 
any sort of self-gratification. 
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not required. ] can well understand how much you need a rest. It isa shame 
that we did not meet in Breslau; I would have liked to get together with you 
once again. — Now something else: please let me know, or ask Frieda to do 
so, whether you can play with me in Stuttgart on one of the following dates, 
and which concerto you would suggest. Further, whether you can perform 
as soloist under my direction in one of the two concerts of the Municipal 
Theater Orchestra in Hamburg (Convent Garden). To be sure, only the two 
dates November 18, 1921, and March 24, 1922 (both Fridays), are available. 
If you have one of these dates free, please respond, and let me know the 
maximum fees you would like from Stuttgart and Hamburg. 

For today best regards, 

Your Fritz 

The dates of the symphony concerts in Stuttgart: September 25/26, Octo- 
ber 30/31, November 13/14, December 4/5, January 15/16, January 29/30, 
February 12/13, March 5/6, April 2/3, and April 30/May 1, 1922. 


From Fritz Buscit 


[Stuttgart] 
June 24, 1921 
Dear Adolf, 

You are even lazier about writing than | am. But please pull yourself 
together or give Frieda a shove, and get me an answer to my last letter by 
return mail, telling me whether you can play with me in Hamburg on the 
18th of November and what your fee would be. Further, whether you can 
serve as soloist in my symphony concerts here, the dates of which are 
enclosed; I need to know your fee for this as well; what program? The second 
Dresden concert took place without a soloist after all, on the 12th of June, 
with the 2nd Leonore and Bruckner’s Fifth. The response was unforgettable. 
The concert was immediately sold out, and I am extremely delighted to be 
going there next winter, as the orchestra is the best I have ever encountered. 
We will be making the Vienna trip next year, since we could not get the hall 
of the Musikverein this time. Don’t you know of a concertmaster to succeed 
Wendling? I would becontent with the best there is. Ido wish youa pleasant 
recovery. Unfortunately I have to slave in the opera-house almost every day 
up until the 11th of July, and we start our vacation on July 12. What are you 
up to the next few weeks? — But really, answer all of these questions for me, 
and accept my best regards, also greetings to Frieda and Irene, 

Yours sincerely, 
Fritz 
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To Fritz BuscH 


Arosa 
June 28, 1921 
Dear Fritz! 

Frieda did answer your questions right away — she even has a copy of her 
reply. Even so, you are correct in saying that lama very lazy correspondent. 
So, April 30 and May 1 would be fine for Stuttgart, honorarium 4,000. Let me 
know right away if these suit you. November 18 in Hamburg is not possible. 
Since I have already been under contract for H. fora long time, I can’t play 
there with you at all, unfortunately (one of the conditions being that I make 
only a single appearance etc.). But ] assume that you only had Nov. 18 free, 
and that isn’t possible in any case. — I don’t know of a replacement for 
Wendling. Perhaps you might want to consider the present substitute for 
Rosé from the Vienna Philharmonic, whom I came to know quite wellas the 
concertmaster of “my” Viennese chamber orchestra, which is made up 
exclusively of players from the Philharmonic. An incredibly expressive 
violinist and orchestra leader. Unless I am sorely mistaken, you would 
definitely like him if he were to come. He is simply No. 1 in Vienna just now, 
and was No. 2 as long as Rosé was still playing. I can’t think of his name, but 
you would only have to write Heller and ask about the concertmaster of the 
chamber orchestra, the one with the black mop of hair, then he’ll know just 
who you mean. — I was delighted to hearabout your success in Dresden. But 
what a brouhaha that was in Stuttgart! It would appear that once again you 
had not known the text of the operas, as usual, and I assume that you were 
championing Hindemith’s music. Is it good? — I don’t understand why you 
wished to resign, or have you become so infused with theater that you were 
only being theatrical??? — Weare having a wonderful time up hereas always, 
only the weather is lousy. On an average of one nice day and 6 overcast. lam 
practicing very hard, have not composed anything for a few days, since I 
finished a fantasy for organ that I think turned out to be more than decent. 
I don’t want to write anything this summer, as my fingers need a good 
workout. Iam 30 years old, after all, and I’m going to need to develop some 
technique before I die. — Frieda is still suffering with her neuralgia and sinus 
headaches that she picked up on the drive to Heidenheim that time. Irenchen 
is happy and becoming independent — sometimes displays a definite will 
of her own. Rudi is taking the cure and practicing little, but playing 
wonderfully nonetheless. Otherwise I can’t think ofanything. Dictatea letter 
to me more often and stamp it with your signature, I'd like that. 

Your Adolf 


' Fritz conducted the premieres of two Hindemith one-acts, “Murderer, the Hope of 
Women,” onatext by Oskar Kokoschka, and “The Nusch-Nuschi,” after Franz Blei. He chose 
not to present a third, “St. Susanna,” after August Stramm, because of its scandalous content. 
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Greetings to Grete and the children’, and tell Adolf Spemann’ that | thank 
him very much for the pictures of the parents and am delighted * 
Lindner’s biography of Reger’s early years‘ will soon be out. a 

All best from Frieda to you and Grete. 


From Fritz Buscn 


July 3, 19 
Dear Adolf, a 


Many thanks for your letter of June 28. It would seem from it that Frieda’s 
letter went astray. Sadly I will again have to forego the pleasure of makin 
music with you here, inasmuch as the only date you offer (April 30/May 1) 
happens to be our final symphony concert, in which there is traditionally a 
performance of the Ninth. In Hamburg, where I am to conduct 5 times, it 
appears that we can’t get together either under those circumstances. If you 
perhaps have another date free for Stuttgart, please let me know, and 
possibly we could work in a sonata or trio concert. I have signed up the 
young Hans Munch as Saal’s successor. Of all the applicants he was far and 
away the best in the tryouts, and promises to become a truly first-rate cellist 
and musician. The people who have so far applied for the post of concert- 
master, on the other hand, have been uncommonly poor. I am now doing 
everything I can to get Strub!, and would offer him the best of terms if he is 
really that exceptional. I thank you for recommending the violinist in 
Vienna, I may yet want to get in touch with him. — 

As for the Hindemith operas, I had for once read the text as well, but it did 
not seem as risqué to me as it did to people later, after the press had started 
mucking around in it with their dirty fingers. Hindemith is a very gifted 
fellow, who has also learned a great deal; but unfortunately he doesn’t make 
any use of it, since he has gone off in totally the wrong direction. Ina word, 
as you rightly said, a lightweight! Too bad about all that talent. — 

I hope Frieda’s rheumatic pains clear up soon. That sort of thing can drive 
a person to despair. Won’t you ever be coming through Stuttgart? You 
definitely ought to hear the “Boris Godunov” sometime, best of all when 
Baklanoff is making one of his guest appearances here. That is the most 
marvelous stuff there is. For today all best from house to house. 

Yours, 
Fritz 


? A third child, Gisela, had been born in October 1919, 
> Stuttgart writer and publisher. 
‘ Adalbert Lindner, Max Reger. Ein Bild seines Jugendlebens und kiinstlerischen Werdens. 


~' Max Strub, also a pupil of Adolf‘s teacher Bram Eldering. 
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To Otto GRUTERS 


[Arosa] 
July 25, 1921 
Dear Otto! 

The smartest thing would be to choose Bohnke!, who will definitely do 
excellent work once he has gotten his bearings. He is a bit diffident, as he has 
pecome unsure of himself having to wait so long, but he is unquestionably 
one of the best musicians we have inGermany, and his conducting technique 
is first-rate. Schnéevoigt has more experience dealing with orchestra play- 
ers, isa very good musician, is supposed to be somewhat brusque (which | 
never noticed), somewhat difficultasa person, which] havealsonever noticed, 
he is very forthright and very self-assured (perhaps a bit too much so). 
Bohnke is unquestionably the more refined musician, will never doanything 
tasteless, and will establish contact with the orchestra and the audience in 
short order. Once he has, he is definitely preferable toSchnéevoigt. Please be 
careful who you share these comments with, for I would not want Schnée- 
voigt, for whom I havea high regard,and whom truly like, to hear anything 
that might upset him. You understand. So work a) for Bohnke, b) for 
Schnéevoigt. 


Yours sincerely, 
Adolf 


To Huco AND FrievA GRUTERS 


December 23, 1921 
Dear Parents! 

Don’t beangry at me for not writing you. Tomorrow is Christmas Eve, and 
you won’t have heard anything from me. But ] have had a tremendous lot to 
do. Concerts and rehearsals and traveling nearly every day. In Turin we 
played all of the Beethoven quartets. They made us play the great B-flat 
major fugue a second time. We have been tumultuously received wherever 
we played. We've been in Rome and Naples. In Florence we played in a 
splendid hall in the Palazzo Pitti, where they had neverhad music before. We 
consecrated it to that purpose. [sawa great deal in Rome. Thatis indescribable, 
and I kept thinking of you and being glad that you two will get to see it all. 
—Itisa shame that we won’tsee each other for Christmas or evenafterward, 
but I have to be in Berlin. Have much work to do. Must study a new concerto 
—and need alot of rest. (Havea week for that.) I thank you a thousand times 
for being so nice to the Stiimpchen'. Give her a kiss from me. All the best to 


1 Emil Bohnke had played viola in the Busch Quartet for a short time in 1919. 


’ Nickname for his daughter Irene, who was frequently left with her grandparents while 
Adolf and Frieda were off on concert tours. 
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Frankfurter Museums-Gesellschaft 
Winter 1921-- 1922 


Erster und zweiter 


Kammermusik-Abend 


abends 7 Uhr 


Busch-Quartett (Berlin) 


die Herren: Professor Adolf Busch, Gsta Andreasson, 
Karl Doktor, Professor Paul Grimmer 


a) 


Vortrags-Ordnung 


Erster Abend: Freitag, den 23. September 1921 


im groBen Saale des Saalbaues 


Quartett tir zwei Violinen, Viola und Violoncell, 


op. 59 No. 3 in C-dur L. van Beethoven 
Introduzione: Andante con moto — Allegro (1779 — 1827) 
vivace 


Andante con moto quasi Allegretto 
Minuetto: Grazioso — 
Allegro molto 


Quartett tir zwei Violinen,. Viola und Violoncell 


in B-dur (K. No. 589) W. A. Mozart 
Allegro (1756 ~1795) 
Larghetto 

Menuetto 


Allegro assai 


Quartelt fir zwei Violinen, Viola und Viotoncell, 
op. 61 in C-dur A. Dvofdk 
Allegro C58 
Poco Adagio « molto cantabile 
Scherzo: Allegro vivace 
Finale: Vivace 
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Mittlerer Konzerthaus-Saal 
Donnerstag, den 10. November 1921, 7 Uhr abends 


BUSCH-QUARTETT 


(Adolf Busch — Gésta Andreasson — Karl Doctor — Paul Griimmer) 


Il, ABEND 


© 


PROGRAMM: 


BEETHOVEN . . . Streichquartett Fidur op. 135. 
Allegretto. 
Vivace. 
Lento assai, cantante e tranquillo. 
Grave — Allegro. (Der schwer ge- 
faBte EntschluB). 
MOZART. . . . . Streichquartett Es-dur. 
Allegro ma non troppo, 
Andante. 
Menuetto. 
Allegro vivace. 


SCHUBERT. . . . Streichquartett D-moll op. posth. 
Allegro. 
Andante con moto.(Varlationen Gber 
»Der Tod und das Madchen“. 
Scherzo — Allegro molto. 
Presto. 


Vellag der Wiener Konzerthanegescllschaft, Wien 111, Lothringerntrafie 20. 


Tae Abarat nde nc Matt neato bd arti ie a AR fT sult wir nae ete vl 
Prels 20 Kronen. 


Ce aaa a i a a 
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BTKAA 4 STUIMGA, WHEE 


MITTLERER KONZERTHAUSSAAL — Freltag, 11. November, 7-Uhr 
ADOLF BUSCH — RUDOLF SERKIN (Sonatenabend) 5 
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everyone! Greetings to Hugo and Frieda’ and the doctor when yousee hin 

The boys are also going to be there, I imagine. Regards to all. - 
Your grateful Adolf 


To HucGo Gruters 


(Berlin Lichterfelde| 
ebruary 9 [? 
Dear Father! meena 

Tam truly sorry that I could not come for the concert with you. We tried 
everything, asked everywhere. Even at the train station last night — for we 
had heard (yesterday morning at the Silesia Station) that there would be a 
train going as faras Cologne. But in the evening we were told thatit was only 
heading for Magdeburg. The train schedules in the newspapers aren't 
accurate. From Berlin there wasn’t a single possibility. We were completely 
cut off here. One passenger train is supposed to have left with the destination 
Cologne. They didn’t know how far it would get. I could not risk being 
dumped somewhere along the way and being stuck in Hannover or wher- 
ever for who knows how long. On top of all that, I had caught a bad cold on 
the trip back here (from Switzerland) — when we were constantly under the 
threat of getting stalled as well, in Meiningen we were held up for several 
hours, groups of strikers wouldn’t let the train proceed — and had severe 
sinus pains. For that reason I didn’t dare get onto a passenger train that 
would be under way, unheated, for 30 hours (at the station they had spoken, 
halfin jest and half seriously, of 48 hours). — You know how much I would 
have liked to come. But traffic has been resumed only since today. — I have 
to go to Italy, and am trying to go straight through to Basel. We can get to 
Frankfurt on an express, and now there is probably a chance that we can go 
further. —I was very upset thinking of the desperate situation you were left 
in regarding the concert. But I was unable to do anything for either of us. The 
telephones were out all over — ours wasn’t working either. That made 
everything worse. — Please, dear Father, write me if there isn’t a possibility 
that you can have me play in another concert. If necessary, I would try to 
postpone a concert somewhere else. Only Danzig (Feb. 23) I cannot cancel. 
That is the concert in which Rudi is playing with you. Otherwise that would 
have been the simplest. But I cancelled in Danzig two years in a row on 
account of illness, and for that reason it can’t be done. 

I hope a postponement is possible — I was so looking forward to the 
concert. If we had known the strike was coming, I would have gone to Bonn 
directly from Switzerland. I came to Berlin toa concert, then it was supposed 
to be Breslau-Liegnitz, Essen, Bonn, and Italy. Now I have come here from 


? The younger Hugo Griiters had also married a woman named Frieda (née Schwab). 
> Doubtless Otto Griiters. 
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switzerland for nothing, and have to go back through Switzerland on my 

way to Italy. A nuisance, not to mention the money I have lost. And above 

all the upset etc. because | could not get to Bonn. — What did you play in the 

concert? — Please write me regarding the postponement, or rather substitu- 

tion. Love to you and Mother, and best wishes for your recovery. We were 

delighted about Fritz’s engagement. Now Otto will have to get on the stick! 
Greetings to all of you, 


Yours sincerely 
Adolf 


To Orto GRUTERS 


[March 4, 1922] 
Dear Otto! 

[have written youa decent piano sonata (inC major, would you believe!!!), 
and you couldn’t make me any happier than if you came with the parents to 
listen to it. — Moreover you can geta dose of quartet music at the same time, 
one that is guaranteed to tuma teacher — forgive me, educational counsellor! 
— into a decent human being. 

All the best, 

Yours sincerely, 
Adolf 
Among other things the 2 wonderful Reger quartets op. 54!! 


With the pianist Edwin Fischer, early 1920s. 
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Kohzertdirektion HUGO HELLER, I., Bauernmarkt 3 


MUSIK. FEST-WOCHE. 33. bis 19. Mai 
ADOLF BUSCH — BUSCH-QUARTETT 
FRITZ HEITMANN oorceL) 
RUDOLF SERKIN 


Donnerstag, 18. Mal 1922 — Mittlerer Konzerthaus-Saal 


BUSCH -QUARTETT 


Sonntag, 14. Mad 1922 — GroBer Konzerthaus-Saal 


ADOLF BUSCH — FRITZ HEITMANN 
PAUL GRUMMER.— GOSTA ANDREASSON 
Montag, YS. Mal 922 >»: GroBer: Masikvereins-Saal 
Freitag, 19. Mai 1922 — Grofiler Musikvereins-Saal 


ADOLF BUSCH 


Mittwoch, 17, Mai 1922 — GroBer Musikvereins-Saal 
__- BUSCH-QUARTETT 
Die BLASERVEREINIGUNG der Staatsoper 


OKTETT-ABEND 


Freltag,.26. Mal. 1922.—. Grofer: Musikvereins-Saal 


Kammerssngeér FRANZ STEINER 


Am Klavier: FRANZ MITTLER 
Liwe — Hugo Wolf — Richard StrauB 


es Montag, 22. Mal 1922 — GroBer Masikvereins- Saal 
aren-asenn HANS DUHAN 


Aboaonement usd Einzelkarten bel HELLER, I., Bauernmarkt 3. 
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GroBer Musikvereins-Saal 
Freitag, den 19. Mai 1922, halb 8 Uhr abends 


ADOLF BUSCH 


III. (letztes) KONZERT 
Mitwirkend: DAS SINFONIE-ORCHESTER 


Dirigent: 
(BASEL) 
® 
Programm: 
Brahms . . . . - Violinkonzert D-dur op. 77. 
Allegro non troppo. : 
Adagio. 
Allegro giocoso ma non troppo 
vivace. 
Suter . . . . . Violinkonzert A-dur op. 23. 


(Adolf Busch gewidmet.) | 
Allegro amablle. 
Tempestoso. 
Quasi fantasia. 
Allegretto ‘grazioso. 


Mendelssohn . . . Violinkonzert E-moll op. 64. 
Allegro molto appassionato. 
Andante. 
Allegro non troppo. — Allegro 
molto vivace. 


SO ERY A a | y 
Preis 60 Kronen. 


‘u2pay sIOPIS Q AIS 
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Ses 
To Fritz Buscu 


Dear Fritz! [June] 1929 


Jonly learned from your letter that Leni had committed suicide. Herma nn 
had written me that she had died of a heart attack. There’s no use protesting 
at death, which is sent from “above,” and I have never had the feeling that 
dying is something horrible, though an unfulfilled life makes me sad. But 
that a sweet child only 18 years old should be so fed up with life that shecan’t 
stand it any longer, and that that child should be our sister and one cannot 
help her, that shakes me to my foundations. — I know from your letter only 
the general circumstances of her death, and I am afraid of hearing more. the 
incomprehensibility of it all is so depressing. 

I thank you very much for your nice letter — I will respond at greater 
length as soon as I can. When is your vacation— couldn't we for once spend 
a couple of weeks together? 

Yours sincerely, 
Adolf 


To VOLKMAR ANDREAE 


Berlin-Lichterfelde 
August 2, 1922 
Dear friend Andreae! 

Please have Hug! present us with the parts to your E-minor quartet —and 
have them sent to me in Berlin. We cannot buy the parts ourselves, given the 
present value of the dollar and of your francs (700 for the former!). But we 
would like to play it. InTurin, for example. — “Otherwise” weare doing fine. 
I hope you and yours are too. 

Sincerely yours, 
Adolf Busch 


From Fritz BuscH 


[Dresden] 
January 25, 1923 

Dear Adolf! 
lam no great letter writer when it comes to family and friends. However 
one would have to say that you are a considerably lazier writer than 1am. | 
was genuinely sorry that the scherzo-fugue couldn’t be done. It was not my 
fault, and Iam curious to learn whether the score turned up or you will send 
me other works (at long last), so that we can perform something at the first 


' Music shops in Switzerland. 
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KONZERTDIREKTION HUGO HELLER 
amore WIEN 1, BAUERNMARKT 3 TetEPHow sos 


rn nM TRUTH UP RTL LLL ote RL 


Gro@Ger Musikvereins -Saal 
Sonntag, den 3. Dezember 1922, 7 Uhr abends 


Einziges Konzert 


ADOLF BUSCH 


Mitwirkend: 
Das Sinfonie-Orchester 
| Dirigent: Direktor 
| FRANZ SCHALK 
| Programm: | 


1. Brahms. «+ + + * + Violinkonzert D-dur, op. 77. 
Allegro non troppo. 
Adagio. 
Allegro giocoso ma non troppo 
vi¥ace. 


2, Bach. .-«+--* Solo-Sonate G-moll, Pralu- 
dium und Fuge. 


3. Busoni. » «+ + + = Violinkonzert, D-dur, op. 35a 
(in elnem Satz). 


| Pee 


anya ar venetian 
Prels 1200 K (inkl. Stever). 


surg [s2U]IS W WINS 
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KONZERTDIREKTION HELLER 


es 


Festsaal der Hotourg 
Dienstag, den 5. und Donnerstag, den 7. Dezember i922 


Adol¥ Busch - Rudolf Serkin 


Beethoven - Sonatenabende 


———— 


Mittwoch, 6. Dezember 1922 | Freitag, 8. Dezember 1922 


BUSCH-Quartett | BUSCH-Quartett 


I. ABEND. If. ABEND. 
Beethoven: Quartett C-moll. Reger: Quartett A-dur. 
Haydn: Quartett F-dur, op. 74. |] Mozart: Quartett D-dur. 
Brahms: Quartett C-moll. Beethoven: B-dur mit Fuge. 


, Mittlerer Konzerthaus-Saal 
Dienstag, den 5. Dezember 1922, 7 Uhr abends 


EMMI LEISNER 


Hugo Wolf-Abend 


GroBer Konzerthaus-Saal 
Mittwoch, den 13. Dezember 1922, 7 Uhr abends 


Schumann: 
»WMANFRED<“ 


Ausfihrende: Ludwig WOLLNER und andere. 
Dirigent: Paul v. KLENAU 


—— 


Karten fir simtiiche Veranataltuagen bel HELLER, I., Bauernmarkt 3 
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— 
0 portunity. 

[recently sent you the 20,000 marks you so kindly lent me some time ago. 
[had completely forgotten it, until Grete reminded me. She has been in bed 
for the past two weeks with rheumatism and flu; I hope she soon starts 
feeling better. 

We have a very lovely apartment, and J am still counting on your having 
one free day yet for Dresden this winter, so that we can make some music 
with the orchestra. Moreover, you absolutely must hear the local production 
of “Boris Godunov,” which is being given for the first time on the 28th of 
February and I hope will be especially well received. Isn’t there any way you 
could fit in a few concerts with the orchestra and me in Switzerland or 
Holland around the end of June and first of July? One would assume that the 
orchestra and you and I would not have to worry about losing money, and 
that there would be plenty of agents who would take us on. I am truly 
longing to make music with you once again and to introduce the orchestra 
to you. 

If you don’t write me this time by return mail, I will send some infernal 
machine into your house. Regards from house to house, 

Yours sincerely, 
[Fritz] 


From FERRUCCIO BUSONI 


March 15, 1923 
Most esteemed Adolf Busch! 

Thanks to your kind attentiveness I have received the program and a 
teview of a concert in Milan, in which you did me the honor of playing my 
sonata. ]am aware how beautifully you can play it, and what devotion you 
putintoit. Icanonly thank you. — Youare now unassailable; but my beloved 
Italy is not wholly so, I fear’: to substantiate this now, however, would lead 
far beyond the confines, the scope, and the interest of a letter. — 

Some time ago, I also learned how you helped to elevate my violin 
concerto to a position of esteem: I would like to write something specially for 
you, and am thinking of a string quartet with solo violin (which would 
require another violinist as first in the quartet), and would mean a third 
phase for me. — But first of all I have to get completely well: | have beenailing 
for the past six months. 

With sincere best wishes, 

Your devoted, 
Busoni 


‘An allusion to the increasing power of the Fascists in Italy. 
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To Orro GRUTERS 
Postcard 
une 2 
Dear Otto, pene 
Here in Saas Fee it is wonderful. Every day we hike for 5 or 6 hours 
Yesterday even longer, so today we are taking it very easy. We took a 
marvelous glacier tour, Pellegrini, Rudi, and I with a guide. At the end | 
managed to fall into a small crevasse: our first time, and something exciting 
happens — but it wasn’t dangerous at all!, though I’m sure I lost 5 pounds 
trying to get oul again. 
Best regards, 
Yours sincerely, 
Adolf 


Drawing by Alfred H. Pellegrini 


To RUDOLF PETERS 


{Darmstadt! 
Autumn 1923?] 

Dear Rudolf! 
Sincere thanks for your nice letter. I feel, as does Frieda, that you are 
behaving perfectly correctly in getting married now. And I hope that you 
won't have too many worries in this terrible time. Furthermore, it is my 


'So as not to alarm Otto unduly, Adolf makes the incident sound less serious than it really 
was. For one thing, he had lost his ice pick in the crevasse, which caused him to get a stern 
lecture from the guide, and it then took a considerable time until all those involved succeeded 
in pulling him out. 


The Busches had moved to Darmstadt earlier this year. 
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The painter Alfred Heinrich Pellegrini. 


opinion that a person like you can by no means go “kaputt” as long as he still 
has not achieved what he must achieve. I too have sensed the deadlock (in 
you, Imean), but haven’t worried aboutit particularly. For one thing, despite 
your intention to marry you aren’t completely grown up (forgive me!!), and 
secondly, I feel that every decent artist has gone through the same thing. 
There is a tremendous lot to learn and to comprehend, after all — one simply 
needs a little more time than they did in Mozart’s day — and in all of thata 
person can lose his own speech for an extended period of time — but the 
tradeoff is that afterward one uses it without mistakes, and otherwise one 
would always be nothing but a dilettante. 

Tam convinced that you will soon write something very beautiful and 
truly worthwhile. Don’t be upset if for the time being it continues to be 
considerably Reger-like. Ultimately, Reger is onedevil who can really get his 
hooks into a musician, after all. — I don’t know if you understand me. I’m 
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sorry we haven't yet managed to get together — I would have liked to have 
achance to talk to you again. —So marry, and come to see us with your wife. 
— Gosta Andreasson has once again gone away for a week, but will then be 
staying in Darmstadt until the 20th of Sept. (approximately). 

All best to you, sincerely, 


Your Adolf Busch 
Just now your variations are being played downstairs by Rudi Serkin and 
a friend of ours. Write again sometime! 


To Frirz BuscH 


Geneva 
January 29, 1924 

Dear Fritz! 
1am writing you in great haste before leaving for Spain, hence in pencil. 
— We heard that you hada terrific lot of work and upset, and that poorGrete 
was suffering some dreadful and painful business with her jaw. The poor 
thing, I hope she is doing better by now. I trust you received our Christmas 
parcel. — How was the first Berlin concert? Cesco! wrote that “Falstaff” was 
glorious. — The reason for these “lines” is to tell you that recently, hearing 
Alphonse Brun (in Bern) once again, I had the idea that he was possibly the 
right concertmaster for you and your orchestra. I spoke with him, and he 
would be interested, as he wrote me yesterday, in talking about the matter 
further. Is a bit afraid that he doesn’t have enough opera experience. As a 
concertmaster he is quite secure. He would havea chance to get to know all 
the major operas before he goes to Dresden. You know him, after all, his 
whole manner is truly fine — lam convinced that the orchestra would like 
him. He hasa lot of experience as a quartet player and has been well received 
everywhere (his colleagues are not so good, otherwise the qu. would be 
better known). In any case, it is my opinion that of the people who might be 
considered for the position, he deserves to be placed at the top of the list! He 
doesn’t have Wendling’s experience, but as a violinist he is better with 
regard to tone (especially as far as beauty of tone is concerned), and certainly 
he is just as good a musician, with greater warmth than W. — If you would 
like to pursue the idea, you should write him yourself, and as soon as pos- 
sible, Berne, Steinerstrasse 33. If not, then write me why you oppose it — 
Palace Hotel, Madrid. — One more thing, but please don’t forget, it would 
be embarrassing for me. My overture is dedicated to Dr. Otto Krebs’, and I 
wish you would let him know in Heidelberg, Neue Schloss-Strasse 7a, when 
the overture is being performed in Berlin. He will definitely come, and you 


1 Francesco von Mendelssohn, cellist and devoted friend from Berlin. ~ mn 
? Major industrialist and art patron. The house Adolf and Frieda lived in in Darmsta 
belonged to him. 
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will find hima very interesting, intelligent, and refined person. Don’t forget 
tonotify him right away. Many thanks. —I would have liked to hear how the 
overture went in Dresden, how you and the orchestra liked it, and the 
audience. But you have so much to do. 

Stay well, you old rascal, say hello to your wifeand the children for me. All 
the best — think from time to time of your health, which just now is the most 
important thing for people like us if we ever hope to share in better times to 
come (which we deserve after this drudgery). 

Your Adolf 

Best regards from Frieda and Rudi. 


From Fritz Buscn 


[Dresden] 
February 5, 1924 
Dear Adolf! 

[hope that you are all right, meanwhile, and only regret that you can’t hear 
the excellent “Falstaff” premiere. The opera seems to have taken hold; up 
until the sixth performance it had consistently good houses. I am writing just 
now to Brun; I could no longer satisfy his wish, unfortunately, for in the 
meantime I have engaged Jan Dahmen, who is an exceptional soloist and 
concertmaster, who would delight you too. 

I don’t know whether I wrote you already that your overture was well 
received; after the dress rehearsal, to be sure, I had the definite impression 
that the instrumentation is not terribly successful. The piece is written for 
large orchestra, but often sounds as though it were for a small one. In some 
places this incongruity is so extreme that I would like to ask if you would 
permit me to make some alterations before I do it in Berlin, some of which 
lalready tried here in the evening performance. For example, I strengthened 
the xylophone passage by the addition of two muted trumpets, as the 
xylophonist couldn’t manage to play it cleanly no matter how hard he 
practiced. Furthermore, the coda doesn’t seem brilliant. It is my feeling that 
in relation to the style of the work as a whole it is constructed too “slowly”; 
I find that the piece requires a brio conclusion with lively rhythms. In terms 
of its musical content, the overture delighted me so much that I would like 
to orchestrate it once more myself, and thereby show you how, to my 
thinking at least, the problem of your style of instrumentation would have 
to be solved. 

The first Berlin concert went well (with three good rehearsals in an 
impossible hall), and was quite well received by the audience and thecritics, 
though I also have the feeling that I don’t have what it takes to create a 
sensation in Berlin. I happen to take the stand that one can only make music 
Properly and precisely — however both the Berlin orchestras and its public 
have lost all feeling for this; they prefer the “new” to the good. And for this 
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reason I have no intention of keeping the Berlin concerts for next season, but 
rather concentrate that much more on Dresden, especially since the condi- 
tions here really seem to be improving and stabilizing themselves just now. 
] hope to hear from you soon, and send my very best. 
Your F. 


64 fle 


=) =. 


INA. 


Adolf composing, drawing by Alfred H. Pellegrini. 


To Fritz Buscu 
[1924] 
Dear Fritz! 

I received a letter from the son of Ferdinand Léwe, which I enclose so that 
you can see what itis all about. I don’t like burdening you with it, but must 
do so for Léwe, and wish you could do something for the son of a colleague 
and very dear person. If it were possible, I would be very happy. Toscanini 
was wonderful in Zurich — in the Brahms second symphony, thank God, 
there was even something happening for a change. The horn (Ist or 3rd) 
messed up his solo entrance in the 1st movement before the development (F- 
major main theme). We felt that the slow movement in the Brahms was too 
fast (I had thought it slower in advance). 1st movement of the Beethoven C- 
minor a bit too tranquil for me, though glorious in concept — these are my 
only objections, just so you are precisely informed. We heard two concerts 
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with 5 pieces each plus encore, the overture to “Sicilian Vespers” by Verdi. 
Marvelous piece. — I am working incredibly hard. 1st and 3rd movements 
of the piano concerto finished, now reworking the 2nd. I have been practic- 
ing for a few days now at the doctor's urging, despite a few pains. But it is 
going well, and the pause didn’t do any harm. — Write sometime, or have 
Grete write us what you and she are doing. Too bad about Magrelio, but 
impossible if you don’t have a house all to yourself. Everyone sends 
greetings. embrace you. Have you heard from Heini? Heran offtoStuttgart, 
so as to have access to his morphine. — 
All best for Bayreuth. 
Your A. 


To IRENE Buscu 


Postcard 
Rome 
December 19, 1924 
Dearest Stumpchen, 

Ihave wanted to write you fora long time, but didn’t havea moment. Once 
we had 2 concerts in one day, and on the same day also drove for 8 hours in 
Cesco’scar. Herein Naples yesterday I sawa large aquarium with lots of fish. 
A thousand kisses, I miss you so much that I can’t wait until I see you. Lots 
of love to your grandparents’, see you at Christmas. 

Your Papi 


To Fritz Busci 


Darmstadt 
[December 1924 or January 1925] 
Dear Fritz! 

Frieda and Rudi told me what a lot of trouble you had with my concerto 
(also how you swore at me on account of the inadequate markings!) I felt 
very sorry for you, and that I was responsible for your not being able tocarry 
out your plan (of going Christmas shopping with Grete for once, after being 
Married to her for 12 years), that nearly “destroyed” me. —If you'd like, I will 
take over a rehearsal with your Dresden strings for you sometime, and you 
can then go shopping with Grete. — Iam terribly proud that the piece went 
well, but especially that you think it is good. I have already looked through 
the Rimsky-Korsakov orchestration method a little: “unfortunately” (or 
thank God?), [still haven't thought of the right music “to orchestrate” — that 


. Irene stayed with her grandparents in Bonn for several weeks. While there shecamedown 
with an car infection and had to go to the hospital, though her parents were not informed. 
Adolf fetched her back from the hospital on Christmas Day. 


242 Abo tr Busci 


Sichfifce Staatstheater 


Opernbaus 


r =! 


Sreltag, am 19. Dezember 1924 
Anfang 1:8 Ubr 


d, Ginfonie: Konzert 


Reithe A 


Celtung: Generalmufikdirektor Srigg Bufch 
Soilfilfcbe Milwirkung: Rudolf Serkin 


I. Mozart, W. AL; Sinfonic in B-Moll cr. 40 der Breithopt & Sactetdaen 
Oclastansgaby) 
Allegra molto — Andante — Menuetto, Allegro — finale, Allegis ovoai 


2. Bufcb, ROolt: Riavierkongert in CeGuy (Wert 31) (Uroutiteuruns: 
Alicgre non iroppe, nw con brio — Amante framquilky — Allegro moderate 


v fiscesy 
Solifi: Rudolf Serkin 


—_ 
18 Miuuten Paula 
=e 


3. Schumann, Robert: Dritte Sinfonie in Es-Dur (Werk 97) 
Cobb - Sberyo — Nid fdnell - Cobbalt 
ensertlingel c. Gecdfiatn aus den Magazia $. Rive, Dresden, Seelirabe a 
Programmogemer fad yum Preils wen 30 Gotdplenniaen artAltitcs 
_—— _——__. 
Odmiiiive Hwye maften vor Geginn des Rongarie byw. der Feuptprobe elngenommen werden 


Elnlafs u. Raffendtiaung 4,7 Uhr — Antang 'L8 Ubr — Ende geg. |: 10 Ubr 
Die 6ffentliche 


Bauptprobe 3u diefem Rongert 


findet vormittags 4,12 Ube ftatt, Ralfendifnung 10 Ubr — Elnlaf 11 Ubr 
Sihyplae 1,60 fe Stehw8he - - . . 1,60 he 
. clnfdblicfilids Wobllahetoficucr 


Gvuicivian: 

Overmbaua: Omaufplaibaun: 
Vounabend, ns Myemtter. tlifr deasta han Hannabend, am Nt Ne wehet: Mathie A: Lin 

fe? und Graici. Malneg bile Welgan IOUL Hates /.0 Cle 

Oonntan, om st Neyer le tfarcen: Olea. Denning. am 31. Me semiwr Ydatte U1) ot crt 
fired. pinkie oily, att rirth wit ate Weihnachion. Oe | ee 
WWI ate nak ad gray Nate nls (atldstatpiter Awe Mote 1h wen 
71 Megs Mae [lemon Maven. tates fd Ue 


Dresden 
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is the snag, but in time it will get better. Atthe moment I can write relatively 
well for organ and for string quartet. That is the kind of music that auto- 
matically comes to me. Of an orchestra, too, I only hear what I hear, but for 
contrapuntal music to be well produced, it has to be performed, if it is well 
orchestrated, with eight-fold woodwinds. I mean it! — Anyway, a thousand 
thanks for everything, my dear boy (also for the swearing, it too is good for 
me). I hope to see you soon. All the best to all of you in the new year. 
Tomorrow we are going to Arosa for some skiing. For a week now (since | 
ot back from Italy), I’ve been feeling rotten. I havea miserable cold,and am 
neither sick nor well. Italy was very tiring. In Rome 2 rehearsals a day with 
the orch. (6 hours), plus 2 hours of concert in between. Orchestra wonderful 
with Molinari. Three rehearsals for Brahms, 4 for Busoni, and 4 for the Bach 
E-major are not such a bad idea. Greetings to your beautiful orchestra... 


FROM IRENE BuscH 


[Venice] 
February 1, 1925 
Dear, dear Papi, 

As soon as we got here yesterday we decorated our room. We had spread 
our piano shawl across the sofa and put very pretty pillows on top of it. The 
other piano shawl we put on the table. And laid our silk spread over that. 
Then we went fora walk along the shore under the palm trees. I still haven’t 
told you the best thing. While we were walking there everything suddenly 
became very red. That was the sunset. It got redder and redder and less and 
less until finally everything had disappeared. It was really a wonderful 
evening. We boughta vase and flowers and put these in our room. The next 
day we had breakfast. And then we walked to Bussana vecchia. Puh, it was 
really run down and really strange and empty only one family that couldn’t 
pay any rent was still living there. It was wonderful. Too bad that you 
weren’t there. But for some things it is good that you aren’t here, for at every 
meal we have had disgusting music. One played in minor and the other in 
major and they played so sloppy and boring that not only we fell asleep but 
also the music. Also, the violinist always keeps closing his eyes. Mami says 
to tell you the violinist played like Pummi’. 

All best to everyone, 

Your Irenchen 


'Pummi von Mendelssohn, Berlin friend, Francesco von Mendelssohn’s uncle. 
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To IRENE BuscH 
Postcard 
October 10, 1925 
Dear Stumblebum, 
What would you say if [told you I’m no longersmokingatall? Best regards 
to Uncle Bene and Aunt Jotti!. A thousand kisses to you, from your 
Papi ; 


To IRENE BuscH 
Postcard 


Dresden 
November 22, 1925 
Dear Schatzili, 

Here is a card showing the square in front of the opera house Uncle Fritz 
conducts in. Weare leaving for the theater just now to heara beautiful opera. 
— Many thanks for the drawings from the zoo, some of them are very good. 
A thousand kisses, and greetings to Jotti and Bene from your 

Papi 


To [RENE BuscHi 


Postcard 
Greifswald 
November 27, 1925 
Dear little Lummox, 
I was really delighted with your nice letter. Now you don’t have to draw 
a sobbing child any more, for it is now “only” a month longer until we see 
each other, not evena whole month. And soon your dear Mamilein is coming 
to see you. Today Mami isn’t with me — we are meeting again tomorrow, 
then going to Breslau together. Stay well, dear Schatz, give my best to Aunt 
Jotti and Uncle Bene, and Heidi, Trudi, and Hedi’, and Peter and Burtzli (or 
whatever he is called)’, and Berta and Julli?. 
A thousand kisses to you from 
Papi 


1 Benedict and Henriette Vischer-Kéchlin, close friends in Basel, with whom Irene often 
stayed. Benedict was Adolf’s banker in Switzerland. 


' Adelheid, Gertrud, and Hedwig Vischer (the latter Adolf’s future wife), nieces of the 
Vischer-Kochlins. 

? The Vischers’ dachshunds. 

> Bertha und Julie, the cook and maid in the Vischer’s house. 
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Professor Adolf Busch. 


From Litt LEHMANN 


Berlin-Grunewald 
May 5, 1926 
My dear, most esteemed Adolf! 

Itseems that my longing to hear you once again, to listen to your splendid 
soul, is not going to be fulfilled. I had come to your Ist concert three weeks 
ago — I loathe the Academy of Singing — and in the most dreadful weather 
I waited for you at the door to the green room, where you were rehearsing 
anew quartet for the performance (I only wanted to find your wife, who also 
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At the Reger Festival, 1926. From left: Fritz, Henriette, Willi, 
Wilhelm, Adolf, Hermann, and Heini Busch. 


wasn't there), and since my station there between the women’s bathroom 
and the green room was getting more and more uncomfortable and my feet 
were completely soaked, despite the cars, and moreover I hada terrible cold, 
I disappeared — would like to have gone to my loge — but the puddles on 
the way around the building were so dreadful the way it was pouring, that 
I got back into my car and drove home. Ever since, | have been plagued with 
pains in my legs and am not supposed to sit, not on hard chairs — and so | 
cannot come today no matter how I might like to. You have no idea how sad 
that makes me. Why did you leave the Philharmonie or the Beethoven Hall? 
Please come back! Landecker already asked me why you left. You have 
withdrawn from all of us, and we all year for you. 

So you were ill? That was distressing to think about, the Lord protect you 
from further such human miseries. My little pupil had been able to give my 
regards to your dear wife, at least, and came to me the next day enchanted 
with your playing and your charm. ie 

It is possible that I will be going to Salzburg again for 2 months : 
beginning of July for Mozart's sake. It isn’t a joy anymore now that ee Se 
taken it over. As it happens, Mozart is supposed to have climbed down 
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his pedestal during the festival, so as to complain to the burgomaster that in 
the so-called Mozart Festival so little of his was being done. When he went 
to climb up again, however, M. Reinhardt! was standing on the pedestal in 
his place! — Poor Mozart! 

Please give my greetings to your excellent quartet partners, Grimmer will 
have to play the A-major scale for me again sometime, I can’t let him get by 
without doing so! If only I could hear you again! 

A thousand best wishes to you and to your dear wife and daughter, who 
is doing well, I hope. All love and fondest regards 

from your old 

Lilli Lehmann 


Adolf climbing in Switzerland, 1927. 


From Fritz Buscu 


[Dresden] 
August 26, 1927 
Dear Adolf! 

Many thanks for your various cards. I wish I could have watched you 
mountain climbing. They say there are good telescopes. Assuming that you 
made it back down in one piece, I would like to tell you the following: I have 
Not yet seen the score to your symphony, but am writing myself to Breitkopf, 


"Max Reinhardt, who had become director of the Salzburg Festival in 1920. 


248 ADOLF Buscil 
SS YS 
asking them to send it to me as soon as possible. In America | Will give it its 
first performance there; whether it is possible to do it here this year is stin 
uncertain at the moment, since I will have at most 8 symphony concerts, 
some including choral works, and for that reason I am quite limited in my 
choice of programs. But I can tell you about that for sure when you are here, 
We are very much looking forward to your coming, the schedule is as 
follows: Saturday, the 10th, “Tannhauser,” ina completely new Production, 
scenically and musically. In my opinion, now that Iam in the midst of daily 
rehearsals, one of Wagner's most inspired works. On the 11th, “Otello,” on 
the 12th, “Khovanshchina,” 13th, “Fidelio,” 14th, “La forza del destino.” On 
the morning of the 12th there is a stage rehearsal for “Cosi fan tutte” with 
piano, which I must be there for. Therefore I will not be able to play through 
your symphony any of these days, much as I might have liked to. | am 
conducting the above-named performances every evening, also have to 
worry about getting the best possible players, and beg you to let me know by 
return mail when youare coming and how long you will bestaying, also how 
many people etc. I have to leave for America at the beginning of October, first 
rehearsal Oct. 17. Ihave 30 concerts with roughly 18 programs and am done 
on the January 15, so back in Dresden by the end of January. — 

So be good to yourself, my dear Adolf, and answer the above questions 
right away. Best regards, also to Frieda, Rudi, and Irenchen, as always 

Your Fritz 


To Fritz BuscH 


Basel! 
August 29, 1927 
Beloved brother mine, 

Thanks for the letter. Too bad that the 12th impossible. You can imagine 
that I would like to hear the symphony. What can be done? Can you find 
some day around the 12th (as long as I amstill in Weimar at Dr. Krebs’s”), on 
which you and the orchestra would be willing to play through the sympho- 
ny, if possible with the strings separately and once together? I would be 
happy to compensate the orchestra for the rehearsal — do you think 1,000 M. 
would be enough? Forgive me for pressing it so, dear boy, but I must hear the 
piece sometime this winter, Ican‘t goto America, and ultimately I would like 
to know what kind of a face you make about it. I didn’t have the score sent 
to you, so that there would not be any delay in the preparation of the parts. 
You will get itas soon as the parts have been copied from it. I will be staying 
in Holzdorf until the 14th of Sept. — after checking the train schedule, I had 


'The Busches had moved to Basel a few months before. presi 
? Each year, before the beginning of the season, the quartet was invited to rehearse for 
wecks at Holzdorf, an estate belonging to Dr. Otto Krebs (see p. 238) . 
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thought lo come around the 12th, but it can also bea few days later. Perhaps 
— you can never know in the theater — you could still make it possible for 
43-hour rehearsal on the 12th, and postpone the piano rehearsal for “Cosi fan 
tutte” —I would be tnuly grateful, even though there's not much init for you. 
We wouldall be really delighted. If that doesn’t work, then later, and if possible 
with “Cosi fan tutte,” which I would adore to hear, whereas “Tannhauser,” 
in spite of your glowing recommendations, doesn’t intrigue me very much! 
For that reason lamalso not writing anything about a possible visit (without 
the symphony), and will wait for news from you, also with regard to the 
schedule. We have all, or most of us, heard “La forza del destino,” “Fidelio,” 
and “Otello” various places. I would like to hear something else under your 
direction — “Falstaff,” “Carmen,” “Tristan,” and all of Mozart. — 

Dr. Ansbacher, Milan, asks whether you could conduct the Scala orch. 
with Hermann and me as soloists (the double concerto, guaranteed house- 
broken) on Oct. 14, and on what terms, Toscanini wants you. The rest of the 
program of your choosing. Let me have your reply by return mail — best by 
telegramon this matter — so that I can send it on. It would be wonderful, but 
Jam not counting on it! The date cannot be changed. lam afraid that then you 
will already be paddling your way across to that accursed, murderous 
country America. Weren't you revolted by that affair?‘ — 

I find it disgusting as always — all of us do — that we didn’t have you 
along with us this time. It was very beautiful, and we were very good 
climbers. I was really looking forward to being with you, and find it 
altogether very painful — constantly — that I live so far away from you. And 
sometime that will have to change, and it shouldn’t wait too long, for all of 
asudden we'll be tottering. — 

Hermann gave mea fright ina letter day before yesterday. — Father came 
back from the Tyrol with a bad heart, and the doctors diagnosed edema. | 
found it very strange that Willi and Mother let him travel alone. We phoned 
the Isings® yesterday, and learned that he was doing better. Today we're 
going to call again direct. Hermann is taking care of Father. I hope it isn’t 
anything serious. But of course you also know that the old gentleman loves 
to have people feel sorry for him and is always anxious when he’s alone. A 
card would make him very happy. — 

Anyway, take care of yourself, dear Fritz, all the best to you and Grete and 
the children. Tomorrow night we are leaving for Munich to stay with Wilh. 
Schmitz-Scholl (Rudi and I), then from the ist on, Holzdorf, Dr. Krebs, near 
Weimar. As for Milan, I just learned that Frieda declined, as you were leaving 


, Luigi Ansbacher, attorney, friend of Toscanini’s, and director of the Socicta del Quartetto 
in Milan. 


“He is doubtless referring to the execution of Nicola Sacco and Bartolomeo Vanzetti in 
Boston six days earlier. 


*Hermann’s wife Lotte’s family. 
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for America on the 17th of Oct. and Ican‘t postponea quartet conce 


Ttin i 
on the 14th. Too bad. Stay well. Berlin 
Your brother A, 
The quartet at ¥ lolzdorf, an estate near Weimar, in 1927. 
From top to bottom: Gdsta Andreasson, Karl Doktor, 
Adolf, Paul Griimmer. 
From Fritz Buscu 
[Dresden] 


September 22, 1927 
Dear Adolf! 

Today quickly only the following, as lam up to my neck in the rehearsals 
for “Cosi fan tutte,” the most beautiful music in the world. Too bad that you 
can’t hear it; I feel it is going to be especially decent. But to the point: I must 
have the score to the symphony as soon as possible, as the parts have to be 
corrected here, afterall, and lam leaving Dresden on the morning of Oct. 7 
On the Sth of October I have the second symphony concert with the 
Brandenburg Concerto in G major of Bach, and I beg you to send the parts 


‘« 
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to it as soon as possible as well, as the rehearsals for it begin next week. | 
settled the bill here once and for all, and paid a total of 150 M. more. There 
is no hurry about paying me back. — 1am looking forward more and more 
to the performance of your symphony in America. It is scheduled for one of 
the first concerts, and you will then hear from me right away. 
It was very nice having all of you here; pity that it happens so seldom. 
For now, all the best to you and all the others, 
Your Fritz 


To Fritz Buscit 


Bonn 
November 6, 1927 
Dear boy, 

Tam touched by your letters, delighted about your success, the time you 
have to write me two such nice letters and to study your scores, and — to 
mark my parts — you poor soul — and sympathize with you for your 
homesickness, can easily picture your situation thanks to your excellent 
descriptions. | am terribly pressed myself, daily concerts in different cities, 
solos with orch., with piano (Paganini etc. even in Berlin), on the same 
evening Dvofak violin conc. and “Harold” symphony with viola (Muck, 
good, and frightfully boring), trio concerts with Hermann, in spots quite 
alarming still,as he is still nervous, but generally enormously decent—clean 
and precise etc., very beautiful in tone and technique with the exception of 
little spells of “stagefright” in pieces that we are playing in public for the first 
time together. Inall probability he is going to be first-rate. (Everywhere very 
well received.) Tonight a sonata concert with Rudi in Neuss (would you 
believe), we are traveling in our tails! How does all of this sound to you on 
your 20th floor? Tomorrow night trio, Heilbronn. Day after tomorrow 
Stuttgart (trio), then Dessau (Bauhaus concert, where lama “patron”), the 
next day with Furti! in Leipzig, Busoni viol. concerto, etc. without letup until 
the 17th of Dec. — “In addition,” I have had a gum infection for the past 
week, and between rehearsals and the concert today was at the dentist in 
Hamb., then in Bonn. | am playing well, even though I more or less bungled 
the octaves in the E-flat major capriccio of Paganini in Berlin, ofall places. All 
of the rest was good and really impressed the people, 2 other Paganinis, 
Dvorak Press. Slav. etc. Giessen? accompanied me — very nicely. — Rudi’s 
quartet wasa great hitin Berlin (premiere) and Darmstadt. All the musicians, 
even the old ones (Hess, Georg Schumann), most enthusiastic. The piece is 
truly good and original — one or two places need to be revised a bit. The 
reviews were excellent, except for the “Berl. Tagebl.,” which was under the 


Wilhelm Furtwangler. 
? Hubert (“Hupsie”) Giessen, who later toured with the young Yehudi Menuhin. 
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The Busch Trio in Geneva, 1927: 
Rudolf Serkin, Adolf, and Hermann Busch 


The Busch Quartet after playing for Maxim Gorki, Naples, 1927. 
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impression that Rudi is a Christian. — That is roughly all there is to tell; oh 
yes, the quartet is playing beautifully and perhaps even better than before, 
even Paul continues to learn. But miserable flubs occur, and are especially 
upsetting given the overall “perfection.” Dresden was very pleasant, with 
your abandoned spouse — many from the orch. at the concert, as always 
overcome with enthusiasm. Your people even liked my preludes and 
fugues. The net was 700 marks, by the way, divided 4 ways! But we are 
supposed to go back. — And meanwhile you are figuring on 40 million 
dollars of capital. That comes from being on the 20th floor!!! — But count me 
in!! And I couldn’t imagine anything nicer than working with you in the 
concert orchestra as concertmaster, and all the rehearsals. But do you think 
you could stand it in America (if the audiences are “unmoved”)? Your 
comments about Mengelb. interested and pleased me, Toscanini was very 
unhappy with M. when he talked with me, and also only on account of the 
crazinesses. Furtwangler is doing a lot of damage in this regard, and his 
success will diminish accordingly until he has perhaps learned (he has the 
potential in him) to develop his tendencies toward precise music making 
and everything that has to do with good, “impersonal” music making. The 
Berlin Philharmonic is much better than before. Very beautiful sound and 
much more precise than they used to be. Stilla little ponderous. — Everyone 
here is aware of your success, but we talk about it nonetheless. We do what 
we can to inform the newspapers, but since I don’t read any, I don’t know 
how much they are printing. We have established a continuous news service 
with Grete, which functions quite well. — The best thing, however, and the 
most important, is that you have time to sudy yourscores, and that you have 
to work so much with the orchestra, I mean that you have to do everything, 
seems to me to be only right, especially for you, and ultimately it is possible 
that the results will be even greater than when nice things are performed by 
individual good musicians (as in Dresden). | know that from the quartet. 
And ultimately they are doubtless disposed to that in America. — As al- 
ways, I would rather discuss all this with you, and simply be with you. | am 
writing this, by the way, in the Gniters living room with the 4 Cloos children, 
and below me Rudi is romping through the Reger F-sharp minor sonata, and 
above me Hermannis practicing. — Of course you are correct about the trills! 
In descending trills, one can often leave out the grace note to good advan- 
tage, especially common in Mozart. —I have to close, my dear boy, muchas 
Iregret it, and I could not write before this, lam really terribly distracted just 
now, and also withouta wife. Frieda is with Irenchen since yesterday. So that 
Ican geta lookat Irenchen before the 17th of Dec., when | first get to go home, 
Frieda is bringing Irenchen to Mannheim for the day to a concert. — I will 
write you again as soonas I can toconsole you in your solitude (which surely 
agrees with you considerably, just as America’s national beverages do). 
Again a thousand thanks, 


[Adolf] 
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With Alexander Glazunov, Leningrad, 1927. 


To Fritz BuscH 
[December 1927] 
Dear boy, 

What sorts of programs are you doing? I wish I were better informed. But 
by the time you get this your time in America will have run out, and we can 
all look forward to yourimminent return. Besides, “we,” youand I and Rudi, 
and my quartet, with the music that we make, are truly needed in Germany 
a few more years tostiffen the backs of the growing generation (which relates 
more to our manner than to that of Furtwangler, Edwin Fischer, etc.), and 
pave the way for them. The latter are hopelessly corrupt, but the public is 
beginning to smell the stench and occasionally notices the fresh air. In time 
it will probably love it more than the other and it alone, so be it, amen. 

Anyway, your depictions from the promised land are not exactly edifying. 
Reger-Rachmaninoff and Wieniawski. O God! Your English is wore 
however, and cheered me no end. I am very glad to hear you speaking English. 


= 
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I hope, if you cam back, to learn a great deal from you and we all will have great 
pleasure to see you again in the next time. | wish you a very pleasant Christmas- 
Evening and Holyday and think you will remember you, your ‘sincerely’ brother is 
certainly one of the greatest, largest, biggest etc. to you. Aside from that, love you 
with all brotherly love and that of a best friend, and wish to have you near 
again soon. 

Stay well, 

Your A. 


To Fritz Buscit 


Basel 
December 22, 1927 
My dear Fritz, 

For a few days now at home and with time off. I wish you were already 
enjoying the same, you poor soul! We all think of you a lot and are always 
talking about you. Your good, interesting, and comical letters have delighted 
and touched me, and I am ashamed that I haven’t answered them all and 
right away. I read them over and over, and sometimes to others as well, and 
lam terribly proud that you write me so charmingly and so often. I was 
utterly shattered by the fact that you went through all of the parts to the 
symphony yourself, and only had assistance for the duplicates. I don’t know 
how to thank you for your effort. Of course it is fine with me that you gave 
the 50 dollars to the two musicians for their work — That goes without 
saying. Altogether Iam very happy that the business went well, and thank 
you sincerely for everything, also for the smooth translations of the reviews. 
Regarding the “contorted voice leading,” | am willing and eager to listen to 
your suggestions, which are surely correct. I hope we see each other soon 
after you get back. Dear boy, might I ask you, if you haven't done so already, 
to see that the parts to the symphony (incl. score) are sent immediately to 
Generalmusikdir. Weissbach, Diisseldorf, probably best “registered” or 
“insured.” I will reimburse you later. The sooner the piece is presented here, 
the better for me. People are just beginning to notice that [am serious about 
composing. And my work is finding its way, as is above all clear from the 
accounting of the “Gema,” which is continually sending me money. Yester- 
day once again over 600 marks, and a few months ago almost as much. lam 
being performed a lot, and am myself playing more of my own work than | 
used to, because I like the new things better. But since thesymphony nothing 
New has come to me yet. I haveall sorts of plans, but with the press of concerts 
it is impossible to start anything. And now for the first few days I was 
“kaputt,” and had to be without music. 

Tam working ona very beautiful crane’! —a hammerhead crane — which 


*He had been given a “Meccano” set. 
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is capable of executing 19 different movements — or at least should be able 
to when it is done. — Unfortunately, I soon have to start doing finger 
exercises again, I have to play the Beethoven in Paris on January 8, that just 
got decided. Two days later the Reger concerto again in Winterthur with 
Scherchen. I recently played it in Diisseldorf. The notes were there, other- 
wise little or nothing; it “worked,” but everything was lacking in meaning, 
not exactly the right approach for the piece. It would be fine with me if your 
plans for an American concert orchestra were to materialize! But a million 
dollars is the minimum! Just be careful, and don’t be too optimisic and too 
gullible — I'm not, for certain, and of the two of us you were always more 
likely to be optimistic than I, though it sometimes seems otherwise on the 
surface. I like that in you and I admire it, but I always worry about you, and 
often feel that disappointments are much more painful to you than to me, 
since I never count on anything pleasant and therefore am always delighted 


when something pleasant happens. Above all, I don’t give a damn about 
anything relating to success and advancement in the world. And I wish you 
felt the same way, and that you could not be influenced by such things either, 
for that would be more reasonable and more appropriate inany case and in 
every respect. Don’t let Dresden get spoiled for you by the stupidity of others 
or the thousand vexations it means for you. Ultimately the job, your job in the 
realm of music, is the most distinguished one in the world except for 
Toscanini’s, regardless whether other conductors are having “sensational” 
successes just now. perhaps only because they aren’t conducting in one 
place. Our way of making music, Toscanini’s way, yours, Rudi’s and mine 
(including my quartet), is nevertheless the right way and the “enduring” 
way! Ultimately people have been listening to me for a long time now, over 
and over again in the same cities, and I keep my audiences, even pick up new 
ones if necessary, while none of the “virtuosos” are capable of interesting the 
public for long. You can’t do it with bad music, even though America prefers 
Wieniawski to Reger! By the way, aside from “that,” the concerto is after all 
quite nice, and I can imagine that you accompanied it beautifully. 

I was delighted that you 
were so pleased with the 
boy? in the Beethoven con- 
certo. However you don’t 
writeanything moreabout 
his appearance that 
evening beyond the success he had with the audience. How did he play to 
“your ears”? — Frieda recently talked with Grete on the telephone — | was 
lying in bed in Leipzig with stomach trouble, but did not havea concert and 
was feeling relatively recovered after a few days. The two chatted with each 


2? Fritz conducted when the eleven-year-old Yehudi Menuhin played the Beethoven 
concerto in Carnegie Hall. It was the prodigy’s first public performance in New York. 
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other fora long time, I had already been apprised of the Strauss affairby Juju, 
who described Grete’s daring determination contra Strauss with particular 
relish. — Dec. 23, A.M. Icouldn’t write any more yesterday, we were invited 
to Pellegrini’s to eat rabbit, shot by Pelle himself. He has once again painted 
some wonderful new pictures, and — despite our debts — we bought two 
of them. Ultimately Pelle needs the money more than the rich friends who 
lent it to me for my violin. One has to do what one can to correct the unjust 
distribution of wealth now and again, especially if in so doing one can get so 
much pleasure as we do from the beautiful pictures. — It isa shame that you 
can’tjust pop inonussometime to see how nice it is here. And how we would 
love to “drop by” to visit you there on your 20th floor! We are all sorry you 
are so lonely, and especially at Christmas. — By the way, I forgot to tell you 
that your addition of a clarinet in D delighted and amused me no end. Please 
include it in the package to Diisseldorf. Of course it was right to add it ifthere 
were “holes.” I will even write in a saxophone quartet, if necessary, that 
would add volume. Anyway, I told you at the start that the woodwinds 
would have to be doubled (and I was thinking of German woodwinds). In 
general I feel that a choral arrangement (with 2 oboes or even 6, if possible) 
is required in my music, and I cannot imagine that I would ever orchestrate 
insucha way that doubling would be undesirable, for to my eyes (ears) that 
would be bad orchestration. Even so, your reference to Mozart is justified. If 
I could compose like Mozart, I too would get by with only 2 oboes. | have 
been trying to imitate him for a long time, but I feel that in a time when 
automobiles make so much noise it is impossible to write symphonies in the 
“style” of Mozart. In my divertimento I don’t need any doubling! Inciden- 
tally, Mozart is the only one in whose music everything sounds. Perhaps 
Haydnas well, who is of coursesimilar. In Bach you also hear everything, but 
depending on the number of strings, it is still necessary to double, even triple 
etc. You know that as well as I. But if you appeal to Mozart you will permit 
me to drag in Bach. — 

When are we going to doa Bach festival, by the way, or a Mozart festival? 
Or both in one for two weeks. Dresden. With a summer of preparation that 
we would then have to spend together. We'll have to get cracking, forina few 
years I won't be able to fiddle any longer, my talent is diminishing. I have to 
practice, and without practicing I can’t play any more. — Stay well, my dear 
boy, I would gladly keep chattering, but have to help with the Christmas 
preparations. Things aren’t going so well for the parents again just now. 
Father is having trouble with his heart (probably he has again taken to 
drinking “a little glass” now and then). I was recently in Bochum, and he was 
feeling fine, but with no alcohol. I fear that he gets worse whenever he breaks 
the ban on alcohol, just like Mother and her potato eating. But you needn’t 
be worried, if the two of them have a little scare now and again, they live 
more sensibly for a few days and they get better. They simply are not totally 
reasonable, and they aren’t going to become so now. — Williis working hard 
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and isa real actor, but a dear fellow nonetheless. Lisbet?is at home eines 
process of getting divorced. Heini is doing well enough, only he can’t vot 
properly in the house, yet they can’t Iet him stay anywhere else (thou i 
is being very goodand the business has been put behind him for aa a a 
without supervision?). Hermann and Lotte havea little daughter (Carian 
— So all the best for the new year (these written greetings will get there ios 
late for Christmas), | hope you are not entirely alone. | embrace you with all 
my love! 

Your Adolf 


From Litt LEHMANN 


Berlin-Grinewald 
December 30, 1927 
My dear, most esteemed Adolf! 

With my most heartfelt best wishes for the new year and for always. | 
would not burden you with my scrawl for that reason alone, but I would like 
to ask you to take on a young man who is engaged as organist at a “movie 
house” in Darmstadt, does quite well as far as his salary goes, but is forced 
to play the most foolish things that are by no means suited to the organ and 
his refined musical sensibilities. | only mention this, for he doesn’t want 
anything from you, only to perhaps be able to talk to you sometime and hear 
you. He is supposed to have considerable talent asa composer, and as I said, 
he is a refined, respectable person. He played the accompaniments in my 
Salzburg course last summer — on the recommendation of the Mozarteum 
— accompanied very well. 

I miss the sounds of your violin more than I can tell you. They echo in my 
ears, and haunt me. | hear from over there that Fritz performed with Gerald. 
Farrar, who is pulling herself together again. I know nothing of it from her 
directly. I hope she really comes in the spring and I can again make some 
connections for her. | hadn’t seen or heard her for 16 years, and I also didn’t 
hear her in Salzburg when she stayed for 5 days out in the village with me. 
Oh well, I don’t need to tell you anything about study and work and talent. 
Stay well, Herr Huber can tell you about Salzburg. I embrace you and your 
dear, lovely wifeand your little Garnison [?] with all my heart, inadmiration 
and devotion and with thousands of best wishes 

As ever, 
Your old Lilli (5:00 A.M.!) 


* Lisbeth Senkspiel (née Busch), their younger sister. 
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From Fritz Busci 


[Dresden] 
March 2, 1928 
Dear Adolf! 

Many thanks for your card from the south to Mother Boettcher, who was 
especially delighted with it. Mentally she is perfectly alert and lively, but 
otherwise she can’t move, and is all the more grateful for all the nice things 
people do for her. 

] will now spell out my plans for the immediate future, for I keep hoping 
that we will see each other soon and catch up on the comical and sorrowful 
experiences we've had in the meantime. 

With the exception of the 24th and 25th of March, when I will be in 
Magdeburg and Halle with the orchestra, you will find me in Dresden every 
day until the Ist of July. You absolutely have to hear “Cosi fantutte,” our best 
and for once truly fine production. In June we are having a festival: June 3rd, 
Verdi's “Macbeth”; 4th, Richard Strauss’s “Helena” (dress rehearsal); 5th, 
“Cosi fan tutte”; 6th, “Helena” premiere under my direction. These will be 
followed by operas by Mozart, Weber, Wagner, Verdi, and Richard Strauss. 
My vacation begins on July 1. Then on August 12 the treadmill starts up 
again. The week before Easter, Iam going with the family to Lake Constance 
for arest. We also want to look around for a house there, as | happen to like 
the water more than I do the mountains, and feel that in that area one can 
have both, or at least the mountains are not all too far away. 

So write me a card telling me when we will see each other, and for today 
accept best regards from all of us to everyone, and especially to you, from 
your 

Fritz Busch 

Please tell Irenchen that I sincerely hope Rudi’s audacious behavior 
toward her has improved. If not, I would be forced to take steps I would 
rather avoid. 


To Frirz Buscn 


Wiesbaden 
October 11, 1928 
Dear Fritz, 

Three days ago we were in Milan to hear a Toscanini concert (Mozart D- 
major symphony, Busoni Berceuseand “Arlecchino” rondo, Ravel “Daphnis 
and Chloé”). The concert was wonderful! Everything perfectly beautiful. As 
we were saying hello to Tosca and thanking him, he immediately started 
talking about the variations and the symphony. He thinks they are both very 
good (in the symphony the orchestration in the brass a bit monotonous), he 
wants to perform both pieces, first the variations, the symphony later (since 
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Dresden, September 30, 1928, 
Kithe Roemisch, Frieda, Dr. Wolfgang Roemisch, Adolf. 


you have already done it).So, my dear fellow, I thank you! We were together 
again that evening (at his apartment) and were thinking of you with all our 
love. He talks all the time about “Fritz.” We now know what he means when 
he says that the orchestra in Dresden is too close to him. He actually wants 
a better relationship between the individual groups — everything ought to 
be better balanced in sound, and when you hear him at La Scala, you know 
right away what he means. In any case, Knauer is always too loud (with the 
sole exception of when he has to play “ff” all alone! And the brass is too loud, 
for example in sustained chords (in the 3rd Leonore), when the basses have 
the eighth-note figure: f. > I write you this not 
as criticism, my dear *): boy, but so as to 
make it clear to you = —— st what he probably 
means, as [ know that you did not understand him. — Tonight I played here 
with Rosenstock. He did very well (Mozart A-major), the orchestra is 
mediocre, but they try. The Berlioz Symphonie Fantastique was well done, 
but somewhat pale and lifeless, not to speak of some of the individual 
performances. — Making music well is damnably difficult, I can’t do it 
either, as a violinist you get more and more nervous as time goes on (the 
orchestra and the conductor make you nervous), with the quartet you're 
never done, there’s too little time for rehearsal. What do you do, if you’re not 
stupid enough to be a virtuoso? — Enough nonsense, I’m going to bed, it is 
midnight. Tomorrow morning and evening Frankfurt with Krauss (also the 
Mozart A-major)!! — Father had a bad heart attack 3 days ago. It happened 
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pissleep: Heini noticed that he was moaning and turning completely blue 
the face- As it happened, a nurse was there with Mother, and she 
mediately massaged his heart. Everything was then fine again, after the 
tors Were there and gave him injections. Today he was permitted to get 
pa little again, we telephoned from here. Anyway, stay well, my dear boy, 
ards toall the folks at home, and give the orchestra my thanks once again 
rall their effort. [hope wesee each other again soon. Allthe best, also from 


ieda, 


Your Adolf 


From Frirz Buscii TO MOSHE MENUHIN 


[Dresden] 
November 13, 1928 
Dear Herr Menuhin! 

Iwas only ableto getsome definite dates from my brother Adolfa few days 
ago, from which I discover that he has concerts up until the 27th of April, the 
whole of April in Italy. In May and June he will be in Basel, with only a few 
days away. Thus it would appear that Yehudi could come to Basel for May 
and June. It is probable that my brother would also have enough time to 
devote himself to Yehudi in July and August. I have taken over the corre- 
spondence at my brother’s request, though I am quite as busy as he. But with 
his frequent traveling Adolf is difficult to reach. 

With best regards for now, Iam 
Your devoted 
Fritz Busch 


From Fritz BuscH 


[Dresden] 
November 14, 1928 
Dear Adolf! 

In great haste I enclose the carbon of a letter, from which you will see 
everything you need to. Ifthis doesn’tsuit you, [beg you to write to Menuhin 
directly. Also I have not yet hada chance to determine with Menuhin the fee 
for the lessons that you can give him, and have not even broached the matter 
with him. I would prefer it if that could be done afterward, but soon, along 
witha confirmation or if need beanalteration of my letter onthe part of your 
secretary. 

1am working very hard, as always. Leipzig was very nice this time, and 
a particular success. For today best regards from house to house, 

Your Fritz 


" 
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FROM ALBERT SCHWEITZER 
Visiting Card 
March 5, 1929 


Terribly regret not finding you at home! I had desired to see you now for 
such a long time — 
Sincerely, 


Your Albert Schweitzer 


From Fritz Buscn 


[Dresden] 


April 1 p) 
My dear Adolf! pril 18, 1929 


I was very sorry that you could not get to Bochum. I was so upset by the 
unexpected news of Father's death that I did not conduct “Cosi fan tutte” 
that night and also cancelled the concert in Berlin with Menuhin. On 
Wednesday I left for Bochum with Grete, was still able to see Father (he 
looked wonderful, and for that reason | had a last photograph taken of him). 
Mother was very happy that we were there. All the rest when I see you. 

Menuhin played here yesterday, Bach E-major, Beethoven, and Brahms. 
He has gotten still better, and is a true marvel. It is almost uncanny, and | 
have taken him to my heart in every way. The parents, who are very clever 
and reasonable, are convinced that the boy’s future now depends entirely on 
your helping him, and I did all I could to put my dear brother in the proper 
light, both as a musician and a person. Despite the countless and almost 
unbelievable offers, his father has rigorously refused everything. Yehudi is 
only giving one more recital in Berlin, and then the parents are going to wait 
there to hear your quartet concert and meet you. They would like, as soon as 
you havealittle time, to take the whole family to Basel and rent anapartment 
there. You'll now have to work it all out with them in Berlin. Yehudi has two 
little sisters', by the way, eight and six, who are also supposed to play the 
piano splendidly. The eight-year-old would like to study with Rudi, so that 
you will havea nice little music industry going. I haven't talked at all about 
the financial aspect, you will have to decide that yourself. The lad is 
supposed to give only 8 concerts a year, one a week for a period of eight 
weeks, and the rest of the time he is to study and enjoy his childhood. He 
turned twelve in January. As far as I know, he has enough patrons so that 
money needn’tbea problem. I have forgottenallthat myselfin my admiration 
for him. As for that, you will of course see for yourself. His a na 
considerably too slow inthe first movementand the least good, the Becthov 


' Hephzibah and Yaltah. 
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much purer in its intonation than it was a yearand a halfago, and the Brahms 
the most incredible thing you can imagine. To give you some idea, I am 
sending along some of the newspapers, which you can read for a change? on 
your travels. I promised his father that I would write you in detail, which I 
havenow done. You willbe envious of him onaccount of his new Stradivarius. 
I would like to have come to Berlin to be there when you first meet him, but 
unfortunately | already have a rehearsal on Monday morning (the 29th) in 
Duisburg. By the way, I rehearsed yesterday and today with the Dresden 
Philharmonic Orchestra, with which I haveaconcert onSaturday inChemnitz 
(“Eroica,” among other things). The orchestra is quite excellent, and since we 


* Adolf never read reviews, cither of his own performances or those of other musicians. 
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see each other so seldom, perhaps you and I could do a concert with 
people here in the Gewerbehaus (three violin concertos). You wo these 
satisfied with the accompaniment, and one can rehearse as ict, uid be 
wants. Also the fee for the orchestra is very modest. What do you th ie 
this? We could do it either in June or sometime next year. aca 
At the moment we are rehearsing “Jiirg Jenatsch,” by Kaminski. 
questionably a serious work, but the most difficult thing I hav $10 
conducted in my life. Often unnecessarily difficult, unfortunately 
When are we going to see each other? For today, best regards from h 
to house. ee 


e€ ever 


Your Fritz 


With Yehudi Menuhin in Basel, 1929. 


Letrers 1929 265 


From YEHUDI MENUHIN! 


Basel 
August 6, 1929 
Dear Uncle Adolf! 

Many thanks for your card. I hope that you still have a few lovely days in 
the mountains. I am looking forward to seeing you back in Basel on the 
thirteenth. 

We have almost decided not to go to Holzdorf, for this fall and winter we 
willbe away from our family so long that we don’t want to leave them alone 
toolong already. —I hope it will be possible for us to be togethera really long 
time next Tuesday, since we won't beseeing each other in Holzdorf. It would 
be nice if in the little time available next week we could work together a lot. 

My best regards to Frau Busch, Irene, and Rudy! Also from my parents, 
Hephzibah, and Yaltah. 

See you in Basel! 

Yehudi 


To Otro GRUTERS 


Postcard 
Riederalp 
August 10, 1929 
Dear boy! 

Many thanks for your nice birthday letter. We were very sad that you 
could not come. It is a wonderful spot here. Bad weather yesterday and 
today. Nicely recovered after exhausting work. Finished a huge score in 3 
weeks. Before that sketched out 12 measures. But I took a vacation and it is 
quite unfair that you aren’t doing so. Six days aren’t enough! Be reasonable. 
Weare looking forward to seeing you. 


All best, 
Your Adolf 
For the moment a chauffeur is driving!! So don’t worry. 
Frieda 


‘This letter was written in German, and it is clear that he had had “help” with it, which is 
Why it seems so much more mature than his other letters. 


‘ Francesco von Mendelssohn had given the Busches a car, and Frieda Busch and Rudolf 
Serkin were taking driving lessons. 


